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Raja Rao: Madhyamaand Mantra

The 60th Anniversary of Raja Rao’s
Kanthapura (1938—1998)

Braj B. Kachru

Introduction’

The year 1998 is the sixtieth anniver-
sary (sastipurti) of Raja Rao’s
Kanthapura. One way to offer him my
sraddhanijali(‘token of salutation’)isto
discuss briefly one of the liberating
mantras from the book—its vision and
its far-reaching significance. Rao pre-
sented this mantrainthe formative years
of creativity in Indian English. This, 1
believe, is the occasion to place that
mantra in a broader historical context
and to study its emancipating impact
on creativity in English in South Asia
and beyond. In 1937 [publishedin1 938],
Rao told us regarding writing in En-
glishthat “the telling hasnotbeen easy”
since “one has to convey in a language
that is not one’s own the spirit that is
one’s own” (vii).2 This dilemma is be-
tween mdadhyama, the medium, and
mantra, the message—the channel and
what it conveys. The medium repre-
sents “an alien language” and yet, Rao
adds, English is “not really an alien
language”. ;

This explanation, and its elabora-
tion, is articulated in the “Author’s
Foreword” (vii-viii) of less than 500
words—just 461, to be exact. It is these
461 words I would like to discuss and
contextualize here. In retrospect, sixty-
years later, one canargue that this Fore-
word as a mantra envisions an emerg-
ing canon, and circles the possible
boundaries of its canonicity—linguis-
tic and contextual. The Foreword out-
lines an agenda and became Rao’s own
credo of creativity: It indeed proved
the trail-blazer of what turned out to be
aliberating traditioninworld Englishes.
It was, as Parthasarathy rightly says
(1987: 157), “revolutionary in its dec-
laration of independence from English
literature.”

A number of sentences from this
Foreword haverepeatedlybeen quoted,
analyzed, and paraphrased, both in
Rao's India and in other parts of the
world, where creativity in English has
gradually become an integral part of
the national literatures. And, as time
passed, with variousmodificationsand
interpretations, the credo acquired al-
most the status of a manifesto in found-
ing what, in the 80s, has been called

“liberation linguistics”.* Rao, of course,
did not use the term “liberation”; he
did not need to. Instead, he just carved
a different path consistent with his na-
tive tradition—that of convergence,
cohesion, and assimilation. What he
did by this mantra, and later, was to put
around the English language the
Brahminical “sacred thread,” thus ini-
tiating English into India’s linguistic
family. Itis in this subtle and sugges-
tive way that Rao performed the
sarhskara (“initiation rite”) and brought
the English language within the main-
stream of India’s linguisticand cultural
tradition (parampara).

In this sense, then, Rao’s credo was
both a reinvention of the language, and
a reconstruction of how it could be
defined. In his reconstruction, Rao rec-
ognized the implications of three basic
features of the induction of English in
India‘’s pluralistic context: the
bilingual's creativity, the formal and
functional hybridity of the language,
and the recontextualization of a colo-
nial linguistic weapon within the age-
old assimilative linguistic history of
India.

The Caste of English

In 1937 Raotalked of an Indian identity
of English—he was presenting a vision
and expressing a kamana— an intense
desire. This visionary insight was,
however, elaborated further over
twenty years later, in 1978. In a short
paper appropriately titled “The caste
of English,” Rao attributes a varna, a
caste, to the language. He actually
blends his metaphysical and pragmatic
visions concerning English and places
the language on the same elevated ped-
estal of Truth as the one on which
Sanskrit (“The Perfected Language”)
has traditionally been placed by the
Brahmins, as devavani (“divine or
heavenly language”). And Rao addsa
pragmatic aspect to the language by
saying, “so long as the English lan-
guageisuniversal, itwillalwaysremain
Indian™:

Truth,said agreatIndian sage,isnot
the monopoly of the Sanskrit lan-
guage. Truth can use any language,

and the more universal, the better it
is. If metaphysics is India’s primary
contribution to world civilization,
as we believe it is, then must she use
the most universal language for her
to be universal... And so long as the
Englishlanguage‘:suniversal,itwill
always remain Indian. . .

It is this type of mantra which Rao uses
to respond to the ideological and lin-
guisticwar which Thomas B. Macaulay
(1800-1891) had launched over a cen-
tury earlier, aiming at the soul and
mind of India.

Rao is also responding to India’s
linguistic chauvinism, particularly that
of the post 1960's, when he says:

It would then be correct to say as
long as we are Indian—that is, not
nationalists, but truly Indians of the
Indian psyche—we shall have the
English language with us and
amongst us, and not as a guest or
friend, but as one of our own, of our
caste, our creed, our sect and of our
tradition.

By incorporating the language
within the caste, within the creed, and
within the sect, the samskdra is com-
plete—and for Rao the Indian identity
of English is complete. The initiation,
the samskdra, has “liberated” both the
medium and the message that the me-
dium conveys. And now truly “the
Empire talks back,” reciting its own
mantra in multiple voices.

The mantra is not just incantation,
intoning and chanting of a word or a
phrase. It is more than that. It is a me-
dium of thought, and

it is not the conceptual, discoursive,
differentiating form of thought
(vikalpa) that accompanies empirical
language. Thisismore intense, more
effective thought, a thought that is
alsoone-pointedsinceitisconnected
with a concentrated form of speech,
endowed with special potency and
efficacy (Padoux 1990: 373).

This explanation of mantrais consistent
with - what has been labeled

the”Kashmirian theory of mantras”.*

Anatomy of the Mantra
What Rao's mantra regarding English
does is to contextualize English within
five refreshingly new perspectives.
First, there is reference to language
as medium and as a vehicle of a mes-
sage. The medium, as mentioned abave,
is “not one’s own.” But the spirit that
the medium conveys “is one’s own.”
The identity is with the functions
and acculturation thatthe language has
acquired in Rao's India—the form or
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substance appropriately Indianized to
serve these ends.®
Thesecond perspective concerns the
daunting issues of reconciling local
culture and “Thought-movement” in
n “alien” language.

.. . thought-movement that looks
maltreated in an alien language.

And here Rao is encountering the
Whorfian dilemma. But having said
this, Rao pauses, and almostas an after-
thought, he reconsiders his use of the
distance-marking term “alien”. In re-
considering the “alienness” of English,
and how itbecomes“Indian,” Raosays:

Tused the word “alien,” yet English
is not really an alien language to us.
It is the language of our intellectual
make-up. We are all mnstinctively bi-
lingual, many of us writing in our
own language and in English (Em-
phasis added).

The term “instinctively bilingual”
has immense implications for our un-
derstanding of the multilinguals’ lan-
guage behaviour. This concept of “in-
stinctive” bilingualism has yet to be
understood in the societies where
monolingualism continues tobe treated
as a normal linguistic phenomenon and
multilingualism is viewed as linguistic
aberration. And this latter view contin-
ues to be held in many linguistic and
educational circles in the West.

I don’t think that the concept of “in-
stinctive bilingualism,” or at least some
inherent human capacity for multilin-
gualism, has even now entered the
theoretical conceptualization in ex-
plaining bilinguals’strategies. (see, e.g.,
Kachru 1996a and b, and 1997). Con-
sider the relatively recently articulated
views of social scientist Shills and lin-
guist Crystal. Shills (1988: 560} claims
that:

The national language of literary
creation is almost always the lan-
guage of the author’s original national-
ity, there are, of course, exceptions,
such as Conrad,and, ata lower level
Nabokov and Koestler, Apollonaire
and Julien Green. But for writing
about public or political matters, a
foreign language is often used effec-
tively [emphasis added].

When asked to explain the differ-
ence between people who have native
speaker awareness of-a language and
those who do not, Crystal's response is
rather mystifying. He says (cited in
Paikeday 1985: 66—67) that

it is quite unclear what to make of
cases like Nabokov and the others.
George Steiner (Extraterritorial pa-
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pers) talks about as having no native
language. But these are marginal
cases.

And, elaborating on who is a “native
speaker” (of English), Crystal contin-
ues (68):

I know' several foreigners whose
command of English Icould not fault,
but they themselves deny they are
native speakers. When pressed on
this point, they draw attention to. ...
their lack of childhood associations,
their limited passive knowledge of
varieties, the fact thatthere are some
topics which they are more ‘com-
fortable’ discussing in their first lan-
guage. “1 couldn’t make love in En-
glish,” said one man to me.

These views only partially reflect
the contexts of creativity and profi-
ciency across speech communities, and
are particularly inadequate when con-
sidering language use in the multilin-
gual societies around the world.®

Rao’s third perspective relates to
hybridity in terms of the convergence
of visions when the English language is
used in pluralistic contexts:

We cannot write like the English.
Weshould not. We cannot write only
asIndians. We have grown tolook at
the large world as part of us.

What is called the Rushdiesque lan-
guage, and defined as “a hybrid form
of post-colonial and post-modern nar-
rative discourses” by Langeland (1996:
16) has its well-conceptualized begin-
ning in Rao. Langeland considers this
aspect of Rushdie’s technique (1996:
16)

as a radical linguistic operation im-
planting new cultural impulses into
hitherto more narrowly ethnocen-
tric language.

This was the point that Rao was
addressing a decade before Salman
Rushdie was born and over a genera-
tion before Rushdie’s Midnight's Chil-
dren (1981) was published.

Fourth, Rao recognized that there is
alinguistic consequence of this conver-
gence that results in formal distinctive-
ness of the Indian variety of English. He
compared the situation with Irish and
American English, both of which had
to undergo a long struggle for what
may be called their “linguistic libera-
tion”:

Our method of expression therefore
has to be a dialect which will some-
day prove to be as distinctive and
colorful as the Irish or the American.

Fifth, hybridity results in stylistic
transcreation, and here again, Rao re-
fers to American and Irish varieties of
English:

After language the next problem is
thatof style. The tempo of Indian life
must be infused into our English
expression, even as the tempo of
American or Irish life has gone into
the making of others.

Thus, Rao sees that the “tempo of
Indian life” must be “infused” in our
literary creativity. That “tempo” iswell
represented, as Rao reminds us, in our
literary parampard, in our epics, and in
the puranas—in “high” cultureand the
“vernacular” culture:

And our paths are interminable. The
Mahabharata has 214, 778 verses and
the Ramayana 48,000. The Puranas
are endless and innumerable.

And what are our conventions of dis-
course? What is our “culture of gram-
mar”?

We have neither punctuation nor
the treacherous “ats” and “ons” to
bother us—we tell one interminable
tale. Episode follows episode, and
when our thoughts stop our breath
stops, and we move to another
thought. This was and is the ordi-
nary style of storytelling.

In these five points Rao provides a
context and broad features for the
Indianization of the English language.
In other words, he outlines the gram-
mar of discourse, and emphasizes the
culturethat the language wasgradually
acquiring in India.

These five perspectives, then, en-
capsulate the foundations of what one
sees now as emerging canons of En-
glishinits second diaspora—the Asian
and African diaspora. This mantra au-
thenticates the crossover of English in
its altered sociocultural contexts.

The five perspectives may be sum-
marized as:

1. The relationship between the
medium (mddhyama) and the
message (mantra)

2. Reconceptualization of the con-
textual appropriateness of En-
glish as a medium of creativity

. The relevance of hybridity and
creative vision and innovation

4. The relevance of language vari-

ety, ]inguistic appmpriateness,

and identity

Stylistic transcreation, cultural

discourse, and their relationship

with local parampara

w

“o

The text of Kanthapura that follows
the Foreword actually giveslifetoRao’s
vision of creativity, and he tells us that
“I have tried to follow it myself in this
story” (viii): He takes up his own chal-
lengetodemonstrate that the “thought-
movement” is not “maltreated in an
alien language”. And in his use of En-
glish, he makes a distinction between
two linguistic functions—intellectual
and emotional:

It is the language of our intellectual
make-up—like Sanskrit or Persian
was before—but not of our emo-
tional make-up. We are all instinc-
tively bilingual, many of us writing
inour own language and in English.

InRao's novel—his sthala-purana—a
new linguistic tradition, a new dimen-
sion of creativity in world Englishes
began to develop in the 1940s. This
experimentationin creativityin English
was not restricted to India. We witness
various versions of such gradual—and
sometimes subdued—experimentation
in West Africa, in East Africa, and in
Southeast Asiaand the Philippines. The
new paradigm for the use of the colo-
nial language was unfolding itself, pri-
marily withlocal initiatives. The earlier
conceptual frameworks were being al-
tered and setaside, and freshinitiatives
were being outlined.

The credo of 1938 indeed became
the cornerstone for what followed in
the years to come. In different ways,
and with different emphases, we hear
these new voices in, for example,
Nigeria‘s Amos Tutuola, Chinua
Achebe, Buchi Emecheta, and Wole
Soyinka; in Kenya’s wa Thiong'o
Ngugi; in Somali’'s Nuruddin Farah;
and in Rao's own contemporaries in
the Indian subcontinent, particularly
in the stylistic and thematic experi-
mentation of post-1947 writers such as
Upamanyu Chatterji, Amitav Ghosh,
Mukul Kesavan, Rohinton Mistry,
Arundhati Roy, I Allan Sealy, Vikram
Seth, and Shashi Tharoor.

In 1982, Rushdie tells us that, “we
can’tsimply use the language [English]
in the way the British did: it needs
remaking for our own purposes.”” The
next generation had taken Rao’s mantra
and now the parampara continues.

When Rao emphasizes the term In-
dian with English, for him English is a
part of the region’s multilingual's lin-
guistic repertoire. And his modifier
Indian with English is not to be under-
stood in the sense in which it was being
used in Rao’s time by, for example,
Goffin (1934), Kindersley (1938), and
earlier by Whitworth (1907). These
scholars, as | have discussed earlier
(e.g., Kachru1993,1991), viewed Indian
English primarily within the “language

deficiency” paradigms,and Whitworth
(1907: 6) considered Indian innovations
as “linguistic flights, which jar upon
the ear of the native Englishman.” The
use of the term Indian English is also
not identical to what poet Nissim
Ezekiel has labeled his ‘Indian English
poems.”

Rao’s creativity goes back six de-
cades; these have been years of innova-
tion and stylistic experimentation for
him. Kanthapura provides the first
conceptualization of Rao’s view of In-
dian English,and this conceptualization
continues to evolve in other distinct
waysin hislater writing. Parthasarathy
(1987: 160) insightfully explains such
experimentation as “ritually de-Angli-
cized English.” The use of ritually with
de-Anglicization is significant here.

In Kanthapura English is thick with
the agglutinants of Kannada; in The
Serpent and the Rope the Indo-Euro-
pean kinship between English and
Sanskrit is creatively exploited; and
in The Cat and Shakespeare (1965),
English is made to approximate the
rhythm of Sanskrit chants. At the
apex of this linguistic pyramid is.. .
The Chessmaster and His Moves,
wherein Rao has perfected his ex-
periments with the English language
spanning more than fifty years.

What we see, then, is that each of
Rao's novelsin its distinct way authen-
ticatesand expands one or more aspects
of Rao’s 1938 credo. And each stylistic
experiment appropriates, as it were,
the English language on Indian terms.
The Indian canon of English gains yet
more energy, vitality and identity. In
other words, it legitimizes itself in
India’s sociocultural context. The works
that followed Kanthapura are essen-
tially Indian in their contextualization,
their multilinguality, their linguistic
and cultural hybridity, and to use
Thumboo's term, in linguistic and cul-
tural “crossover.”

Let me give just one example of the
code-mixed texture of Rao’s discourse
here. Linguistic hybridity is skillfully
foregrounded in his The Chessmaster
and His Moves (1988). The novel brings
together eightlanguages: three western
(English, French, and Greek), and five
Indian (Sanskrit, Tamil, Hindi,
Hindustani, and Urdu). Witness the
following:

‘Ca va? answers Jayalakshmi, ad-
justing her necklace. ‘Est~ce qu’on
va le trouver aujourd’hui’, he con-
tinues, the last word said with such
heaviness.

‘Si le Seigneur le veut.”

‘Mais quel seigneur?’

‘Lui,” she said with a mischievous
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smile, as if thinking of someone far
away, very far away.

‘Qui donc?’

‘Son Altesse le lion.” Of course she
was speaking a lie.

‘Le tigre?

‘Non,’” she said, and turned to her
father, asking if the mail had come.
(195)

And Raowith equal ease switchesto
Hindi:

“Majikahangaye hain? Achha. Suno.
Vo kab arahi hai?—Agaye? Kapada
badalkearahi hai? Achha. Padu. Bye-
bye” (175)

In designing the text, in incorporat-
ing language into the stream of narra-
tive, “instinctive bilinguality’ is taken
for granted. There is no concession
made for monolingualism. And notex-
tual clues are available for comprehen-
sion of Sanskrit, French, or Hindi. The
burden of linguistic and cultural intel-
ligibility and interpretation is on the
reader. Consider, for example, sen-
tences such as:

“Our alaya, the true home, is forever
the Himalaya” (46);

“It is all prarabdha, it's written on
our foreheads” (49);

“for either you touch suffering, and
s0 suffer, or reach to the other side,
and be it. .
Oneiskashtaand the other duhkha”
(84);

“Abrahmin should nottouchjhoota,
especially, my jhoota” (130);

“And so you and your beads, and
the sorrow. Duhkha me duhkha
milaja” (108).

The “mixing” and “switching” plays
distinctive stylisticand identity rolesin
hiswritingand itis much more marked
in The Chessmasterand His Moves than in
the earlier The Serpent andthe Rope (1960).
In the former, the glossary includes 336
words, as opposed to just 27 in the
latter.

One linguistic device that contrib-
utes to what had been termed Rao's
metaphysical style is his aphoristic use
of language. One is tempted to say that
in such use the medium is English, but
the underlying thought-process is al-
most Vedantic. Rao is adept in the
process of transcreation from Sanskrit.
Note the following examples,

“To be is to is-to-be rowhere” (48),
“To be is to know, but to know is rarely
to be” (63

“Going in non-going” (55)

“Not to be is truly to be” (95)
“Death’s deathis what death seeks” (104)
“To belong you must be lost” (143)

“The essence essences essence” (162) .

If Kanthapura was his first specimen
of the implementation of hiscredo, the
conceptualization of Indian English, the
full range of such experimentation is
found in his later works.

In his lexicalization from India’s
languages, Rao follows a somewhat
different path than his contemporaries
Mulk Raj Anand, Khushwant Singh,
and Ahmad Ali. It is not just lexical
foregrounding, but it is part of
discoursal cohesion—an integral part
of the style. The incorporation of San-
skrit words is one device that Rao uses
for the metaphysical and Vedantic
contextualization of the narrative. This
type of Sanskritization of discourse re-
sultsin the linguistic dilemma of estab-
lishing translation equivalence between
Sanskritand English. What Rao does is
to include in the stream of narrative
semantic sets of the following types:

Adi Sesha, “The Primal Serpent”;
advaita, “nondual”; ahamkara, "I-ness”;
ahanta, “emphasis on personal 1";
agnana, “ignorance”; anaman, “name-
less”; bhavati, “becoming”; dhih, “intel-
lect”; ka, “light”; prana, “life-breath”;
samsara,“cyclicbecoming or existence”;
satvic,"pure”; tapas, austerity”;and yoga
chakra, “the subtle nervous system.”

Structure as the Puranic Form

In his structural conceptualization of
the text, Rao again looks back to the
tradition, to the parempard of sthala
purana. In other words, to recreate En-
glish within that tradition of “legend-
ary history.” Whether Rao has been
successful in doing so can be judged by
critics whoare competent to doso. Rao,
however, does recognize that 1s is
India’s Puranas and epics that provide
ideas for structural frameworks to him:
the conventions of Kadambari (eighth
century) by Bana, and Uttararamacharita
(eighth century) by Bhavabhuti. Oneis,
therefore, not surprised that Rao re-
grets his inability to write in Sanskrit.
And he often talks about it with nos-
talgia.

In 1997, in The Vintage Book of Indian
Writing 1947-1997, Salman Rushdie,
commenting on “the generation of in-
dependence, ‘midnight’s parents’” of
Indian English rightly ¢alls them “the
true architects” of new tradition (e.g.,
Mulk Raj Anand, RK. Narayan, Raja
Rao). Rushdie considers Rao “. . . A
scholarly Sanskritist, [who] wrote de-
terminedly of the need to make an In-
dian English for himself, but even his
much-praised portrait of village life,
Kanthapura, seems dated, its approach
at once grandiloquent and archaic”
(1997a: xvii). Theseare, of course, broad
and sweeping generalizations. Butthen,
a few pages earlier (p. xi), Rushdie is

honest when he says that some readers
(of theanthology) may feel that “we are
simply betraying our own cultural and
linguistic prejudices, or defending our
turf, or—even worse—gracelessly
blowing our own trumpet” (xi).

In the same volume, Rushdie, how-
ever, does echo Rao’s observation of
1938 that “Indian English, sometimes
unattractively called “Hinglish’, is not
“English’ English, to be sure, any more
than Irish or American or Caribbean
English is.” The achievement of the
writers is “. . . to have found literary
voices as distinctly Indian, and also as
suitable for any and all of the purposes
of art, as those other Englishes forged
in Ireland, Africa, the West Indies, and
the United States” (1997a: xiii).

In Rao’s “Author’s Foreword” to
Kanthapura he says that “our paths are
interminable.” And he elaborates:

We have neither punctuation nor
the treacherous”ats” and “ons” to
bother us—we tell an interminable
tale.

Rao, as indicated above, has no hesi-
tation in vioiating the traditional con-
ventions of English punctuation, capi-
talization, and sentence construction.
In the traditional orthographies of In-
dian languages there are just virdm and
ardhaviram, one represented by one
vertical line.and the other by two such
lines. There are, therefore, no rules of
Fowler’s prescriptivism for Rao, though
Fowler had acquired the status of a
linguistic Bible in Colonial Asia and
Africa.

In The Chessmaster and His Mouves, for
example, Rao is indifferent to the con-
ventions of English punctuation, capi-
talization, and sentence and discourse
organization. There are sentences of
one page (264-65) and even one-and-a-
half pages in length (501-2). There is a
conscious attempt to extend the
Indianness of the language by de-em-
phasizingits “alien” canonical conven-
tions—the Judao-Christian conven-
tions, the range of linguistic and con-
textual associations that identifies En-
glish with western canons. What Rao
does is to put India’s English on the
same linguistic pedestal as Sanskrit,
which has been in Rao’s native India
for the past thousands of years. And
Rao does it on his own terms. That is
what he had envisioned in 1938 when
he said that

Our method of expression therefore
has to be a dialect which will some-
day prove to be as distinctive and
colourful as the Irish or the Ameri-
can. Time alone will justify it.

What Rao said in 1938 in those four

hundred and sixty-one words was both
visionary and prophetic. It was the first
conceptualization of canonicity of
India’s English. Itwasvisionaryin more
than one sense. In his approach to im-
perial English he was creative and as-
similative. He questions the pragmat-
ics of the exocentric model; argues for
the legitimacy of nativization of English,
and justifies the acculturation of Im-
perial English to give it an Indian
identity. In other words, he locates the
language in India’s linguistic and cul-
tural space.

Rao’s Creed in a Historical Context
In the historical context of world
Englishes, the crosscultural spread and
emerging new identities and canons of
English, Rao’s credo was indeed, to
repeat Parthasarathy, “revolutionary.”
In the 1930s, and until much later, Im-
perial English continued to have a firm
grip—attitudinal and symbolic—onall
world varieties of English. One has to
make a distinction here between atti-
tudes toward the Received variety of
English and actual performance in the
variety. In literature it has been shown
that even in the USA, UK and other
Inner Circle countries ad herence to the
Received model has been an exception
and notarule. And in recent years “the
loose canons” are aggressively seeking
their legitimate linguistic rights in that
mythical circle. But that is a different
story.

One mightask: What were the views
on linguistic liberation” and experi-
mentationin Rao’s Indiaand beyond in
the 1930s? What was the context of
Englishinthe Outer Circle (Anglophone
Asia and Africa)? Rao made these ob-
servations just nineteen years after
Henry Louis Mencken (1980-1956)
published his monumental, The Ameri-
can Language(1919). In his first edition
of the book, Mencken claimed that.

Americans spoke a separate lan-
guage of their own making that they
could take pride in, notan imperfect
imitation of the language of
England (McArthur 1992:651:see also
Kahane 1992).

The stirring for an identity had just
begun in the USA, but Australia, New
Zealand, and Canada were still not
seeking an autonomous linguistic
identity in any serious sense. The story
of English in the Outer Circle was es-
sentially one of English as the tool of
the Empire: The Empire had yet to be-
comearticulate in English. Itis true that
bilingualism in English had gradually
gained momentum, but there was still
norecognition of the types of crossover
and markers of new linguistic and cul-
tural identities for the language.
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A parallel example of the linguis-
tic—and cultural—appropriation of
English by the natives of the Outer
Circlewouldbe thatof Africa. However,
in the 1930s, the Africanization of En-
glish and its exponents of identity had
yet to be established. We see the first
articulation of that in a most skillful
way in, for example, Amos Tutuola in
the 1950s and Chinua Achebe in the
1960s. That is almost three decades af-
ter Rao’s Foreword. The insightful ar-
gument of Achebe about “how I ap-
proach the use of English” reveals the
most skillful argument of a literary
craftsman. In making a case for the
Africanization of English, Achebe con-
trasts the Africanized version with
“another way”—the non-Africanized
way. In Achebe’s Things Fail Apart
(1966), the chief priest, explaining to
one of his sons the importance of
sending him to church , says to him in
what may be called the Africanized
version:

I want one of my sons to join these
people and be my eyes there. If there
is nothing in it you will come back.
But if there is something then you
will bring back my share. The world
islikeamask dancing. If youwantto
see it well, you do not stand in one
place. My spirit tells me that those
who do not befriend the white man
today will be saying “had we
known” tomorrow.

Then Achebe contrasts this with an-
other version—a non-Africanized ver-
sion—and asks, “Supposing I had put
it another way. Like this for instance”:

Iam sending you as my representa-
tive among these people—just to be
on the safe side in case the new
religion develops. One has to move
with the times or else one is left
behind. I have a hunch that those
who fail to come to terms with the
whiteman may well regret their lack
of foresight.

In support of the first version—the
African version—Achebe provides a
pragmatically and contextually valid
argument. In his view:

the material is the same. But the
form of the one is in character, the
other is not. It is largely a matter of
instinct but judgment comes into it
too.

The two crucial words here are “in-
stinct” and “judgement”: the-first re-
lates to the African “thought-pattern”
as transcreated into English and the
second to pragmatism with reference
to the African context. In Achebe’s de-

csion, we see that African “thought-
movement” has not been “maltreated
in an alien language.” Indeed, Rao
would agree with Achebe.

Whatwe seeisthateach African and
Asian English-using country adopts a
strategy relevant to its own context,
contexts of culture and patterns of in-
teraction. The processes of Englishi-
zation have been almost identical, but
the specific linguistic innovations have
varied ineach region—West Africa, East
Africa, Southern Africa, South and East
Asia. The search has been toward the
same end—to seek culture-specific cul-
tural identity through the medium of
English.

The most passionate articulation of
this position is in Wole Soyinka, who
emphasizes that English plays “unac-
customed roles” in Africa and has thus
become a “new medium of communi-
cation.” This medium functions in “a
new organic series of mores, social goals
relationships, universal awareness—all
of which go into the creation of new
culture”.

Soyinka expresses the Africanization
of English very differently from Rao
when he says that:

Black people twisted the linguistic
blade in the hands of the traditional
cultural castrator and carved new
concepts into the flesh of white su-
premacy.

In this metaphor there is both pas-
sion and anger—the medium is an ac-
tive weapon. And what used to be “the
enslaving medium,” as Soyinka sees it,
has been converted into “an insurgent
weapon.” In otherwords the accultura-
tion and Africanization of English has
been complete. The process which
Soyinka. explains in a way answers
Gabriel Okara’s (1963:15-16) question:

Why shouldn’t there be a Nigerian
or West African English which we
can use to express our own ideas,
thinking and philosophy in our own
way?

Theidentity issue is notrestricted to
Asia or Africa—far from that. We see it
inthe USA too. The resultis what Gates.
Jr(1992) calls “the culture wars” for the
identity of “the loose canons”. &

The “Loose Canons” and other
Canons

Whatare the responses to the canons of
creativity in English in what was the
Empire? What is the reaction to what
Rao’s 1937[1938] credo has unleashed?
The reactions have been of two types.
The first reaction is that the
multilingual’s creativity in Asia and
Africahasgiven the English languagea

unique vitality, innovation, and cul-
tural expansion. It has given it a prag-
matic legitimacy. The result is what
may be called a “multicanons” of En-
glish—actually, Englishes. It has in-
deed rejuvenated the medium and res-
cued it from exhaustion. The other re-
action is almost the opposite of that, as
demonstrated in, for example, the atti-
tudesand concernsof Baileyand Quirk.

I have discussed it in detailed else-"

where.?

The on-going debate about diluting
the canon and keeping “loose canons”
outon the periphery is only one side of
the current debate on English.
Rushdie(1991:61) encountered this at-
titude when a specialist in English lit-
erature,”. .. a friendly and perceptive
man” suggested to him that:

[as] a Commonwealth writer. .. you
probablyfind, don’t you, thatthere’s
akind of liberty, certainadvantages,
in occupying, as you do, a position
on the periphery?

This periphery is one way that defines
aCommonwealth writer in English. At
a seminar in Cambridge, a lady from
the British Council reassured Rushdie
that “it's all right, for the purposes of
our seminar, English studies are taken
to include Commonwealth literature.”
(1991:61) And Rushdie continues that:

[at]all other times, one was forced to
conclude, these two would be kept
strictly apart, like squabbling chil-
dren, or sexually incompatible pan-
das,or perhaps, like unstable, fissible
materials whose union might cause
explosions(1991:61).

Rao’s mantra of the Indian reincar-
nation of English is one perspective.
The debate about English in India, ini-
tiated with Macaulay’s Minute of 1835,
hascontinued unabated. There are more
than two sides to it. Consider, for ex-
ample, views expressed in reviews.
These views present two distinct vi-
sions and two distinct responses to
Rao’s mantra . First, the esctasy of an
Indian journalist, N.S. Jagannathan
(1996):

And the most important means that
both the rulers and the ruled used
for transforming the Indian mind
and imagination was ironically, the
English language. It was through it
we had access to western (read En-
glish) ideas and imagination. And
Sanskrit literacy among even edu-
cated Indians being what it is, it was
through English that the majority of
them discovered their own intellec-
tual history including that part of it
inscribed in Indian languages un-

known to them. Even anti-British
nationalism was nurtured by En-
glish, a fact often forgotten by
Macaulay-baiters assailing the
hegemonic hold that the West has
even today on our thinking.

Second, the agony of an Indian educa-
tor, R.C. Gupta(1996):

The ethical questions: ‘How and by
what logic should we continue to
impose English language on our
young learners? and ‘how much
damage are we doing to the Indian
languages and to the self-esteem of
their speakers by our continued in-
sistence on the teaching of English
as an integral, nay essential, part of
our curriculum?—are notasked even
by one contributor.

Rao’s Mantra and Caliban’s Canon
There is no paucity of theoretical, ideo-
logical, and pragmatic perspectivesand
analyses on the consequences of the
introduction of English in Colonial Asia
and Africa. And each label, each epi-
thet, and each characterization repre-
sents an underlying attitude and a vi-
ston of a nation, nationhood, and na-
tional linguistic identity. These identi-
ties reflect in the use of attitude-mark-
ing terms for English such as Auntie
tongue, Trojan horse, the Other tongue,
Step daughter, and so on.

The most suggestive and loaded
metaphor indeed is Caliban’s tongue.
It symbolizes how Caliban acquired a
voiceand used itasalinguistic weapon.
Italso symbolizes the Imperial attitude
toward Calibanand what he represents.
The language was used for the spiritual,
moral, and educational elevation of
Caliban—Asia and Africa were the
White Man's burden.

But not for Rao. He does not use any
such metaphors. There is no Caliban
here, nor is Rao using English from the
periphery. He brings English, and its
functions, to the center of his creativity,
to the center of Indianncss. In his hands,
thecrossoverofthelanguageison Rao’s
terms.

In Kanthapura's foreword, Raomakes
acalm gssertion of the instrumental use
of the English language without the
anger and agony of Nigeria’s Wole
Soyinka or the accusation of racism
against the English language of Kenya's
wa Thiong’o Ngigi. There is no con-
sciouslinguisticoverlay of, for example,
Mulk Raj Anand (1998), nor is there any
“radical linguistic operation” of Salman
Rushdie(cited in Langeland 1996:16):

The (English)language. . . needs to
be decolonized, to be made in other
images, of those of us who use it
from positionsoutside. Anglo-Saxon

6 ¢ THEBOOK REVIEW / VOLUME XXIl NUMBER 11



culture are to be more than artistic
Uncle Toms. And itisthisendeavour
that gives the new literatures of Af-
rica, the Caribbean and India much
of their present vitality and excite-
ment.

When asked, “Why does Rao use
English?"1? his response is consistent
with the historical context of the period
and within the assimilative linguistic
tradition of India’s past. He says:

Historically, thisis how lam placed.
I'm not interested in being a Euro-
pean but in being me.. But the whole
of the Indian tradition, as I see it, is in
my work, There is an honesty in
choosing English, an honesty in
terms of history(Emphasis added).

Rao prefers the medium of English for
pragmatic reasons too:

In English, it seems as if one can do
what one wants with the language.
There are fewer rules, it’s a newer
language, and therefore has more
freedom for invention(145).

And he contrasts English with French:

Ilived in France for a long time and
know French almost as well'as I do
English, but this freedom is not
available in French at all. French is
so strict a language that there is
hardly any freedom there (145).

We see the same view shared by
Rao’s younger contemporary, Anita
Desai. Her “material” is“Indian” and
she “had to bend it and adapt it some-
how to the English language.” Desai
continues: .

The reason I'm so fascinated by the
English language is that it's really
possible to do this with English; itis
flexible, itis soelastic. Itdoes stretch,
it does adapt, and it does take on all
those Indian concepts and traditions
and ways (171).

The canon formation had begun with
Raoand itcontinues in various waysin
the post-colonial Indian writing in En-
glish.

Conclusion

The vision Rao presented in 1938 for
India’s English “as distinctive and
colourful as the Irish or the American”
has actually come true, especially dur-
ing the Post-Imperial period. It is so
meaningful that in 1988 Rao revisited
the question which he had raised—
almost as an aside—sixty years ago. In
The Chessmaster and His Moves, he brings
in another facet, that of the contempo-

rary English of his native India:

Today of course what one speaks in
India called English is a vernacular,
and will someday grow like Urdu,
taking its own rhythmand structure
(189).

And then Rao Provides an Indian
“meaning” to his contextualization,
adding that:

We in India welcome everything
outlandish and offer it to the gods,
who taste it, masticate it and give it
back to us as prasadem[“offerings to
the gods returned to man sancti-
fied”]. When our English will have
come to that maturity it might still
achieve its own nationhood. Till then
it will be like Anglo-Norman, nei-
ther French nor English, an histori-
cal incident in the growth of culture.
After all, and we forget so easily,
sister, India is hallowed with wis-
dom, antiquity, and history (189).

Once English acquired the ritualis-
tic sanctity of prasadam, the earlier di-
chotomy that Rao suggested in 1938
between the emotional and intellectual
make up ceases. Indian English be-
comes an integral part of being—being
an Indian.

We have seen several visions con-
cerning canons of world Englishes—
the South Asian, the East Asian, the
West and East African, and the Afri-
can-American. Rao’s vision of 1938 is
far from Caliban’s vision, or Caliban’s
anger or his revenge. And in Rao's
hands language is nota weapon. There
is no remorse, there is no revenge.

You taught me language, and my
profit on’t

Is I know how to curse. The red
plague rid you

For learning me your language!"!

For Rao, English is linguistic
prasadamand he enjoysit, he celebrates
it. It is consistent with his native
parampara. In a recent evocative book
entitled Empire of the Soul: Some [our-
neys in India, Paul Roberts says (1996:
271) that after

Independence, however, Indian En-
glish said farewell to British English
and began a life of its own. The
British had shipped back arich hand
of linguistic booty over the years,
too; many commonly used
words. .. were the offspring of what
Khushwant Singh termed promis-
cuous couplings with Indian lan-
guages. Home alone, Indian English
became even moreflirtatiousamong
s0 many exotic tongues, rapidly

evolving into a form as distinct at
times, say the Irish English of James
Joyce, or therichly varied American
English of Damon Runyon, or Tho-
mas Pynchon, or Alice Walker.

Roberts has missed the mark, in a
way Indian English said farewell to
British Englishin 1938 when Rao wrote
his credo for creativity. g

And as the years have passed, we
see that Rao’s mantra established a
subtle connection between the English
language and India’s linguistic and
cultural parampariand its assimilative
literary culture. It took English over
halfacenturytobecome an exponentof
India’sliterary culture. In this way, Rao
authenticateswhat he said later—much
later—in an interview,

the important thing is not what lan-
guage one writes in, for language is
really an accidental thing. What
matters is the authenticity of experi-
ence, and this can generally be
achieved in any language.?

What Rao’s mantra did was tocreate
whathas been called “unselfconscious-
ness” about English, about creativity in
thislanguage, about Indianness. The new
generation of Indian English writers
such as Vikram Seth are celebrating it.
He says:"®

Many Indians have become quite
unselfconscious about the use of En-
glish. It doesn’t have colonial asso-
ciations forthem. They useitas freely
as their own language.

The various modifications and
elaborations of Rao’s mantra thus pro-
vide us with early insights regarding
“canon expansion” in world Englishes.
Theseinsightshave tobe contextualized
within the literary and linguistic theo-
retical conceptualizations of the time—
from the 1930s to the 1990s. What hap-
pensbeyond the millenniumisnoteasy
to guess—the crystal ball is still very
misty.

In literary terms, the influence of the
Romantics was dominant in the 1930's,
The concept of transcultural and multi-
lingual creativity, and resultant can-

*ons, was yettobe established in English.

Forester (1970) succinctly explains the
context:

... we have all been brought up to
believe that each language has its
mystery and its soul, and that these
are very sacred things, in whose
name indeed much blood has been
shed in our own lifetime and is still
being shed. . . [I]f we put sentiment
aside, there are very many people
and very many situations for which

different lJanguages are simply tools
appropriate to certain definite pur-
poses, analogous to the different
stylistic levels within any one lan-

guage.

This attitude resulted in what
Lefevre (1990: 24) has called the atti-
tude of “monolingualization” of liter-
ary history. He says it is:

another pernicious outgrowth of the
“monolingualism” of literary history
by Romantic historiographersintent
on creating “national” literatures
preferably as uncontaminated as
possible by foreign influences.

In linguistic conceptualizations, as
Haugen (1950: 272) reminds us, the at-
titude toward bilingual’s creativity
conveyed psychological and linguistic
marginalization. What we see, as
Haugensays, is that”... both popularly
and scientifically, bilingualism was in
disrepute.” Haugen makes a poignant
observation that “just as the bilingual
himself often was a marginal personal-
ity, so the study of his behaviour was a
marginal scientific pursuit.”

It is within the context of such a
literary and linguistic theoretical
vacuum that Rao’s mantra has to be
contextualized. In canon-formation in
world Englishes, in constructs for such
creativity,and in understanding the bi-
or multilinguals’ linguistic behaviour,
Rao’s mantra insightfully reminds us
thatlanguage is merely the madhyama.

In multilingual’s creativity, as Rao
rightly observes, what language one
writes in “is an accidental thing.” The
important things is the authenticity of
experience.” Rao believes that one can
expressone’s “experience” through the
madhyama of English. He, Rao adds,
“found English to be the nearest
equivalent to ancient Sarskrit as it has
almost the same range of varied ex-
pression, suppleness, and adaptability
to different modes and effects and
similar richness and complexity.” ¥ Rao
found French “. .. far more disciplined
and precise. It allowed less room for
experimentation which he had todoto
adapta western language to hiseastern
sensibility.”1®

Itisin thisway—a pragmatic way—
that Rao authenticates the formal and
functional Indiannessin Indian English.
It is such authentication that contrib-
uted toward developing “strategic
constructs” for the Indian canon of En-
glish. And itisthrough such constructs,
to use Kremode's concept,'® that a
parampara is established, and that is
what Rao did by using the subtle de-
vice of the “sacred thread” that
Indianized the English language. It laid
the foundation for the later genera-
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tion—for example, the Rushdie gen-
eration and “Rushdie’s children.”"”

Notes

L An earlier version of this paper was presented
at a symposium on “Word as Mantra: The Art
of Raja Rao,” at the University of Texas, Aus-
tin, Texas, USA, on March 24, 1997.

%] have used the New Directions paperback
edition of Kanthapura published in 1967. The
book was first published by George Allen and
Unwin Ltd,, London, in 1938. Rao’s “Author’s
Foreword” is dated 1937.

?For a detailed discussion see, e.g. Kachry,
1991, and 1996b

See, e.g., Padoux (1990: 372). For further
analysis of literature on this topic see also

Alper, ed. 1989; and Gonda 1963; and Padoux
|

1988.

SFor references on English as a medium of
plural canons and other related issues see
Kachru 1997

$Sea Kachru 1995b

7For other perspectives see also Dissanayake
{1985), Kachru (1986, and 1991) and Thumboo
(1992).

8 See Gates Jr. 1992,

See Kachru 1991 and 1996a.

18ee Jussawalla and Dasenbrock (1992: 144).
"William Shakespeare, The Tempest, Caliban,
Actl,sc.2.

RSee Jussawalla and Dasenbrock (1992: 147)

Binterview published in India Currents. June
1993, 7(3): 20.

MCited in Srivastava 1980: 106

15Cited in Srivastava 1980: 105-106.

YCited in Altieri 1990: 22,

17See Amitav Kumar's review of The God of Smail
Things (Arundhati Roy) and The Calcutta
Chromosome (Amitav Ghosh) in The Nation
(New York) September 29, 1998; Vol. 245,
Number §: 36-38) with the caption “Rushdie’s
children”.
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Dilemmas and Challenges
of Governance

A K. Damodaran
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Jawaharlal Nehru Memorial Fund, 1998, pp. 786, Rs. 500.00

uccessive volumesinthe second,

S post-Independence series of the
Selected Works of Jawaharlal Nehru
are becoming more and more interest-
ing as the months and the years pass.
These are basically different from the
Collected Works of Gandhiji for example,
which contain a whole range of writ-
ings from newspaper editorials to
friendly informal letters to every
stranger who wrote to him. In Nehru's
case in the earlier pre-Independence
series, there were some letters of this
type but now the large majority con-
sists of confidential cables, notes of col-
leagues in the Cabinet and officers in
the Ministry of External Affairs and
speeches made in both Houses of Par-
liament and to the ordinary people of
India in maidans all over the country.
Intimate personal letters form only a
very small portion of the book. Butthey
make all the difference. The old care-
free yearsof irresponsibility are echoed
in, forinstance, the letters to Jaiprakash
Narain and, of course, Krishna Menon
Then there are the letters to the Chief
Ministers, as many as six of them, dur-
ing the brief period of three months
between 25th July and 17th October,
1952, covered in thisvolume. They have
been published earlier a few years ago
under theeditorship of G. Parthasarathi.
When placed in the context of the dis-
cussions of current domestic and for-
eign policies, these letters are extremely
useful. The total picture whichemerges
from each volume is a very clear de-
tailed fmpression of the working of the
Government of India at the decision
making level, and also its dilemmas
and challenges. The careless reader
might, very often, miss the wood for
the trees but the editing is so compre-
hensive and the footnotes so useful to
situate the lettersand notesin the proper
perspective that it gives an almost

physically immediate impression of
history in the making. No other coun-
try hasattempted a task asambitiousas
this.

During these three months in 1952
Kashmir looms prominently. The State
Constituent Assembly is in session and
Nehru and Sheikh Abdullah have the
beginnings of divergence of views on
important matters. There is also the
question of the removal of Maharaja
Hari Singh and the working out of a
formula for replacing him by his son,
Yuvraj Karan Singh. There are some
very interesting letters to the young
prince faced with difficult choices. Cu-
riously enough the dialogue with the
King of Nepal, Tribhuvan Singh, about
the problems created by his son, reflect
the same ability on the part of Nehru to
appreciate personal dilemmas. Nehru's
difficulties with Kashmir are familiar
enough. The reference to the U.N. in
1947 had not produced the anticipated
results. While not saying it in so many
words Nehru justifies the decision in
retrospect in spite of the subsequent
negative experience. Hewasvery much
influenced by his faith in the United
Nations as a superior alternative to the
futility of the League of Nationsin 1938

which he had observed while in Eu-

rope. Of more permanent importance
was the question of fundamental hu-
man rights in the state of Jammu and
Kashmir which was brought forward
by critics of Nehruand Abdullahon the
State’slegislation against the Zamindari
System. In Kashmir, legislation was
much harsher than in other parts of
India. Nehru found no difficulty in
accepting the compulsionsof Abdullah
and the State Government. In the United
Nations negotiations, Dr. Graham, in
Geneva, came to the conclusion thatno
immediate progress was possible.
Asked about his views on the UN.
documentat a press conference, Nehru
politely said, “Dr. Graham's reportis a
good factual report and there is noth-
ing more in it.” In his letter to the Chief
Ministers on the same subject he more
or less repeated himself... “Dr.
Graham's report has just been pub-
lished... There is nothing very new in it
and the position remains more or less
where it was. Sofar as we are concerned
we can expect no major change in the
position we have taken up. We have
gone as far as we can possibly go.” Dr.

Graham himself reported to the Secu- |

rity Council his failure to effect an
agreement between India and Pakistan
on de-militarization in Kashmir before
a possible plebiscite. We are, here, at
the beginning of along barren record of
more than four decades.

These were the months immediately
after the finalization of the First Five
Year Plan and the beginnings of the
Community Development Projects.
These were times of hope for Jawaharlal
and his advisors. This was also an im-
portant example of U.S. influence in
economic planning at the grassroots
level in India. After all one of the per-
manent influences on Nehru during
the thirties was Roosevelt’s New Deal

NEHRUANA

and the successful manner in which he
tackled thegreatdepression. Twoother
subjects of continuing relevance to the
immediate present for us are the role of
the Governor in the States and the
question of the Privy Purses of the
former rulers in the States. The episode
on the Governors is minor but interest-
ing. Dr. Pattabhi Sitaramayya, a very
senior Congress leader, had been ap-
pointed Governor of Madhya Pradesh.
He had a sense of humour and, in his
public speeches, ridiculed the pomp
and ceremony, and the essential emp-
tiness of his new role. Nehru was not
amused. He explained to Pattabhi that
he depended, to a great extent, on the
objective, impersonal reports sent by
the Governors of various States. They
would supplement the dispatches from
the State Governments. The question of
Privy Purses bothered him. He did not
criticize Patel and V.P. Menon for the
arrangements they made at a difficult
moment but he felt that these had to be
short-lived as also the institution of the
Raj Pramukh. These were months of
very bad drought and famine in
Rayalaseema and Nehru rediscovers
his old self in touring the affected re-
gions and talking to the people. He
goes to several districts near Madras
and spends some time in Hyderabad.
Like in the old days he was recharging
his batteries. Some of the problems are,
of course, perennial. There is an inevi-
table but essentially minor episode
about the differences between Mysore
and the Madras governments on the
distribution of the Cauvery Waters. The
Prime Minister tries hisbest to persuade
the Mysore Government to fulfil its
obligations underthe Agreementwhich
dated back to 1924. The results of his
efforts would, perhaps, be known in
the next volume. Thereis, however, not
much scope for optimism.
Thereisabrief terse reference toNirad
C. Chaudhuri, a government servant
and an employee of the All India Radio, -
who had just published the Autobiog-
raphy of an Unknown Indian. Nehru is
upset at his attitude towards India and
its government. “If he is such an ad-
mirer of the old British daysand British
ways, he might find a more congenial
atmosphere elsewhere.” He, however,
made it clear that he was not suggest-
ing that he should be given notice to
departbuthe feltthat “we require some
kind of an explanation from him”. Ob-
viously, the mini crisis was contained
and Nirad Babu continued to stay onin
the government for several more years.
The section on Foreign Affairs is
expectedly interesting. There are de-
velopments in Nepal, Pakistan and
Egypt which required the Prime
Minister’sattention. Inthe case of Nepal
Nehru is concerned with the continu-
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There is no doubt that the
documentation in these suc-
cessive volumes will be of cru-
cial importance to research
scholars. Letters to the Chief
Ministers and the internal
notes in the government con-
firm the earlier impression
most of us had about the es-
of

sential transparency

Nehru's style of government.

ing recruitment of Nepalese Gurkhas
in the British Army in Indian tefritory
He was surprised that this had been
going on for some time and wanted to
have a second look atit. The discussion
is, however, moderate and unexcited.
In Pakistan the problem was the con-
tinuing exodus from East Pakistan
which ‘went back to Nehru-Liagat
Agreementof 1951, There wasachange
of government by a military coup in
Egypt and India was immediately in-
terested only in protocol problems
about our recognizing Egypt's rela-
tionship with Sudan. About the two
Géermanys, East and West, Nehru was
very clear that because of the principle
of continuity we should have full dip-
lomatic relations only with West Ger-
many. This wasa decision which would
be revised only in the early seventies
after the two Germanys had sorted out
the problem.

Of more fundamental importance to
India was the border problem of Tibet
in China. The Indian Ambassador,
Sardar KM. Panikkar, had advised that

we should not bring up thissubject. He |

argued that India’s position on the

_frontier with Tibet was well-known to |

China. Since the Chinese Prime Minis-
ter had not raised the borderissueinhis
interviews with him, his silence should
be presumed to be acquiescence, if not
acceptance, and it was wisest toignore
the subject. Nehru's own first feelings
were divergent. [nanote tothe Foreign
Secretary dated 25th July, 1952, one
month after Panikkar's telegram, he
said: “l am inclined to think thatin our
future talks or notes about Tibet we
should mention the frontier. I appreci-
ate the reasons which Panikkar ad-
vanced.... but [ am beginning to feel
that our attempt at being clever might
overreach itself. | think it is better to be
absolutely straight and frank.” One of
the sad ‘might-have-beens’ of theNehru
era.

There is no doubt that the documen-

tation in these successive volumes will
be of crucial importance to research
scholars. Letters to the Chief Ministers
and the internal notes in the govern-
ment confirm the earlier impression
most of us had about the essential
transparency of Nehru's style of gov-
ernment. Thereis onecaveat, however.
Even forty years after the event there
may be communications and notes
whichare not considered “safe” enough
for publication. But we should assume
that most of what is available has been
published. The new documentation
supplements the major speeches on
most subjects in the Parliament and
elsewhere which Nehru made during
his long years of office and which have
been published inseveral volumes. The
real problem is the inevitable slowness
of the publication of these volumes. We
cannot have more than two to three
volumes per year. Each volume deals
with only three or four months. There
are twelve more vears to go till 1964.
We should expect the series to be
complete at the present rate only by
2010. One wonders whether it would
be possible, in the meantime, to publish
in separate volumes Nehru's speeches,
notings and communications on major
issues of India’s foreign policy like
Kashmir and India’s relations with Pa-
kistan, China, U.S. and western Eu-
rope. If a parallel project could be
launched for this purpose and a num-
ber of research scholars deputed tocarry
out this task it would be most useful for
projecting the country's foreign policy
down the decades. All of Krishna
Menon's speeches in the U.N. on
Kashmir, Disarmament, and Colonial-
ism have been published. He was, after
all,orlyimplementing Nehru's policies.
It is most important to have first-hand
knowledge of Nehru's thoughts. In this
present volume, just for example, the
Minutes of a Meeting of the Foreign
Affairs Committee of the Cabinet with
the Kashmir Delegation have been
published. It is in the form of a detailed
note drafted by the Prime Minister
himself. These discussions bring about
the essential bona fides of India’s ap-
proach tothe question. Thereare bound
to be occasions when we have been a
trifle disingenuous. But that does not
matter, The total pictiire would be most
useful in reiterating today India’s case
of its most vexed foreign policy prob-
lem in an open and essentially credible
manner.

AK. Damodarana former diplomat and
asenior Fellowat the School of International
Studies, Jawaharlal Nehru Untversity, New
Delhi (1980-81), is a well-known com-
mentator on international affairs.

SOCIOLOGY

Honey On The Tongue

K.S. Dhillon

FOUL PLAY—CHORONICLES OF CORRUPTION

Edited by Shiv Visvanathan and Harsh Sethi
Banyan Books, New Delhi, 1998, pp. 341, Rs. 400.00

trangely not many scholars and

social scientists haveshownmuch

interest in probing the nature
and extent of corruption in Indian so-
ciety in a scientific manner despite the
growing volume of evidenceinaicating
thatthe malady has now infected almost
all spheres of our national life. It has
clearly developed into a near omni-
present and omnipotent phenomenon
in the country’s power-structure. Hav-
ingstruck deep rootsinthebody-politic
this hydra-headed monster acts as a
strangle-hold in all the decision-making
processes not only in governmental
ministries and departments butalsoin
most other segments of the economy
and business. No developmental ini-
tiative in the publicor private sector, no
official ornon-official policy, nogrowth
scheme, no financial, trade, business or
market activity is immune from this
malodorous and cancerous contagion.
Itisonlyrecently thatthe deeply baleful
impact of widespread venality on the
country’seconomicand political health
has been fully realized by alert sections
of our intelligentsia and empirical, so-
ciological, historical and administra-
tive studies undertaken to fully grasp
and highlight the intricacies and com-
plexities of the malaise of corruptionas
an intrinsic part of modern Indian
polity. The exponential broadening of
the governmental charter of responsi-
bilities, consequent upon the adoption
of state planning as a system of devel-
opmentand theincreasing involvement
of the executive in economic activity,
opened up innumerable new and vir-
gin avenues of dishonesty and distor-
tions in public life. The unchecked ex-
pansion in bureaucratic hierarchies
aided in several ways to widen the base
of improbity and the reach of the venal
official.

Thebook under review fulfillsalong-
felt need for a comprehensive but
eclectic study of the anatomy and pa-
thology of corruption in Indian society.
In adopting the case-method of narra-
tion, the authors havegreatly enhanced
the quality and value of this perceptive

work in a rather complex and difficult
area. Cases have been selected from a
wide range of governmental, public
sector and private enterprises to pin-
point the near universal prevalence of
underhand, manipulative and dishon-
est practices in all spheres of national
endeavour and developmental pro-
cesses. From Pratap Singh Kairon and
Krishna Menon in the early post-inde-
pendence years, through the Emer-
gency excesses; the Shah Commission
probing those excesses; crime, terror
and corruption of the Mumbai Mafia;
corporate manoeuveringsand decay in
SAIL, Telecom, Maruti and financial
jugglery in I.T.C. and the loot in securi-
tiesand sharesby Harshad Mehtaetal,,
many major scams and scandals in-
volving the highand mighty asalso the
rich and the famous, have been deftly
and thoroughly uncovered. Nehru's
stubborn reluctance to deal with and
disciplinemany of hisclose friendsand
colleagues who came under deep sus-
picion in the very first decade after the
dismantling of the empire perhaps laid
the foundations of-the phenomenal
escalation in corruption and venality in
Indian public life in subsequent de-
cades. It is unclear whether his
unshaken faith in Kairon’s dynamism,
Krishna Menon's patriotism or Bakshi
Ghulam Mohammed’s loyalty to the
Indian case in Kashmir, sprang basically
from his passionate drive to accelerate
India’s development and progress at
whatever cost or simply from naivety
It is somewhat odd that he failed to
withdraw support or patronage even
when the blemishes of impropriety in

The book under review ful-
fills a long-felt need for a
comprehensive but eclectic
study of the anatomy and
pathology of corruption in
Indian society.
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CHRONICLES
OF
CORRUPTION
1947-97

his proteges and favourites became all
tooglaring. Thushe continued totoler-
ate the ‘bosses’ in the Congress Party
even when some of them were known
tobe making a pile on the sly. Thesame
class of leaders would later form what
would be called the ‘syndicate’ and
confront Nehru's daughter in a differ-
ent context.

By positioning these chronicles of
corruptioninadeep historical perspec-
tive, the editors have helpfully pro-
vided a much-needed insight into the
philosophical, cultural and psycho-
logical sinews of the phenomenology
of corruption in pre-colonial Indian
society. The final chapter titled ‘Cul-
tural Soundings’ very vividly delin-
eates the core dichotomies between at-
titudes, approaches and thought pro-
cesses in respect of the concepts of
honesty and dishonesty, integrity and
venality, neutrality and partisanship
etc. in the Indian and western frame-
work of values. The conflict between
the traditional charismatic-patrimonial
style of governance and the rationalist-
legalist systems of European political
philosophy (Burke, Bentham, Mill) re-
mained unresolved throughout the
major period of British rule. The bulk
of the Indian people continued to feel
puzzled at the unfamiliar and unortho-
dox stance adopted by early British
rulers totheir age-old beliefs about such
personal matters as caste, untouchabil -
ity, widowhood, pollution, content-
ment etc. Showing favours and help-
ing the ‘biradari’ (clan), which was an
obligatory part of the exercise of power
in the Indian (oriental?) tradition, was
decried by the new government as
‘nepotism’ and considered a form of
dishonesty. Many other western prac-
tices also left them baffled. It was not
till well into the 19th century, and spe-
cially after the cataclysmic events of

1857 that a modicum of insight into the
oriental mind was precipitated by the
diligent labours of several erudite
scholarsand researchers who dedicated
themselves to a thorough study of the
classical texts and scriptural literature
of the subcontinent. In the process, the
concepts of the rule of law and due
process, which were essential ingredi-
ents of Macaulay’s vision of an ideal
system of administration also went
through a process of metamorphosis.
However, the durability of these essen-
tially western concepts, enforceable
through western jurisprudential pro-
cedures, would come to be seriously
questioned in all the subcontinental
nations soon after the end of British
rule.

The slow process of erosion which
began soon after Nehru's death would
acquire amuch faster pace and velocity
with Indira Gandhi’s Emergency and
thereafter. The post-Emergency climate
of licentiousness and disregard for le-
gal and procedural norms which soon
took root in the polity would later blur
all distinctions between right and
wrong, proper and improper, lawful
and unlawful and spawn several scams
and scandals of mind-boggling pro-
portions in every sphere and aspect of
national activity, some of which have
been so graphically described in this
seminal study.

One can well conceive of the haz-
ards and risks involved in a study of
contemporary history. The conclusions
are capable of being challenged by the
protagonists of the episodes unless the
writer’s views are firmly based on
unassailable material. Inany case, since
some of the cases are still under inves-
tigation or sub-judice, the scope for
controversy is obviously quite ample.
One can be sure that the contributors
and editors would have gone to great
lengths to be doubly sure of what they
narrate and meticulously researched
their theories and subjects. The book
displays a high level of analytical abil-
ity and a sharp comprehension of
complex social and political phenom-
ena. Obviously each contributor is a
specialist inthe subject he deals with.
Written in a gripping, lucid and sensi-
tive style of narration, the range of vo-
cabulary employed to express events,
concepts and shades of thought is in-

dicative of learning and maturity. Each -

word is chosen with great care and
circumspection in ensuring accuracy.
The book is well brought out with sev-
eral innovations in its production.

K. S. Dhillon, a former director general of
Police, Punjab and Madhya Pradesh, is the
auihor of Defendens of the Establish-
ment: Ruler supporting Police Forces
of South Asia (1998).

PUBLIC ADMINISTRATION

Indian Police—A History

K.F. Rustamji

DEFENDERS OF THE ESTABLISHMENT—RULER-SUPPORTIVE

POLICE FORCES OF SOUTH ASIA
By K.5. Dhillon

Indian Institute of Advanced Study, Rashtrapati Nivas,

Shimla, pp. 290, Rs. 300.00

nalytical studies of government

and its institutions, by scholars,
Aw abundant in the western
world, are a somewhat uncommon
featurein South Asian countries. While
American and- European Universities
and institutions of higher learning have
been regularly producing high-calibre
research work in the area of public
administration, our own scholastic
community has by and large been
avoiding such initiatives, and has gen-
erally failed to engage in serious and

meaningful research in this direction, |

though of late some welcome change is
noticeable. Among governmental de-
partments, police hasattracted the least
attention for obvious reasons. One can

“ hardly think of a work on the Indian

police to compare with, for example,
the seminal studies of British police
history and philosophy by Charles Reith
and others which have, in no small
measure, enhanced the world’s
knowledge and understanding of that
fascinating force.

IntheIndian context, David Bayley's
The Police and Political Development in
India (1969) remains a classic and the
only authoritative work on many as-
pects of the Indian police, though some
of its conclusions, such as that “the
police have played a neutral role as
mediators” (p. 411) are no longer valid
with increasing politicization since the
early 1970s completely transforming
the nature of police organization in In-
dia. With few exceptions, among them
the very well-researched work in two
volumes by A.S. Gupta, most available
literature on the Indian police consists
merely of memoirs and reminiscences
of police administrators and although
the latter do provide insights into the
organization (e.g. Griffiths 1971, Lobo
1992, Venugopal 1993) most of these
books are anecdotal and rarely go be-
yond personal narrationand makelittle
attempt to make a systematic study of
the police departments. Some other
studies are informative but have a lim-
ited focus. The eight volume reports of
the National Police Commission (1978
81) arecomprehensive and comparable

to the reports of the President’s Com-
mission on Law Enforcement and Ad-
ministration of Justice-1967, in the
U.S.A. Unfortunately the former are
not widely available and have not been
seriously looked at by scholars. Also,in
the fast changing political and social
environment in India, most such stud-
ies soon become dated.

It is in such a context that Kirpal
Dhillon’s work on the history of the
subcontinental police from ancient
times to 1947—the year of India’s (and
Pakistan’s) independence and parti-
tion—deserves to be studied. In an
endeavour to situate the police forces
of South Asia in their ruler-supportive
role in a deep historical perspective,
the study breaks fresh ground in sev-
eral significant ways. As a perceptive
analysis of theevolutionary brick-work
on which were built the foundations of
the present-day sub-culture and attitu-
dinal framework of South Asian police,
the book assumes extraordinary im-
portance. This book should help pro-
mote a process of social introspection
by presenting a historical paradigm to
it.

In an endeavour to situate
the police forces of South
Asiain their ruler-supportive
role in a deep historical per-
spective, the study breaks
fresh ground in several sig-
nificant ways. As a percep-
tive analysis of the evolu-
tionary brick-work on which
were built the foundations of
the present-day sub-culture
and attitudinal framework of
South Asian police, the book
assumes extraordinary im-
portance.
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The police in the Indian sub-
continent though of a much
older vintage, but essentially
aproduct of the Indian Police
Act of 1861, continues to be
frozen in a mindset heavily
coated with mid-nineteenth
century values and attitudes,
suited more to a colonialist
regime than modern demo-
cratic polities.

The evolution and growth of most
Asian and African police forces was
primarily determined by the demands,
and the influence, of colonial powersto
serve their own alien interests. The
police in the Indian subcontinent
though of a much older vintage, but
essentially a product of the Indian Po-
lice Act of 1861, continues to be frozen
in a mindset heavily coated with mid-
nineteenthcentury valuesand attitudes,
suited more toa cclonialist regime than
modern democratic polities.

The entire corpus of criminal law
and the justice system itself remain
substantially Victorian in concept and
design and heavily redolent of mid-
nineteenth century flavours, thus
proving to be an uneasy instrument to
meet the needs of an end-of-the millen-
nium society. Dhillon wades through
the whole course of the history of in-
stitutions, both social and political in
the Indian subcontinent from the his-
torically obscure ancient times through
medieval ages to the considerably bet-
ter documented British period to make
his point: that South Asian Police forces
have always been ruler-supportive and
never citizen-friendly. Starting with an
exposition on the evolution and insti-
tution of the policein the Indian context,
he goes on to explore its growth and
development during the subsequent
periods of Indian history till indepen-
dence in 1947. The chapters dealing
with the British period are under-
standably more elaborate and informa-
tive. The prolonged labours of the In-
dian Police Commission of 1902-03 are
covered in great detail to bring out the
growing chasm between public expec-
tations from the police in a climate of
rising socialawareness towards the end
of the nineteenth century and the re-
quirements of an imperialist govern-
ment for a repressive and efficient
agency for perpetuating their hold on
the ‘Jewel in the Crown’. Curzon with
his characteristicdynamism and vision,

sought to sharpen and re-shape the
Indian police strategies and responses
by rushing through draconian legisla-
tion and administrative measure so as
to make the police, not the army, the
mainstay and prime defender of the
Indian empire and the establishment.
By giving a concrete structure and de-
sign to what was later to grow into the
Intelligence Bureau and provincial
Special Branchesand strengthening the
concept of armed police units, he en-
sured thatthe South Asian police would
always be in the forefront in quelling
nationalist upsurge and would grow
from strength to strength to keep pace
with thespread and sweep of the Indian
freedom struggle. The rapidly unfold-
ing political developments after the
arrival of Gandhi asthe supreme leader
of the Congress party, the growing
communal cleavage between Hindus
and Muslims, leading to ever escalat-
ingsectarianriots, the so-called Pakistan
Resolution of 1940, the Quit India agi-
tation and the pre-Partition rioting and
killings have all been described withan
extraordinaryclarityand precision. The
book also contains a wealth of data
about crime, police strength and ex-
penditure figures of various stages of
its development during this century.

To quote from the foreword by John
Alderson, an eminent British officer
himself, who has taught police subjects
in British universities for over a de-
cade, “Dhillon is a writer whose com-
municative skills enable him to speak
effectively to the world’s police and
police administrators. He is politically
astute as this book bears witness. Butat
all times his criticisms are fair and be-
ing a man of great moral courage, he
avoids undue reticence in expressing
them”. With increasing interaction be-
tween the world’s police forces and the
growing intermeshing of criminality
across the world, there is need for more
perceptive literature on the police of
variouscountriesand regions. Dhillon’s
work should go a long way in filling a
gap in international police literature.
Since the book is the product of a study
heundertook whileworkingasa Fellow
of the Indian Institute of Advanced
Study, Shimla, he has been able to add
a scholarly approach to a wealth of
experience gained overa period of three
and a half decades in the LP.S. A fairly
detailed epilogue tries to lend topical-
ity to the book by narrating some im-
portant events between 1947 and 1997.
One hopes this would, in the not too
distant future, be converted into a full-
fledged book.

| K.F. Rustamji, a former member of the
| Indian Police Service, retired as Inspector
. General of Police, Madhya Pradesh.

DEMOGRAPHY

Determinants of Fertility

K. Saradamoni

KERALA’S DEMOGRAPHIC TRANSITION, DETERMINANTS AND CONSEQUENCES
Edited by K.C. Zachariah, 5. [rudaya Rajan

Sage, 1997, pp. 367, Rs. 450.00

emography was understood as
Dthe study of populations and the

decennial census reports of In-
dia prior to our Independence contained
much more of descriptive information
than what they contain since Indepen-
dence. However, apart from the sev-
eral volumes of numbers of the people
based on age, sex, occupation, religion,
rural /urban and similar characteristics,
the census authorities also bring out a
large number of special reports or
monographs. Over the years there have
been changes in definitions causing
difficulties in comparison. However, it
would not be a mistake to say that the
data produced by the census in the last
one hundred years or so are not yet
fully used.

The contours of demography have
changed and the scope of the discipline
havebroadened. Thiscaneasily be seen
from the contents of the book under
review, Kerala's Demographic Transition:
Determimantsand Consequences edited by
K.C. Zachariah and S. Irudaya Rajan,
two active demographers in the State.
The topics the velume covers include
besides demographic transition, low
birth weight and the need for nutrition
for pregnant women, rethinking on the
relation between education and fertil-
ity and migration. These should be of
interest toall social scientists, planners,
medical personnel and concerned citi-
zens.

Population and all the attributes
given above are very important in un-
derstanding Kerala as they are impor-
tantingredients in the much publicized
‘Kerala model”. In simple words the
latter means that the state has achieved
considerable progress in the social sec-
tor though the performance in the
economic front is in no way satisfac-
tory. The statistics that are used to
support the above are a sex-ratio
favourable to women, female literacy,
low infant mortality, longevity, accep-
tance of small family norm etc. besides
such things as primary health centres,
land reforms, social security initiatives
and above all a politically conscious,

alert people. Kerala’s demographic
transition has received much acclaim
independentof the Kerala model. Here
again, literacy and education mainly of
women, good family planning deliv-
eryand certain historical developments
peculiar to the state are found to be the
reasons. However, in the papers pre-
sented in the volume one can see that
the exuberance demographers used to
show earlier has given place to more
cautiousand careful observations. More
than one person has observed that the
state has experienced arapid declinein
fertility in the recent past. “As per the
currentfertility levels women will have
an average of twochildren each during
their child bearing years, indicating
below replacement level fertility. Fer-
tility differences by urban-rural resi-
dence, education, religion and sched-
uled caste/scheduled tribe have also
been declining.”

Both the causes and consequences
of the demographic transition which
the state has witnessed has also been
enquired into, though it is neither easy
nor correct to come to any categoric
conclusions. Radha Devi comparing
Kerala and Madhya Pradesh, asks the
question, Is there any link between
education and fertility? and comes to
the conclusion that factors other than
education—what the author calls the
socio-cultural mileu in which a person
lives override the individual education
characteristics in determining fertility.

R. S. Kurup in his study on Low
birth weight and need for nutritional
care for pregnant women tries to high-
lightanissue which has failed toattract
sufficient attention. The data for the
study were collected from two hospi-
tals in Thiruvananthapuram. Surpris-
ingly the hospital records which did
not show the addresses of pregnant
women made it impossible to follow
up the cases after the women were
discharged from the hospital. The au-
thor tries to draw some tentative con-
clusions. The low weight of babies could
be caused by lack of sufficient nutri-
tional food while pregnant and that
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Whenwe say thatwomen and
the level of literacy they have
attained have influenced
them to desire ‘quality chil-
dren’ it can also mean that
the poor women wish their
children to have a slightly
better life than what they had
or that they were fully con-
scious about the dire future
awaiting their children.

could be the result of insufficient in-
come in the family. While his focus is
on poor families we have information
from economically strong families
where also the phenomenon occurs.
We have to look for other reasons too.
One, pregnancy byand large has ceased
to be seen as something normal. On the
other hand, from very early stage of
pregnancy, doctor’s advice is sought.
Just as in the case of an ailment, medi-
cines are taken from very early stage.
All those can have their consequences.

Another aspect of Kerala’s demo-
graphic transition is the rise in the pro-
portion of the elderly in the population.
Irudaya Rajan and his colleague U.S.
Mishra who were pursuing this ques-
tion for quite some time discusses the
various sides of this issue in their paper
‘Population Ageing: Causes and Con-
sequences’. Asin the case of many other
things Kerala can claim to have initi-
ated several programmes to help the
aged. There are fully paid government
run institutions for the economically
weak among the aged. Thereare private
institutions too catering to the well-to-
to as well as the poor. There are plenty
of persons to whom the idea of the
eldersbring segregated does notappeal.
Many feel unwanted at home and out-
side, others do not have any sense of
purpose in their lives. It is high time
that the societal attitude to the aged
change and the latter are treated as
essential partof the society, people with
fullrightstolive asresponsiblecitizens.

The papers under the topic migra-
tion deal with three different aspects.
While one paper examines the migra-
tion of peasants from Travancore to
Malabar in the early part of the century
the other two focus on migration to the
Gulf countries which isa relatively re-
cent phenomenon. There again one of
the authors who studied the women
left behind by the migrants found that
the former learned to cope with the
new situation, when they have to take
decisions and manage domestic (in-

cluding financial) matters. However,
the author warns that it would be cal-
lous to suggest a path like male over-
seas migration, for the empowerment
of women. The third article in this sec-
tion, Economic Consequences of Gulf
Migration, though not strictly focused
on the demographic side points to the
absolutely essential need toreschedule
development priorities in the state. The
paper ends with the following observa-
tion: ‘The seriousness of the economic
situation in the state has been camou-
flaged by the remittance inflows and
rising levels of consumption. The de-
pendence on remittances has also in-
troduced an elementof uncertainly into
the socio-economic scenerio’. The pa-
per adds that emigration and remit-
tances alone cannot break down the
structures of under-development. It is
nearly half a decade since this was
written and one does not seeany change
in the scenerio. In a state where a sense
of right is exhibited by the people prac-
tically everywhere, they have not yet
established their right to work or to
receive gainful employment.

This takes us back to something
which we constantly hear, viz that the
state has performed extremely well on
the social sector which is missing in the
economic front. When we say that
women and the level of literacy they
have attained have influenced themto
desire’qualitychildren’itcanalsomean
that the poor women wish their chil-
dren to have a slightly better life than
what they had or that they were fully
conscious about the dire future await-
ing their children. Theyagree to prevent
the birth of such children without
knowing the full impact of the various
methods they use to prevent pregnan-
cies,evenon theirownbody and health.
And how many women of this class
have seen their dream come true relat-
ing to the one or twochildren they give
birth to? I am yet to see a study on this.

The book under review has touched
upon a large number of issues and has
placed before the readers several ques-
tions to pursue.

The papers in this volume were pre-
sented in one of the sub-themes in the
International Congress on Kerala Stud-
ies organized by the AKG Centre for
Research and studiesin August 1994 at
Thiruvananthapuram. There were sev-
eral dozen sub-themes where nearly
fifteen hundred participants discussed
alarge variety of issues. This is the first
volume L have seen where the papers of
asub-theme in theabove congress have
been put together. The editors deserve
appreciation.

K. Sarad i, @ senior ec ist, was
formerly associated with the Indian statis-
tical Institute, New Delhi.

ENVIRONMENTAL LAW

Documenting Environmental

Regimes

Manju Chellani

INTERNATIONAL ENVIRONMENTAL LAW: BASIC DOCUMENTS

AND SELECT REFERENCES
Compiled by Najmul Arif

Lancer Books, New Delhi, 1996, pp. 635, Rs. 750.00

nvironmental issues are en-
E twined with the life of each
human being all over the earth,
sometimes in the most unexpected
ways. Concern for the consistent dete-
rioration of our environmenthas grown
dramatically in the past few decades
and is here to stay. It has increasingly
been reflected in the mounting public
opinion, which has pressurized gov-
ernments, especially in the West, to
demonstrate efforts towards the pres-
ervation of the environment. The re-
sponseof the lawmakers to these press-
ing concerns has been the introduction
of unusually dynamic legislations to
combat pollution of seas and rivers, to
conserve endangered species and to
regulate disposal of hazardous wastes,
among many other challenges.
However, the expectation that do-
mestic legislation alone can deal with
environmental problems has long been
recognized as being unrealistic. It is a
trite observation that water and atmo-
sphere know no boundaries. Any
change in their quality reflects outside
the geographical boundaries. Environ-
mental disasters related to acid rain,
desertification, depletion of bio-diver-
sityand global warming have provided
unmistakable proof of this over the
years. These have respected no demar-
cations between continents and lan-
guages;and can be battled withonly by
uniting efforts on a global level. Initiat-
ingcorrective environmental measures
burdens an individual nation’s eco-
nomy, placing it at a disadvantage in
the world market. Hence the co-
operation between countriesand adop-
tion of common standards and regula-
tions, which are hallmarks of interna-
tional law, become desirable which,
more than any other branch of interna-
tional law, has responded by shaping
itsvolumeand stature to the increasing

-demandsmade upon it. A large corpus

of conventions, principles, agreements
etc. hasbeen developed by the interna-
tional fora in the past few decades.

As lawyers, activists and research-’

ers know only too well, a chronological
documentation of the major and not-

so-well-known legal instrumentsisone
of their most necessary requirements.
The texts are generally available but
obtaining each from its individual
source is time-consuming and expen-
sive, hence a good compilation of the
same is so useful to those working in
the domestic and international arenas
of environmental law. Compilations
bywesternauthorsare availablein India
but most of them are priced forbid-
dingly for Indian libraries and indi-
viduals. The need for a compilation
which is handy, comprehensive and
affordable, has been felt for a long time.
The book under review has taken a
step towards fulfilling this need. Itisa
collection of instruments of interna-
tional environmental law, compiled by
Najmul Arif. It is second in the Envi-’
ronmental Law Series, under the general
editorship of Prof. Rahmatullah Khan.
As Arif says in the preface, “This
compilation contains carefully chosen
international instruments dealing with
environmentallaw including “hard and
“soft” law.” For most purposes all such
compilations have to be read together
with existing and developing custom-
ary international law, if a complete
picture of the contemporary interrela-
tionships is to emerge.
Thisbookisdivided into three parts.
Part I—"General Principles”—contains
the instruments which deal with envi-
ronment as a whole. These include:
Declaration of the Permanent Sover-
eignty Over National Resources, 1962;
Declaration of the United Nations Con-
ference as the Human Environment,
1972; World Charter for Nature, 1982;

- The Hague Declaration on the Envi-

ronment, 1989 and Rio Declaration on
Environment and Development, 1992.
Part Il comprises sections which take
up individual issues, Antarctica, atmo-
sphere, bio-diversity, desertification,
endangered species, forest, hazardous
waste transportation, industrial acci-
dents and wetlands. Part Il—Imple-
mentation, Enforcement and Financial
Mechanism— documents the texts of
The Global Environment Facility 1991
and Instrument for the Establishment
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A welcome additionin Partll
would be asectiononnuclear
risks. Its nexus to environ-
mental damage is obvious
and its implications in inter-
national environmental law
cannot be emphasized
enough.

of the Restructured Global Environ-
ment Facility, 1994. The part-wise clas-
sification is a refreshing point of de-
parture from the usual issue-based
classification.

In total, this compilation gives
twenty-nine entries, including a few
protocols. In a work of this kind, the
compiler has to sift through a plethora
of the existing literature and decide
upon the inclusions in accordance with
the selection criteria. True, the criteria
differ with the nature of the objectives
and theintended readership, butin this
case, some very significantinstruments
have been left out. The reason for this
or the selection criteria in general has
not been made clear anywhere in the
compilation, contrary to the standard

pract!ce, Some CDnSPlCUOuS omissions
are the Convention for the Conserva-
tion of Migratory Species of Wild Ani-
mals, 1979 Convention for the Preven-
tion of Marine Pollution by Pumping of
Wastes and other Matter, 1972 and In-
ternational Tropical Timber Agree-
ment, 1994, Most of them are well-
known global instruments which have
contributed in moulding the interna-
tional environmental law to its present
shape. It is interesting to note the Non-
Legally Binding Authoritative State-
ment of Principles for a Global Consen-
sus on the Management, Conservation
and Sustainable Development of All
Types of Forests, 1992 included here
whichisnot easily accessible otherwise,
as alsoa few other entries in the compi-
lation. But since Arif has stated that the
main agenda of this book is to serve as
a useful research tool, the above-men-
tioned absences do blunt its edge. Nor
do we find here the instruments origi-
nating from the European Union or
other regional arrangements. These
may not be strictly international in na-
ture but nevertheless have consider-
able value as opino juris. They have
certainly served as guidelines for the
evolution of present-day thought in
international environmental law. For
instance, Convention on the Conserva-
tion of European Wildiife and National

Habitats, 1979; African Convention as
the Conservation of Nature and Natu-
ral Resources, 1968 and ASEAN Agree-
ment on the Conservation of Nature
and National Resources, 1985 are as
significant to a student of international
environmental law as the premier in-
ternational instruments.

Awelcome addition in Part [lwould
be asection on nuclear risks. Its nexus
to environmental damage is obvious
and itsimplications ininternational en-
vironmental law cannot be emphasized
enough. Convention on Early Notifica-
tion of a Nuclear Accident, 1986 and
Convention on Nuclear Safety, 1994
generally dofinda placein the contern-
porary standard compilations of inter-
national environmental law.

As a “useful research tool”, it is to
the credit of this compilation that full
texts of all the entries have been repro-
duced, as distinct from “considered
significant” excerpts,commoninmany
similar standard (western) works. In
the same vein, Arif has provided select
references at the end of each section.
Majority of these refer to articles in
reputed journals. One cannot help
wishing that the array of authoritative
works by individual authors and inter-
national organizations had also found
their representation here, providing a
bird’s eye-view of the burgeoning en-

vironment jurisprudence.

Again, in keeping with the aim of
the book, all cross-sections of the read-
ershipwould havebenefitted even more
from it if a concise background of each
entryhad been given beforeits text; e.g.
its raison d’etre, formulation-history,
its place in the existing legal frame-
work, list of member-states, related
documents, its envisaged utility and
importance. Still more important, the
date and place of adoption of each in-
strument should have been included;
perhaps on the lines of the first book of
the series Environmental Laws of India.

This hard-bound compilation is set
inavisual-friendly format. Some typos
have managed to escape proof reading.
The reviewer hopes for other impor-
tant pieces of information in the next
edition e.g. the locations of travaux
preparatoires, relevant United Nations
General Assembly Resolutions etc.

The importance of this compilation
lies in being the firstindigenous one of
its kind. We look forward to the further
publications of the Environmental Law
Series of which the present compilation

7 is a part.

Manju Chellani is working for a Ph.D.
degree in the Faculty of Law at the Univer-
sity of Delhi; the area of her study is animal

rights.
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TRENDS AND MOTIFS

Prema Srinivasan

% A basic compact introduction to children’s fiction

222 pages

The book provides a comprehensive introduction to the historical dimensions and theoretical aspects of children’s literature in
India. The study includes :

@ A historical reconstruction of children’s literature in India: the development of publishing houses and an analysis of
accepted classics of children’s fiction by Indian authors.

@ A survey of Children’s reading habits and adult attitudes towards children’s leisure reading material.
2 Future possibilities for the growth of children’s books in India.

The book is meant to be a valuable guide to publishers and writers of children’s books as well as parents and teachers who
are anxious to foster the reading habit in their wards a laudable attempt to save the book from competing stimuli.

1998

CHILDREN’S FICTION IN ENGLISH IN INDIA:

Price : Rs. 200.00 '

Copies can be had from

Ph: 434 0765

T.R. PUBLICATIONS PVT LTD.,
P.M.G Complex, II Floor, 57, South Usman Road,
T. Nagar, Chennai 600 017.

Fax : 434 8837

E-mail : trgeetha@giasmd01.vsnl.net.in
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The Meek Shall Inherit The Earth

Gagan Gill

THE SEA AND OTHER STORIES

By Ram Kumar. Translated from Hindi by Alok Bhalla.

Published by the Indian Institute of Advanced Studies,

Shimia, 1997, pp.144, Rs.160. 00

N ot long ago, while interviewing
Ram Kumar, the distinguished
Indianartistatwork, for my book
A Journey Within, focussed on his
oeuvre, | had remarked,”In all your
figurative paintings, the protagonists look
out of the canvas. They are never seen
looking at each other and they never have
their back to the viewer. The feeling is as if
all relationships were missing on that side
of the canvas, and whatever relationships
may be possible, is possible only when the
viewer returns their gaze, making tip for
the missing link... ” And in his typical
elusive manner, Ram Kumar had re-
sponded, “There was no mystery in-
tended in showing them that way...”

And now, some years later, as [ read
his fiction again, that sensation of
hopeless alienation grips me again, as
if even though this feeling may have
left his canvases after he moved on to
the Banaras phase and eventually found
the peace of a mystic in his nameless
abstracts, it still permeates the world of
his writing. It is a delicate spot where
his protagonists stand-—reasonably
away from the point of neurosis, yet
precariously close to despair.

Whois Ram Kumar, the story-teller?
And the painter? Is there a third Ram
Kumar, too? The one whocomes up on
the surface only in his personal note-
books? (1 know him because he allowed
me to know him when I was putting
together A journey Within.) Which
basement is he in? Where can one pos-
sibly look for him? Ram Kumar is as
quiet as his paintings and as sparsely
worded as his stories. For sure, the
clues ought to be somewhere there—if
not in the text, then perhaps in the
unwritten subtext. Heisone of the few
contemporary artists who challenge
your curiosity so deeply by their un-
derstatement. The more enigmaticthey

are, the farther you wish to go after’

them.

Itisfascinating to see the progress of
Ram Kumar, the pilgrim. Over the years,
his relationship with the visual art has
become non-wordy, without figures
and without titles. But has something
gone quiet in his writing too? Yes. The
present book The Sea and Other Stories,
translated and competently introduced

by Alok Bhalla,and elegantly published
by the Indian Institute of Advanced
Studies, Shimla bears that out.

Long before Ram Kumar became
the distinguished artistthatheistoday,
he was a much loved writer of Hindi.
He had begun publishing his short sto-
ries in the language magazines some
time in the late 1940s and by as early as
1953, he had published his first book, a
novel, Ghar Bane Ghar Tute, about the
plight of refugee families after Parti-
tion. It came out from the leading pub-
lishing house Radhakrishna Prakashan
and thatmust speak for the seriousness
with which he was considered by the
Hindi literati way back. It will be of
interest today that it was his meagre
earnings from the contributions he
made to the Hindi journals that saw
him through in Paris, (in those days
Indian rupeecould be freely exchanged
in the international market, it was four
rupees to a dollar), as he learnt his craft
as an artist at the atelier of Fernand
Leger, one of the great French masters
of this century.

Perhaps it is this which makes Ram
Kumar's writing life, too, very mystify-
ing—for he has never really ceased to
be a writer. “I attach more importance to
literature,” he had said in that conver-
sation, “It is sad that I could not devote as
much time to writing as [ had wanted to.”
A modest statement, considering that
there is a wealth of writing done by
him, two novels, one book of travel-
ogues, nine books of short stories, and
numerous articles scattered over in
Hindijournals on his painter colleagues,
The only thing that overshadows his
fine writing is his celebrity status as a

Ram Kumar is as quiet as his
paintings and as sparsely
worded as his stories. For
sure, the clues ought to be
somewhere there—if not in
the text, then perhaps in the
unwritten subtext.

painter. And whowill grudge thismore
than he himself?

The Sea and Other Stories is a collec-
tion of seven short stories taken from
different periods of Ram Kumar's writ-
ing life, (one wishes, original dates of
their first appearing in a book form
were given), and what makes it truly
striking is the discretion that has gone
into its selection.

Almostall the tales represented here
are well known stories of Ram Kumar,
and although they are narratives of
assorted situations, a familiar under-
current runs through all of them. From
a hurtful incident of the childhood, to
the troubled moments that haunt most
Indian father-sonrelationships, totense
situations where they become so be-
cause love is never talked out loud—
they are all tales of emotional displace-
ment /estrangement, with invariably,
always, a frozen painful moment in
their heart of hearts.

These are the stories of the weak,
and the meek. How one day, it will be
they who will have the final word. The
protagonists here simply don‘t speak
up. It is as if they submit—willingly
and hopelessly—to an overwhelming
wave coming to engulf them. Not that
they dont ask their questions. In fact, it
is this inner turmoil they go through
that makes them so memorable. As if
all this while, the drama were taking
place at two places. Outside the strong,
the domineering, the bully, wins. Inside
the weak watches, watches his own suf-
fering, making the victorylook so petty,
so absurd, so ridiculous and unbecom-
ing.

gAnd where does this lead them? Al-
most always, they emerge wiser, stron-
ger,clearer in their mind and soul about
their place in the world. The intriguing
aspect of all Ram Kumar's stories is—
this change may not happen within the
time of the story, but—somewhere in the
neighbourhood of that imstance. For ex-
ample, a story like Reva cannot happen
twice. The weak will not be weak for-
ever. If nothing else, in the act of re-
counting will be their redemption. Here
is Reva, this young girl, whois liked so
much by the women in the family that
they want her to be a part of it by
making a match, first with the eldest
visiting brother who is in the army (he
rejects her), then arranging the match
with the middle brother who actually
loves her (thistoois foiled by the domi-
neering father), and finally, the dis-
traught girl is being consoled by the
youngest brother. A story peopled by
hapless characters. And what does one
see? ;

“It struck me that her arms were
wrapped around her knees in the same way
as Manjhale Bhaiya's arms were wrapped
around his head when he slept at night.

IN TRANSLATION

There was some kinship between the two.”

Quite a visual detail. And percep-
tions like this colour most crucial scenes.
In another powerful story Termiles, the
son sees the reflection of his father
looking athim in themirror, as he puts
the razor too his face—and shudders.
The perspective of a painting is often
used tomake the literary structure of a
situation taut. Even as the tales end on
an inconsolable note, they leave behind
a graphic trail of subtle nuances of hu-
man behaviour.

In away, all Ram Kumar stories are
abour lost moments, and how one may
never make amends for them, harder
though he may try, in the rest of one’s
years. Many a time, it is their inherent
withdrawn nature that makes the char-
acters damned. Most love situations
are troubled because that love is not
demonstrated. It is as bad as love lost.
Most of the times, it is somebody other
than the loved one, who knows that
love exists.

For instance, in Termifes it is the
mother who knew how much the fa-
ther cared for his family, the son only
resents him. In The Sound of Crickets, itis
first the mother, then the servant, then
a visiting girl friend of the son who
knows the depth of father-son bond.
Left to themselves, they hardly com-
municate. In both the situations, it is
Father, Son and an insurmountable Si-
lence. Even in a story like Shilalekh,
where once the protagonists had struck
perfect harmony, the relationship is
doomed. The extraordinary thing about
these stories is that even when there is
some bitter moment in the relation-
ship, there is also some very tender
moment that binds them together. Not
in the real time, but in remembrance.
Anditis thatwhich makes it hurt more.
Tenderness haunts them as much as
grievance.

Absence seems to speak much more
to the characters than the actual pres-
ence ever did. Absence that is made of
longing, memory and an innocuous
visual detail. It is a play of human be-
ingsacted outin a barren landscape. It
isa show that has gone on for ages. It is
the landscape of God. Ram Kumaronly
recallsthe spectaclein hisstories. Hence,
when Ram Kumar says, “Sometimes 1
want nothing to happen in my paintings”,
one must know, it is not an unambigu-
ous statement. It can only come from
someone who has been in the thick of it
all.

Nothing can be overwhelming. And
who would know it better than Ram
Kumar? All Ram Kumar's art is about
that.

Gagan Gill is a poet and critic. She has
published two books of poems and edited
Ram Kumar - A Journey Within.
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Letter from London

Stephen Moss

iographies are a source of end-
B less conflict. Whohastherightto

sum up a life? What is the value
of an authorized biography? How
should an individual's legacy be
judged? Two recent books have re-
opened the arguments—a life of the TV
playwright Dennis Potter by
Humphrey Carpenter and a biography

of the novelist Marguerite Duras. Two |

controversial lives containing complex
"truths” that are now being fought over
by relatives and writers.

Potter, who died in 1994, is a diffi-
cult subject for a biographer. He was a
confessional playwright who wrote
fromlife, but not, he insisted, slavishly.
He sought to probe the workings of the
mind—its self-deceptions, confusions,
occasional shafts of understanding. The
lesson should be a daunting one for a
biographer, and it is not lost on Car-
penter, the chronicler of lives ascomplex
as Ezra Pound, Benjamin Britten and
W.H. Auden. Here he is describing
Potter's apparently autobiographical
novel Hide and Seek: "[It] seems to have
been devised as a trap for Potter’s bi-
ographer, whose research was bound
to reveal that he had had an appoint-
ment with a psychiatrist at an old
London hospital, made confessions that
he had been with a certain number of
prostitutes, and at the same time ide-
alized women sexlessly. The novel lies
in wait for the discovery of these facts,
which seem to disclose the 'real’ Dennis
Potter. Its message seems to be: "] have
been playing hide-and-seek with you.
You think you are writing my life, and
Tam leaning on your shoulder, writing
it for you. You, even you, are a charac-
ter in my story. I can manipulate you
too." Even though the biography is
billed as having been "authorized"—
the family had some say in the choice of
biographer, but no control over the
content of the book—Potter's daugh-
ter, Sarah, has castigated Carpenter as
"lazy and sloppy”. She has taken par-
ticular exception to Carpenter's con-
clusion that Potter did indeed, as he

had confessed to friends, employ the
services of prostitutes. She dismissed
the notion as "absolute tosh” and said

that her father was a fantasist who en- |
| of her, doubted whether a definitive

joyed playing mental games with his
friends.

Her dismissal of Carpenter's con-
clusion is arguable—most of the evi-
dence points to Potter having been
telling the truth when he made his
confessions—but her contention that
the biographer has failed to capture the
truth of her father's personality is un-
deniable. There is no sense of a multi-
faceted human being here, justa relent-
lessly troubled man fuelled by work
and sexual neurosis.

Carpenter had obvious difficulty
withanincidentin which Potter'suncle
sexually abused him as a 10-year-old.
Potter described the experience in
varying degrees of luridness, some-
timessayingitwascrucial to his psycho-
sexual problems, sometimes not. Car-
penter, while acknowledging its influ-
ence, isnever quite sure what weight to
give it, and is usually content to quote
exhaustively from all the often con-
flicting interviews in which Potter
mentions it.

Carpenter tends to stand back and
let the material—Potter's work and
letters, the reminiscences of friends—
speak for itself. But that makes for a
fragmented narrative and an incom-
plete portrait of the man. It is the worst
of both worlds: Carpenter is clearly
most interested in Potter's sexual hang-
ups and his problems with women,
rather than his work, but he fails to
marshal his evidence into a coherent
portrait of the playwright. He simply
parrots Potter's own delusions, con-
tradictions and sexual obsessions.

France has recently gone through its
own biography battle, with Laure
Adler’s book about the celebrated au-
thor Marguerite Duras, who died in
1996. The parallels with the Potter bi-
ography are striking: Duras used her
own life story in her novels, but much
embroidered; she had a series of com-

plicated relationships with men, one of
which her biographer interprets as
prostitution, another she paintsas Vichy
collaborationism; and Duras's family
are outraged by the book—her son
called the allegations "unbearable"and
said the interpretation of the relation-

{ ship with a Gestapo officer was a dis-

tortion.

The Durasbook hasnotyetappeared
in English, so I must for the moment
suspend detailed judgment. From the
reports I have read, it appears
thoughtful, by no means merely an
exercise in muck-raking, but schematic,
guilty of the besetting sin of biogra-
phers—the desire to impose order
where none exists, to seek logic and
causality where human beings act on
instinct.

Alain Vircondelet, who had an af-
fair with Duras and wrote a biography

account could ever be written. All in-
terpretations were valid, he suggested,
because "she invented her own life and
legend". The critic Pascale Frey made a
similar point: "Marguerite Duras’s en-
tire existence was packed with contra-
dictions and ambiguities.”

A truly great biography will allow
for those contradictions, rather than
attempt to iron them out in pursuitofa
simple conclusion or saleable headline.
Lives aren't logical; often we deceive
ourselves; whatwesayand whatwe do
can be very different. Potter and Duras,
complex and highly self-conscious
writers, emphasise the irreducibility of
a life.

Biographies are popular with pub-
lishers, who see them as attractive to
both book-buyers and the media. Pub-
lishers are shameless about producing
instant biographies of current stars
which have little or no intrinsic value.
Similarly, they have no compunction
about playing up the most scurrilous
aspects of those subjects' lives at the
expense of the broader picture of a life.

Thatispublishing, thatisjournalism,
and when family members complain it
is all grist to the publicity mill. But we
should be aware that the "truth" of a life
is desperately hard to find and express,
and that honesty, assiduousness and
perhaps sympathy areall necessary if a
biography istobe takenseriously. There
are too many hack biographies, too
many commercially driven biogra-
phies, perhaps toolittle humilityamong
biographers. Biography is the hardest
genre; biographersand publishers seem
to want to persuade us it is the easiest.
For the art to be mastered, it really is—
as Boswell discovered—a lifetime's
work.

Stephen Moss is literary editor of The
Guardian.
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The Man Who ‘Knew Infinity’

Rishi Srinivasa Iyengar

SRINIVASA RAMANUJAN: A MATHEMATICAL GENIUS
By K. Srinivasa Rao
East West Books, Madras, 1998, pp. 231, Rs. 175.00

scale, it is not inappropriate that I review this book. For even I, philistine,

AAs a student of mathematics who probably rates 0.5 on Hardy’s famous
have been captivated by Ramanujan’s strange and beautiful formulae.

Consider:
B o i V5 Va1l s
- — e T oy ;
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“This must be true, for if [it] were not, no onewould have had the imagination
to invent [it].” However, most people that I have met view Ramanujan as
‘symbolic of conditions in India. "} His story is in some way India’s story.

At first sight, T was not impressed with Srinivasa Rao's book. It seemed a
hagiography in the style of a CBSE textbook: important pointsinbold or capitalized.
Fortunately, I got over this rather patronizing prejudgement as the extent of the
author’s research became clear.

Robert Kanigel's moving account of the “man who knew infinity’ contained
only glimpses of mathematics. This is not the case with Srinivasa Ramanujan: A
Mathematical Genius. Much of his work, particularly his letter to Hardy, receives
attention here; the fascination ¢"his mathematics becomes apparent It also refutes
the dismissal of number theory by a teacher as ‘mere calculation’. There is also a
great deal of new and absorbing material, especially that relating to ‘S.
Chandrashekhar and the influence Ramanujan had on his life’. In his Foreword,
Bruce Berndt states that the book “significantly adds to our knowledge about
Ramanujan’. -

The work is ‘an attempt to provide a brief introduction to the life and work ..
_of Ramanujan’. To this end, the book is divided into seven sections, or chapters,
dealing with hislife, glimpses of his mathematics, the famous Note-books, Hardy
and Chandrasekhar on Ramanujan, the interesting]y titled ‘Books and Busts’, and
acomprehensive listing of the location of materials pertaining toRamanujan’s life.

The Biographical section is not the best feature of the book; perhaps the
experience of reading Kanigel leads one to unreasonably high expectations. Inany
case, there is the usual information, dramatic enough, on the events and people in
Ramanujan’s life. Of some interest is the history of Janakiammal, his wife. That
said, there is no question that the comments and experiences of the many people
who met and were influenced by Ramanujan have been meticulously docu-
mented. This is particularly true of the Indians from this period.

Itis the next section, titled “Ramanujan’s Mathematics: Glimpses”, that is also
the best. Results from every period, usually of direct relevance to his most
important work, is represented here. This balance comes as no surprise, for K.
Srinivasa Rao is himself a mathematician of some distinction. The theorems
inevitably leave one with the sense that ‘not only are such results fascinating, but
for the most part, Ramanujan’s methods remain a mystery’. Some idea of this
mystery can be had from a remarkably accurate formula for
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While Rao’s target here is the mathematically inclined, those with altogether
different proclivities could read this section, to their benefit. The presentation is
elementary and lucid, and an understanding of Ramanujan cannot be reached

BIOGRAPHY

without some idea of his work; it is this
work thatstands to contradict the arro-
gant presumption that aesthetics, clar-
ity,eleganceand intuitionare the realm
of ‘the arts and humanities’.

Ramanujan’s Notebooks are, with
Newton's ‘Waste Book’ and the diary
of Gauss, among the most extraordi-
nary set of documents in the history of
mathematics. While the Notebooks are
‘naturally unequal in quality’, they are
rich in ideas that have found their way
into many practical and theoretical
fields of thought. For the pure math-
ematician, Polya’sreaction tells itsown
StDl’y’.

“One day . . . Polya . .. borrowed
from Hardy his copy of Ramanujan’s
notebooks. Acouple of dayslater, Palya
returned them almost in a state of panic
explaining that iowever long he kept them, he would have to keep attempting to
verify the formulae therein and never again would have time to establish another
original result of his own.”

The enormous task of editing the notebooks—proving the results or indicating
where the proof might be found—was largely accomplished by Bruce C. Berndt;
his task was completed only about a year ago. Prof. RP. Agarwal’s work on the
notebooks also receives extensive attention.

The most important figure in the life of Srinivasa Ramanujan was Godfrey
Harold Hardy. He gets his own chapter. I made theinteresting discovery that the
Hobbs class? of mathematicians was, in fact, only second best, for, “Bradman is a
whole class above any batsman whoever lived; if Archimedes, Newton and Gauss
remain in the Hobbs class, 1 have to admit the possibility of a class above them,
which I find difficult to imagine. They had better be moved on from now into the
Bradman class.”

Further,afootnotesays, A.E. Trotthasan averageof 102.50—but heonly played
in 5 innings. The ‘Trott class’ does not seem to have the same ring about it.

Once again, the significant parts in this section relate to the twelve Harvard
lectures delivered by Hardy on Ramanujan, highin mathematical content. Valuable
insights are gleaned from the recollections of Indian mathematicians. For instance,
S.R. Ranganathan notes that Hardy's reaction to the notebooks was very similar
to Polya’s.

In “Chandra and Ramanujan”, an address ‘On Ramanujan’, delivered at an
International Conference held to mark Ramanujan’s birth centenary is repro-
duced, and this also relates the story of the founding of the Ramanujan Institute.
It also turns out that it was Chandrasekhar who was instrumental in recovering,
from Janakiammal, the only authentic photograph of Ramanujan and sending it
to Hardy. Chandrasekhar’s correspondence in this regard is reproduced. The
unnecessarily controversial account of Ramanujan’s attempted suicide, in the
recounting of which Chandrasekhar’s motives were questioned, has been given.
It was Chandra’s feeling then that ‘it should be published sometime’. Rao has
reprinted the account, citing Janakiammal’s death as his reason.

This book has been written as ‘an introduction’, but it is more than that;
Srinivasa Rao has produced a complement to the biography by Kanigel. It serves
as a reference point for deeper research by the layman into the life of the greatest
formalist of this century, perhaps among the handful in the history of mathematics
that deserve Gauss' title of elarissimus.

 CSTNASARAD

for orv

1 “Of the millions, how few getany education at all, how many live on the verge of starvation; of
even those who get some education many havenothing to loak forward to buta clerkship insome
office on a pay that is usually far less than the unemployment dole in England. If life opened it's
gates to them and offered them food and healthy conditions of living and education and
opportunities of growth, how many among these millions would be eminent scientists, educa-
tionists, technicians, industrialists, writers and artists, helping to build a new India and new
world!” (from The Discovery of India, Jawaharlal Nehru).

2 The highest accolade Hardy would give to a mathematician was in placing him in the Hobbs
class, after the great English batsman Jack Hobbs.

Rishi Srinivasa lyengarisa student of Mathematics.
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Towards a
Professional
Approach

Preeti Gill

CHILDREN'S FICTION IN INDIA: TRENDS
AND MOTIFS

By Prema Srinivasan
TRPublications, 1998, pp.205, Rs.200.00

hildren's literature is part of the

larger panorama of world lit-

erature and it needs to be ana-
lyzed and promoted in much the same
way. The range and diversity is im-
mense and in India there has been a
great deal of activity in this field. Over
the years one has seen a number of
books, authors and publishing houses
do yeoman service to the cause of
children’s literature.

All of us grew up with favourite
writers and authors, with favourite
books, books that we still enjoy. These
are not necessarily classics yet we still
goback to them and recommend them
to our own children. An enthralling
tale told well moulds the imaginative
and intellectual skills of the young
reader more than toys and games.

The author is a well known name to
readers of the Hindu and has written
numerous articles on this special section
of literature. As she writes in her Pref-
ace, this book contains a discussion of
the important writers, the outstanding
fiction produced and the publishing
scene in the area of children’s fiction
written in English. There is a dearth of
critical reference material on this sub-
ject as itis still not perceived as a sepa-
rate area of study for a graduate or
postgraduate courseand the author too
fees this lack.

Prema Srinivasan begins by dis-
cussing significant trends in children’s
literature both in India and abroad and
feels thatthe general trend for writers is
to deal with contemporary themes like
environment preservation, scientific
speculation and social concerns. Thisis
true in India as well as more and more
of our writers look to writers from the
West, whether it is James Herriot and
Gerald Durrell, or A.A. Milne for their
animal/wildlife stories, or more con-
temporary writers like Libby Haw-
thorne and Roald Dahl. The ever-erod-
ing geographical boundariesis leading
to a certain globalization in the kind of

books that children are enjoying across !

the world—there is a desire to share
each other’s experiences and a lot of
them are common concerns to young
people across nations.

Children today are no longer read-
ing the classics recommended by their
parents and their tastes have changed
over a period of time. To chart this
change the researcher has given a set of
questions to be answered by child rea-
ders and she draws some very signifi-
cant conclusions from her findings.
These findings are extensively dis-
cussed at the end of the volume. Child-
hood as a period of pristine innocence
has shrunk and children are venturing
into hitherto forbidden thresholds
much earlier. Writers of children’s fic-
tion should be able to perceive and use
the prevailing situation to provide them
with authentic and realistic portrayals
of the problems confronting the young
today.

Children are unrelenting and fierce
critics as they are spontaneous in their
praise. They cannot be fobbed off with
clones of foreign authors and the usual
masala mixof adventure stories, school
stories, moral hectoring and traditional
mythological tales as we have been
dishing out to them in India. They are
demanding more and we must recog-
nize that they are dissatisfied with the
stuff that is trundled cut in the name of
“children’s literature”. Why isit that so
few children turn to Indian authors?
We have outstanding writers like Rus-
kinBond, R.K. Narayanand otherswho
writefor all of us, including the children
in us. But how many of the children we
know read them? One very important
reason is that Indian writers of chil-
dren’s books focus on the tiny tot bri-
gade, they do not address the older
child, the young adult. Dr. Srinivasan
feels that few of them talk of issues that
concern the growing child confronted
by doubts, hesitations and confusion.
Often sophisticated beyond her/his
vears but without the emotional or in-
tellectual balance to handle this sophis-
tication, groups of readers are looking
for answers, they are looking to iden-
tify.

Prema Srinivasan writes that teens
seek their own routes towards adult
fiction; Asimov, Buchanan, Jeffery Ar-
cher, Danielle Steele are popular with
young readers. Indian teens also read
much the same books and feel a lack of
indigenously produced books that deal
with sensitive subjects like premarital
romance, drug abuse, gang warfare,
rebelling against adult authority etc..
“We want to read about the boy or girl
next door. We do not want to read
stories about good children who get
sweets if they study well, but stories
about us, about the fears and anxieties
that we suffer from”. This is an extract
from aletter by a young reader.

We have had some excellent tales
told by expert craftsmen, superbword-
smiths like Salman Rushdie, Vikram
Seth, R.K. Narayan, Anita Desai but
these are few and far between.

Writing for children has been con-
sidered child’s play but this is a mis-
conception and it is such insensitivity
that has resulted in the present dearth
of good literature for children in this
country—a failing that is decried at
every seminar or conference organized
around this subject including the re-
cent IBBY Conference held in New Delhi
last month. We need to do some serious
soul searching.

It is essential to fill the colour of
fantasy into the realism of today, of
upgrading, as it were, folk literature
and tales, to make them compulsive,
enjoyable reading. In India we have a
long tradition of oral tales, story telling
was a much loved activity in all our
shared remembrances of childhood.
Written stories for children are a much
more recent phenomenon, and the
awareness to address the child reader
as a separate target group is a concept
borrowed from the West and came
about only after Independence. It was
only after the British came to India that
books for children began toberegarded
as an important part of literature.

The bouk gives a very useful histori-
cal reconstruct of early children’s fic-
tion in India as well as the premier
institutions involved in the activity of
commissioning books for children as
well as promoting them like the Na-
tional Book Trust, the National Council
of Educational Research and Training,
the Children’s Book Trust etc. Describ-
ing the scene after the seventies Dr
Srinivasan talks of other significant
contributors to the field of children’s
literature both in terms of publishers
and authorsand hereshereviewsworks
by Ruskin Bond, Margaret Bhatty, |
Shashi Deshpande and others. Among |
the publishers Thompson Junior Li-
brary, Sterling, IBH, Ratnasagar were
the first to give space to this fledgling
genre followed by Rupa and Harper
Collins, Penguin Books India, Orient
Longman, and most recent entrant in
India, the publishing giant Scholastic.

An important thing that emerges
here is the observation that “children
need at least two kinds of literature.
They need books that portray people
living the kind of life they lead them-
selves and they need to be taken into
other worlds as different from their
world as possible in order to stretch
their imaginations or rather to keep
their imaginations supple.” And the
“most significant formulaic artists are
those who effectively resolve these
problems in a way that balances the
claims of escapism and the fulfiliment

of unconventional experience with the

BOOKS FOR THE YOUNG

artistic interests of revitalized stereo-
types, some degree of originality, and
as much plausibility as the boundaries
of the formula will permit”.

Dealing with narrative patterns in
two chapters Dr. Srinivasan focuses on
themes and trends in much of the lit-
erature available to kids and she looks
at books she considers as pathbreaking
or influential in some way. Much of
what she sees in India has been mod-
elled on the West. The adventure cat-
egory has been voted the most popular
subgenre with the 10-15age groupand
among the many books she takes up
here what stands out as an exceptional
piece of writing is The Kaziranga Traii
by Arup Dutta which she says ushered
in a new type of adventure tale, Indian
in tone fexture.

The scene in the nineties is more

| firmly established and the readership

too has grown somewhat with aggres-
sive marketing by publishers. And so
we now have a host of new writers,
Monisha Mukundan, Sigrun Srivastva,
Bulbul Sharma, Indi Rana, Subhadra
Sengupta among others. Two seem-
ingly contradictory impulsesare found
in children’s writing in India: the ob-
session with myth and a rich tradition
of epics and also side by side with this
a desire to experiment with form and
content. Science fiction, historical fic-
tion, biographies, realistic tales, school
stories, animal stories which operate
onmany levels, picturebooksand comic
strips are all different genres and the
author devotes critical space to all.

Thelastchapter of the book explores
possibilities for the future of the genre.
Indian writers she feels on the whole
prefer to take a non controversial stand
on most issues but the modern trend of
emphasizing self fulfillment as against
old world values is more or less ac-
cepted now. Progressiveviewsonrace,
gender, social class and personal psy-
chology are preferred to traditional
concepts. And a concern for wildlife
and environment, form themes of a
large body of contemporar v writing for
children today.

Smaller sub sections deal with book
promotion programmes, the role of the
adult mediary, the threat from visual
media, the role of the teacher and also
how to write for children. She con-
cludes by saying that “this book has
been conceived and written toimprove
theunderstanding of thereading needs
of children in India, in the contextof the
diversityand quality thathaveemerged
inchildren’s writing today.” Weareall
aware of the tremendous potential of
children’s literature and surely a seri-
ous study like this one augers well for
the future of the book in this country.

Preeti Gill, formerly with The Book Re-
view, is a freelance critic.
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PRIYA'S DAY BY CATHY SPAGNCLI : )o(.
A BILINGUAL ACTIVITY. BOOK. ENGLISH/TAMIL, ENGLISH/HINDI, ENGLISH/MALAYALAM, ENGLISH/KANNADA. FOR 4-8 YEARS. v

AND LAND WAS BORN BY SAN DHYA RAO ILLUSTRATED BY UMA KRISHNASWAMY o ,.»‘r .
A TRIBAL STORY OF CREATION FROM MADHYA PRADESH. WORDBIRD SERIES. ENGLISH. FOR 6-10 YEARS. M/Lf%u
W

WHO WILL BE NINGTHOU? BY INDIRA MUKHERJEE ILLUSTRATED BY AV ILANGO

A STORY FROM MANIPUR. WORDBIRD SERIES. ENGLISH, TAMIL, HINDL MALATALAM, KANMADA. FOR 4-8 YEARS. o
i s

SURESH AND THE SEA BY RAGHAVENDRA RAO AND SANDHYA RAO 'fw( -

THE TRUE STORY OF A YOUNG FISHERMAN TOLD THROUGH PHOTOGRAPHS AND WORDS. ENGLISH. FORTO YEARS AND ABOVE

A TREE IN MY VILLAGE BY PARITOSH SEN
A RETURN TO CHILDHOOD AND THE WORLD OF LIVING THINGS. ENGLISH. FOR 10 YEARS AND ABOVE

ANDAMANS BOY BY ZAl WHITAKER
THE ADVENTURES OF A 30Y WHO RUNS AWAY. ENGLISH. FOR 10 YEARS AND ABOVE.

ONE WORLD EDITED BY SANDHYA RAO AND RADHIKA MENON ;
A COLLECTION OF WRITINGS THAT CHALLENGE AND RAISE QUESTIONS. ENGLISH. FOR 12 YEARS AND ABOVE

ORDINARY MR PAl BY KALPANA SWAMINATHAN ILLUSTRATED BY PHAN! TETALI
TWO DELIGHTFUL LONG SHORT STORIES, URBAN FAIRYTALES. ENGLISH. FOR B YEARS AND ABOVE.

OTHER TITLES

LINE AND CIRCLE BY RADHIKA MENON ILLUSTRATED BY TROTSKY MARLIDU
BILINGUAL PICTURE BOOK. ENGLISH/MALAYALAM, ENGLISH/TAMIL, ENGLISH/HIND! FOR3-6 Y

NUMBER BIRDS 12 3 BY RANJAN DE
BILINGUAL PICTURE BOOK. ENGLISH/ZMALAYALAM, ENGLISH/TAMIL ENGLISH/HIN! FOR 3-6 YEs

KA SE KAPDE KAISE? BY BINDIA THAPAR
BILINGUAL PICTURE BOOK. HINDI. FOR ALL AGES

EECHA POOCHA BY KALA SASHIKUMAR ILLUSTRATED BY ASHOK RAJAGOPALAN
A CUMULATIVE TALE FROM KERALA. WORDBIRD SERIES. ENGLISH. TAMIL. HINDL MALAYALAM, KANNADA. FOR 4-8 YEARS.

EKKI DOKKI BY SANDHYA RAQ ILLUSTRATED BY RANJAN DE
FOLKTALE FROM MAHARASHTRA. WORDBIRD SERIES. ENGLISH, TAMIL HINDI. MALAYALAM, KANNADA. FOR 4-8 YEARS.

UNDER THE BANYAN BY VAYU NAIDU ILLUSTRATED BY MUGDHA SHAH
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No Requiem For Children’s
Writing, Please!

Shefali Ray

B ext book, yes. Adaptations,
maybe. But fiction? Original
writing! Sorry, no.” That is

the classic response that accosts a cre-
ative children’s writer on the lookout
for a publisher. For years, the text book
has enjoyed the maximum visibility in
India. By India, we, of course, do not
meanonly the metropolitan citieswhere
children’s literature, written and pub-
lished abroad, is accessible in aburi-
dance and variety. It (the text book)
continues to edge out Indian fiction for
the young for multiple reasons.

Such a situation has come to pass
that good publishing houses like Ratna
Sagar and Puffins India have almost
downed the shutters of their ‘children’s
fiction counters’. Many publishing
houses have shifted to the more eco-
nomically viable project of text book
publishing—one which promises a
large clientele, provided the right kind
of effort and contacts are forthcoming.
Thus year after year newer and newer
sets of text books keep arriving in the
market, of varying quality and reliabil-
ity.

There are still a few publishers like

Vikas, Madhuban who are persisting

with children’sfiction, though they may

candidly call it a bad bargain.

So the publisher says, ‘children’s
story books by Indian authors do not
sell’. Moreover, the bookseller would
not stock them and even if he does so,
would certainly not give them prime
location on his bookshelves. Thus this
leaves the creative children’s writer
with two options. One is to join the
team of writers of a text book series and
get lost in adaptations, exercises and
activities and try to make the best of a
job which in truth is a highly technical
one, to be dealt with by educationists
and experts. The other s toforget writ-
ing altogether.

Talking to booksellers revealed that
parents still prefer the well-known for-
eign publications which to them are
predictable in content and quality.
These the bookseller displays aggres-
sively for he must remain in business.

Another plea that is offered in justi-
fication for refusing to publish or stock
Indian writers is that children do not
read any more. Paro Anand, Editor,
National Centre for Children’s Litera-

ture, rightly comments that television
has been much maligned as the ‘big
bad wolf’ devouring children’s leisure
and interests. Interviews with educated
parents, however revealed thatchildren
still read but they read what their par-
ents and teachers suggest. Parents
suggest time-tested literature only be-
cause it is familiar to them. The teacher
often ends up suggesting books she
herself grew up with, for sheis unaware
of the new breed of children’s writers
who have appeared on the literary
scene.

Thus, as Ms. Anand feels, access and
knowledge are of prime importance in
this game of children’s writing. Here
the publisher and the school can play a
pivotal role in enhancing visibility. It
would be worth mentioning the Book
Reading and Story Telling projects of
the National Book Trust which have
successfully taken books to the chil-
dren especially to areas where the
bookshop is a rarity. The strategy then
is to initially circumvent the bookseller
and talk directly to the parent clientele
and the target group, the children. And,
whatbetter place todoitthan the school
where thereis acaptive audience. And,
what better way to make the book vis-
ible, than to weave it into the school
curriculum inn a hundred and one in-
teresting ways.

The first responsibility in ensuring
visibility of the book lies with the au-
thor who should keep in mind current
interests of children and usealanguage
that ‘speaks with the child, and notone
which ‘talks to her.” Ritu Singh, a
children’swriter and reviewer feels that
the language of much of children’s
writing is still very formal and at times
overpoweringly didactic. Values are
significant but should they be crystal-
lized and placed as an appendage of
the story? Could they not be woven in
the ‘warp and weft’ of the narration
instead of making them distinguishable
as ‘knots in a piece of faulty weaving'?
As many teachers and children feel,
humour has yet to find a significant
place in children’s writing in our
country. Last but not the least, could
the Indian writer emerge out of the
chrysalis that holds him/her captiveas
a mere clone of his/her more estab-
lished western counterpart? Life is

multifarious, intensely exciting and
challenging. Could we find such epi-
sodes from it that the Indian child can
relate to, empathize with?

Nextcomesthe publisher whocould
complement the good work done by an
author through good art-work, some-
times conventional, sometimes stylized,
good paper, good binding and an at-
tractive packaging that propels both
thechild and the parenttowardsabook?
Even the best of gems remains obscure
if not shown the light of day. Book-
reading sessions, story-telling sessions,
‘meet the author’ sessions, quizzes with
prizes, campaigning and advertising
would go a long way in popularizing a
new book. Could we have the same
kind of build up as we have for a
promising book for adults? Can we
offer it to the child and let her make her
own decision? Probably such an effort
around April or May just before the
onsetof vacations, in the opinion of Mr.
Rupendra Kashyap,Som Sudha Praka-
shan, would increase awareness and
visibility. This way, both children and
parents, would know what new books
are available for the young reader.

One can never discount the role of
newspapers and magazines in popu-
larizing children’sbooks, throughmore
dedicated space—whether for reviews,
interviews, discussions or comments,
‘Ananda Mela ' a literary supplement of
Ananda Bazaar Patrika is doing yeoman
service in bringing new books to chil-
dren through its Puja Special wherein
children can get ten books for the price
of three. Later these books are pub-
lished individually too. If anywhere,
children’s literature is doing well, it is
in Bengal.

The school librarian has a signifi-
cant part to play in bringing new books
to the children. Not only rounds of
book fairs and exhibitions and, pur-
chasing the new and the ones which
promise tobe interesting but alsoinvit-
ing publishers tothe school would help.
Reading lists could be prepared and
some interesting activities worked
around these books.

Book Fairs and Book Melas for chil-
dren should be organized by publish-
ersin collaboration with schools where
activities could be clubbed along with
the pleasure of browsing and book
buying. The effort should be to make
the much neglected children’s writer
visible.

Let us not sing a requiem for Indian
writing for children. Let us attempt to
turn it into an ode in celebration of a
genre meant for the young alone—one
they can relate to—one they may cher-
ish in times to come.

Shefali Ray is an educationist and
children’s writer based in New Delhi.

BOOKS FOR THE YOUNG

Peace Through
Children’s
Books

Nita Berry

THERE'S ANOTHER WAY: STORIES OF
PEACE, LOVE AND FRIENDSHIP

Edited by Deepa Agarwal. Illustrated
by Tapas Guha

Madhuban Educational Books, Vikas
Publishing House Pvt. Ltd., pp. 103,
1998, Rs.35.00

where—at home, in school, the street

and even through themedia. Itglares
down at us from road-side hoardings.
It reveals its savage face over the small
screen and the large. It freezes one's
blood even through innocuous com-
puter games. No—violence cannot he
wished away for it has come to stay as
a stark reality in our lives at every age.
As a way of life and thought. Yet, is
there no other way out of difficult situ-
ations or conflict?

That'sjustwhat There's Another Way,
a collection of ten stories brought out
by Madhuban Educational Books is all
about. Written by AWIC members,
these entertaining stories revolve
around varying situations where prob-
lems in young lives could be resolved
through either violent means, or ami-
cably through ‘peace, love and friend-
ship’. When you opt for the latter, “the
glow of forgiveness, sharing friend-
ship... is definitely a much more pleas-
antand comfortable feeling than that of
wanting to seek revenge” (“Red Says
Stop™).

What do you do when the bottom
seems to fall out of your world? Your
parents are suddenly not your own.
Youarean unwelcome stranger in your
own house, an intruder—unloved, un-
wanted and rootless. How hateful ev-
erything appears. In “We Love You,
Anjali”, young Anjali is horrified to
discover that sheisadopted. “My mind

It has permeated our lives every-
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froze for a moment—my real parents
didn’t want me. They had abandoned
me. I started trembling with anger,
hatred and bitterness” The discovery
of a tiny abandoned baby puts things
into perspective and brings about a
change of heart, and happiness. Nilima
Jha's sensitive story is told with deep
sympathy and understanding of the
plight of the mute and the insecure.

When social and religious prejudice
permeateintochildren’slivesand make
their eyes spit fire when in reality “we
are all children of one God”, the end
can be sad and meaningless. In “The
Right Remedy” two bright and brave
children set out to counter adult preju-
dices and murderous hatred in their
own innovative way. It saves-the day
and the villages. This absorbing story
by R.K. Murthi is enlivened by his hu-
morous, pithy style.

Hari and Ravi in “Red Says Stop”
sell newspapers at traffic light cross-
ings. They take their cue from Hindi
films to resolve their rivalries through
heroic fights. After all, didn’t their
favourite hero from the latest block-
busteralways “rub his enemy’s face in
the mud... and destroy him forever!”.
Fortunately, childhood feelings of
friendship and forgiveness reassert
themselves to make the end a happy
one. In this action filled story, Nilima
takes a dig at celluloid heroes who as
role models have fostered much mind-
less violence in mundane lives.

“Bravo Deepak” centres around a
very topical problem—campus violence
much of which is supported by politi-
cal parties. AsWarden of Peace Deepak
falls victim to gang violence and is bru-
tally attacked. Should he quit as War-
den of Peace toensure his further safety,
or work without disclosing names of
the gang so that they continue their
activities thinking he is afraid? His
brother blinks back his tears. “We both
knew the answer”. This engrossing
story by Thangamani, told through
lively dialogue, depicts the seriousness
of violence which has become the bane
of campus life in our country.

Domestic strife has always been a
reality in the lives of many hapless
children, but was kept closely under
wraps. It was never discussed openly
in our conservative society, least of all
in stories for the young. Today in the
face of crumbling values, where bro-
ken marriages and single parent fami-
lies are on the increase, many taboos in
writing have been broken. Aduits are
nolonger viewed as faultless role mod-
els, but may be even asource of embar-
rassment and resentment, as “A Walk
in the Rain” by Deepa Agarwal shows.
Nitin's pain finds a vent when he con-
fides in Reshma Aunty during a walk
through the puddles. A new canine

friend lifts his spirits and suddenly his
perspective on life changes, as new
possibilities open up. This sensitive is-
sue is brought out effectively through
Deepa Agarwal's descriptive narrative.

A revolt in the jungle against Man?
In “The War for Water” , a modern
fable by Dilip Salwi, the animals are
perturbed that there is only one source
of drinking water left in the jungle,
which means sure death. They have
many grievances against humans who
are “spreading like a cancer on the
earth,” and gear up for war. However,
in the midst of the uproar emerges the
voice of reason, the voice of peace.
“There are always solutions if one de-
sires peace! We've only to keep our
eyes and ears open!” Supported by an
ingenious idea from Cobra who sug-
gests using the good offices of the ter-
mites known for their marvellous engi-
neering skills in tapping undergiround
water sources, peace prevails and war
is averted. As with all Salwi’s writing,
there is much interesting information
packed into this story.

Is it a woman's kismet to suffer un-
justly at the hands of her husband?
Domestic violence forms the theme
again of Paro Anand’s touching short
story, “Babloo’s Bhabi”. “All hell broke
loose. Suddenly the pitcher lay smashed
on the ground with Bhabi lying among
the pieces begging her husband for
forgiveness. She clutched his feet as he
rained blows on her and kicked her arms
that stretched out pleadingly.” Ulti-
mately twelve-year old Babloo stands
up to his brother to stop the ugly habit
once and for all, and becomes a man.

How do you combat a bunch of pea
shooting bullieswhoare heftvand seem
afraid of nobody? Thirteen-year old
Ravi iz small for his age but surpris-

i ingly good at everything, thus inviting

the envy of older, bigger bullies who
tease him mercilessly. Thangam
Krishnan's “Big is Not For Bullying”
finds a happy selution to Ravi’s pre-
dicament.

The heartbreak of domestic violence
isthe theme of “Dreams of Tomorrow”
too. Manisha’s parents constant quar-
relling and banging “disturbed her
bringing about a strange kind of de-
spair.” Always “reserved and strangely
tongue tied, never smiling, a queer
Joner,” she envies her classmates for
their happy homes. The idea of living
with Dada and Dadi in their tranquil
little cottage gains ground. Ultimately
she musters up courage to tell her par-
ents that she wants to live life on her
own terms. This becomes the turning
pointof her unhappy existence. Swapna
Dutta writes with characteristic vigour
and feeling in this moving story with
vivid scenes.

There's violence of a different kind

altogether in “Every Morning You Greet
Me” “ Not just people shooting at one
another, murders, mob violence,
neighbours and friends and family
members coming to blows. But. . . trees
being felled, grass being torn off, flow-
ers, foliage, insects and animals massa-
cred Chimneys puffing out smoke,
pipes spilling out waste, children de-
veloping asthma and rashes, and wilt-
ing away like flowers themselves.”
Rohit is deeply concerned about man’s
exploitation of nature. He dislikes
people like Mrs. Bose, Aunt Loveleen
or even Pommy who hurt and maim
plants. Only when Mrs. Bose lies hurt
and helpless does she realize “what
pain [ have been inflicting throughout
my life (on plants), heedlessly hurting
them when they couldn’t even cry for
help or run away.” Dipavali Debroy’s
sensitive story views nature as a living
being, whom man has been exploiting
shamelessly. This beautiful story
stresses too the importance of environ-
mental conservation.

This varied set of outstanding sto-
ries told by well known authors all
carryanimportant message, theimpor-
tance of peace, friendship and love. A
little more humour in the stories would
have been welcome for their issues are
all uniformlyserious. But then perhaps
violence is no laughing matter!

The editor has been careful to pre-
serve individual writing styles which
addsto the spice of the collection. Good
editing is enhanced by an attractive
layoutand lypeface,allhuugh onefeels
the thick black line at the base of each
page is unnecessary. A few printing
errors could have been avoided. The
illustrations leave much to be desired
although theillustrator isa well known
one. The figures, though generally ex-
pressive, are often gross and unappea-
ling and do not usually match the
sensitivity of the issues discussed. How-
ever,atRs.35thiscompactbookisabargain.

The release of this book in the year of
the New Delhi IBBY Congress in Sep-
tember, the theme of which is Peace
Through Children’s Books is indeed apt.
Ironically 1998 is also the year of the
Pokhran nuclear tests. Whether these
are seen as deterrents to violence or
not, it is vital for our young that sanity
and reason have the last word. There’s
Another Way! shows just how.

Nita Berry is a freelance journalist and
author of children’s books. Her book The
Story of time won the Shankar Gold Medal
in 1995.
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Introduction io
Hindu Culture

Pratibha Nath

THE HINDU CULTURE: A CLEAR AND
CONCISE SUMMARY FOR YOUNGSTERS

By Mrinal Bali

Youngster Publications, Pune, 1997,
pp. 77, price not mentioned

riting abook on Hindu culture
is a daunting task. So, for that
matter, is reviewing a book on

Hindu culture. The issue becomes all
the more sensitive if the text is ad-
dressed to youngsters. Given the state
of their minds, what would click with
the youngsters today?

What caught my imagination was
the blurb. “Look around you', says the
author. ‘Observe nature. That's what
our sages of yore did. That’s what you
do, and the basics of the Hindu culture
will emerge simple and clear as fresh
water.” The approach is commendable
and the book, in parts at least, very
practical and down-to-earth and there-
fore, very instructive.

But to begin at the beginning. The
book starts by emphasizing the
strengths of Hindu culture and the fact
that it has survived, very creditably, a
challenge from at least three other
powerful religions, namely Buddhism,
Islam and Christianity. Using ‘culture’
almost as a synonym for religion, the
writer asks, ‘What is it in the Hindu
culture that stands up rock solid to
every challenge that comes its way?’

- A pertinent question. As to the an-
swer, one is invited to read and find
out.

The table of the principal Hindu texts
from which the book is said to derive s
welcome. It enables the reader to see at
a glance where, for instance, the
Upanishads stand in relation to the

. Vedas and the Samhitas. From being

simply names, they become part of a
vast scheme of texts and religious tra-
dition.

There is logic in what follows. A
quote from the Rig Veda Samhita says:

‘Theenlightened sagesfirstobserve,
then make a deep study of the secrets of
God’s creation. Then they repeatedly
form their own versions, filled with
new vigour and suited to the times’
(p. 15).

Seeing that everything around them
was changing ceaselessly, our sages
realized thatwhatever their senses per-
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ceived was only what was apparent,
not real. What, then, was real,
constant,changeless? These sages were
drawn by a quest for immortality, free-
dom from change, birth and death.
Where did the quest lead them? How
did they arriveattheconceptof thereal
self? And having arrived at that con-
cept, what means did they suggest for
reaching the real self? -

Here the book makes a sweeping
statement: “All matter, said the sages, is
striving to go from ceaseless change to
a state of no change—that is, to Brah-
man. By ‘all matter’ the sages meant
literally all matter. Even rocks, said the
sages, seek Brahman.' It goes further to
cite the findings of Charles Darwin and
Stephen Hawking in support of this
view (p. 23).

And then, we are inevitably back to
the issue that plagues all thinking men
and women.

‘If a man fails to attain Brahman
before he casts off his body, he must
again put on a body in the world of
created things(Katha Upanishad) .

If that be the case, you must make a
conscious effort ‘to become immortal
in Brahman. Achieve Brahman.’

The book then goes on to discuss
ways of attaining Brahman (p.29). ‘Ttis
with your mind that you achieve Brah-
man. Toreach your goal, youmust first
work on your body and mind. In other
words, practise ‘yoga'. Swami
Prabhavananda, a noted sage, com-
pared Yoga to seeing the bottom of a
lake.

“If the surface of a lake is lashed into
waves, or if the water is muddy, the
bottom cannot be seen. The lake repre-
sents the mind, and the bottom of the
lake, the Atman(Brahman).’

The variousstepssuggested by Yoga
for attaining Brahman are dealt with in
some detail. There is also a section de-
voted to ‘the symbol of all possible
sounds. : . Om Om is Brahman. Om is
all. He who meditates on Om attains to
Brahman' (Taittriya Upanishad).

Hence aword about 'dhyana’ mean-
ing concentration The chapter "How to
achieve Brahman' closes with the final
step of Yoga,, that is ‘samadhi” or pro-
longed "dhyana’.

“Samadhi is when the mind remains
in complete concentration, always de-

‘Look around you’, says the au-
thor. 'Observe nature. That's what
oursages of yore did. That's what
youdo, and the basics of the Hindu
culture will emerge simple and
clear as freshwater. The approach
is commendable andin parts very

practical and down-to-carth. ..

tached from the senses, always steady,
never changing. The yogi in samadhi
has found the Atman, has found Brah-
man.”

Section 4, Questions & Answers,
seeks to resolve doubts pertaining to
issues like the need for a ‘gury’, the
pursuit of wealth, the caste system and
vegetarianism. The Gayatri Mantra is
given along with its interpretation, a
detail sometimes missed out in books
of this nature.

One does, however, wish that the
verses relating to the status of women
in Hindu culture had been less nega-
tive than ‘One should not despise any
woman. That is the rule’ —Chandogya
Upanishad. The author tries to prove
that Hindu culture is attributed to the
goddess Lakshmi and knowledge to
the goddess Saraswati. But another
verse, quoted from the Brhad Lipanishad
is highly derogatory to women (p.66).

According to this book, a happy,
healthy balance should be struck be-
tween the material world and a life of
renunciation till itis time for a person to
devote himself entirely to spiritual
pursuits.

‘When will it be time for you tomake
a conscious effort for Brahman? When
you too hear Om everywhere and see
Brahman everywhere. Until youdo, go
play soccer. Develop a healthy body...
Observe. . . Practise yoga. . ."(p. 58).

Sound advice, here as elsewhere in
the book. All the same, the basics of
Hindu culture do not always emerge
simple and clear as fresh water. There
are too many, sometimes heavy quotes
to block the way. The text could have
been lighter, interspersed with more
explanationsin the writer'sownwords.
Here and there a story from the ancient
texts would have been welcome. As it
is, the book is totally focussed and
therefore, too intense, at least for
youngsters. [t may be more in tune as
an initial/refresher course for older
people.

One last detail—Arjuna was the son
of Pritha (Kunti), and not of Partha.
Partha was his own name (p.46).

Pratibha Nath is a freelance journalist
who contributes articles to newspapers and
magazines. A one-time teacher of English,
she has written many books for children.
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ogy, the child has information flung

at him right from the start. Of late,
some of it has consciously been about
the environment. And that is a most
welcome development in this age of
nuclear explosions. Against this back-
ground, alsowelcome are the four titles,
Tyltyl’s Adventure, Patterns from Nature,
Lizards and Mamia Moo on A Swing.

Patterns from Nature is a most inno-
vative book, a cross between a ‘picture
book’ and a ‘work book'. Each page has
a colourful background of forest and
foliage, with an empty, white space in
the middle, in the shape of a bird or
animal. On the inner back cover, there
are twelve rectangles of colourful pat-
terns, marked with the names of the
birds or animals to which they belong.
The child is asked to choose the right
pattern for each of the empty spaces,
paint it in,and “see the difference it
makes”. A delightful way to teach the

I n this Age of Information Technol-

child that“there are patterns all around
you—in plants, animals and things
made by human beings. Patterns are
not only beautiful, they are also useful.
They might hide an animal from its
enemies as the zebra’s stripes do.. They
might even send out a signal as a
peacock’s display does.” Information
when presented to me child must itself
be camouflaged as entertainment, and
this, the book does acknowledge,
attempt and achieve. One only wishes’
that there had been at least one extra
page for each of the birds and animals.
Surely there are children who would
like to see what would happen if the
‘right’ pattern was not chosen. How
would a giraffe look coloured like the
ladybird? What signals would a
peacock send out, when striped like the
zebra or spotted like the cheetah?
Tyltyl's Adventureis a most informa-
tive piece on sea-turtles, but look at the
way this information is presented.
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Topsy is a sea-turtle who lived in the
sea, but when it was time for her to lay
her eggs, she swam back to the sandy
shoreand laid her eggs there. The book
begins with Tyltyl, one of Topsy's ba-
bies, hatching and coming out of the
sand. It describes how Tyltyl, along
with her brothers and sisters, tries to
reach the sea—which they instinctively
feel to be their home. The child is in-
formed about the provisions Nature
makes for sea-turtles—such as worms
insidesand heapsand water in puddles.
Alsothedangersshe exposes them to—
such as boys who dig up turtle-eggs,
sea-gulls and sharks who feed upon
baby turtles. But theinformation comes
couched insimple yetgraphiclanguage
and the mostwonderful of illustrations
on a background that is the colour of
the sand. Vicky Arya has not merely
illustrated this book; he has co-created
it. The book contains more than infor-
mation. As the baby turtles find they
have to battle continuously for their
survival,theyare worried. Tyltyl looked
around Mm anxiously. He didn’t want
any accidents. “Life seems to be jolly
hard,” said one of his brothers. “It seems
to me that we are always hiding from
killers of one kind or another!” “Life is
anadventure, silly!” said Tyltyl. “We'll
all get used to it in time. And enjoy it
too. See if we don’t.”

The book Mama Moo on a Swing is
really an Indian edition of a book—

Mamma Mu Gungar—originally pub-
lished by Natur Och, Ockh Kultur,
Stockholm, in Swedish. However, itisa
pity the translator’s name is not stated.
Though not as such informative, this
book also deals with the world of birds
and animals. The full-pageillustrations
are lively and the story may captivate
the Indian child for the very reason that
the Indian Go-Mata is, conceptually
and really, sodifferentfrom Mama Moo.
And does the book also contain a
message for the girl-child the world
over? To quote Mama Moo, “Ho hum,
hohum, justbecause lamacow doesn’t
mean I have to stand around chewing
my cud and staring at nothing all the
time?”

Lizards concentrates on providing
information, and though it has many
sketches and photographs, does not
provide the information in an attrac-
tive fashion. Take, for example, the
opening lines: “Lizards are the com-
monest of all living reptiles, and many
different kinds live around usin India..
Most species are small. They are tree or
ground-dwelling, with body tempera-
tures that change according to the sur-
roundings and none of them look after
their young”(p. 3). A story like Tyltyl’s
Adventure, of course, in language and
style suitable for older children, would
have captured the interest better.

{ The other two books do not carry
| information, but messages. ik‘J

Sharing Ideas and

Experiences

Deeya Nayar, Radhika Menon

and Sandhya Rao

nknown words don’t stop the
U child. Buta boring story will.” So
said Isaac Bashevis Singer, and
hit spot-on the epicenter of the debate
on children’s literature. What sort of
books should be written for children?
Arethey reading enough? and theright
books? Are the books themselves
“alright’(read ‘politically correct’)? How
much should they cost? So much, just
so much, has been analyzed and dis-
cussed on the subject. Soobsessive have
these questions become that quite often
the wood is missed for the trees.
As publishers, these issues can’t be
ignored. As small-time publishers with
a commitment to produce “quality

books for children”, they are indeed
relevant. What isimportant however is
to keep a balance.

Attitudes are of course born of per-
sonal experiences. We belong to a gen-
eration fed for a while—at a most im-
pressionable phase—on an almost ex-
clusive diet of Enid Blyton, what else?!
More familiar with Kirrin Island, En-
glish boarding school life, birch trees
and outdoor heather beds. Life around
us probably didn’t make for good sto-
ries and never really mattered—or so it
would seem. Good books happened
elsewhere, usually in England. It took
a good bit of adult hindsight (and an
actual taste of things) to figure out oth-

s

The King Who Played Marbles begins
like the usual tale of kings and queens.
Even when we are told that the young,
orphaned prince, instead of learning
statecraft, is playing marbles and
building up the biggest ever collection
of marbles, we are not too surprised.
Princes of India in similar circumstances
haveoften been found tobe busy flying
kites and sporting with pigeons. But
wessit up when we find that the enemy
camp also gets drawn into the game of
marblesand clean forgetsall about their
aggressive intentions. Games and
sports ameng countries are perhaps a
promising way to world peace. They
bring out the child in each one of us,
and can help clear the environment of
much pollution. The language is not
equally easy-flowing everywhere, but
the colourful illustrations make up for
it, and the message is clear.

A Parcel For The Postmaster is set not
inolden times, but goes back onlya few
yearsfromnow. Inavalleyin Himachal
Pradesh, the postmaster is completely
baffled to find a stone parcelled to him
by a schoolboy from Delhi. Through
the postman, the whole village comes
to know and wonder. In the end, the
boy from Delhi explains in a letter that
he had picked up the stone from the
valley and taken it to Delhi. There,
however, he had the uncanny feeling
that the stone to the postmaster, asking
him to put it back where it belonged.
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Much could have been made of the
supernatural element here. Butinstead,
the book, aided by its delightful
sketches, builds up the atmosphereofa
remote village in the mountains, its
post-office, its people and its natural
beauty. The postmaster, who hailed
from elsewhere, had stayed on at the
village because he had fallen in love
with it. He had blended with its envi-
ronment. Thatis why heis the principal
character of the book, the one to place
theswneback,andconveylhemessage
that the environment must not be dis-
turbed by man.

These NBT books cater to various
age groups. While Tyltyl's Adventure,
Patterns from Nature, and Mamma Moo
on a Swing are for quite small children,
the other three are for older children.
But all of them are books that teach
children to care for the environment in
all its aspects.. Patterns in nature are
being destroyed, the habitat of sea-
turtles, lizards, cows as well asmen, are
getting endangered, river valleys are
having their ecological balances dis-
turbed. And the war game is going on.
Insuchaworld, books like the six above
have a role to play. Do gift them to
children you know, and before that,
look into them yourself.

Dipavali Debroy is a freelancewriter and
contributes regularly to children's maga-
zines,

erwise.

Which obviously inclined us to root
for samosas and gulab jamuns when
wegotthe chance. Translated into pub-
lishing language this means culturally
relevant books, books within an Indian
idiom. So that our children at least can
grow up with a wholesome sense of
identity with things Indian. Not in
any overt l-Indian, my-India kind of
way, butnaturally. Tobe aware of their
surroundings, their people, their
country as it is today, not only their
heritage. For to grow up strong inone’s
own culture surely gives one the confi-
dence to accept others open-mindedly,
neither too aggressive nor defensive,
Enid Blyton is a wonderful writer, and
books from other countries are impor-
tant. They open out whole new worlds
for us. But they have to co-exist with
our own books. Supplement them, not
override them like in the past.

Qurs has in a sense been a genera-
tion reacting. An understandable post-
colonial phenomenon and one which
we seem to share with other colonized
countries, such as those in Africa. A
good thing too, for it has spawned a
vast amount of ethnic literature for
adults and children. “People need to
find themselves in the books that

they read,” says Brigid Smith in The
Prose and the Passion: Children and Their
Reading. Regional language books have
had this advantage, which is why our
parents who grew up stronger in the
vernacular than most of us have not
faced this problem.

What has changed now is that En-
glish too has become as Indian a lan-
guage as any other. And writing in
English doesn’tanymore mean having
Jilland Sam as characters in an English
countryside. Nor does it mean translat-
ing regional stories in correct, simple
English—with a bland pan-Indian
flavour that captures nothing of the
local flavour which gives it its life. For
there is no ‘one type’ of Indian, no
definition. There are indeed many In-
dians, and Indians all, that make up
India.

But all this is post analysis of
what started off as pure gut-feeling at
Tulika. One of the first experiments
was Ekki Dokki—one of those timeless
grandma’s tales in Marathi, retold most
unselfconsciouslyin English. Noheavy
claims in mind. Characters were
wackily picturized as combinations of
triangles. Marathi words were used
where necessary, for they seemed
natural. And no stuffy glossaries to put
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children off, or explanatory notes at the l

bottom of the page. We created the |

Wordbird, which streaked across the
page explaining unfamiliar words or
ideas. So we could now retain regional
words as we chose, and children could
build up an interesting new vocabu-
lary in a most imaginative way. There
is a whole new generation who speak
‘Indian’, with English as the spring-
board, dipping into a rich melting-pot
of languages all the time... and every-
one understands.

LikeSinger said, strange wordsdon’t
matter. The story did. Parents told us
how their children wouldn’t sleep
without listening to Ekkesvali and
Dhonkesvali'sadventure, and thatwas
all the proof we needed. Qur nose had
led uson theright track! With so Indian
an ambience—the story, the colours,
the pictures—the appreciation from
foreign publishers as well was quite
encouraging. A good book obviously
crosses all boundaries. But while they
felt the illustrations were wonderful,
they weren't Indian enough, they said.
.. meaning, not quite like our miniature
paintings, -with long-skirted long-
haired damsels in veils? Another
strange objection, that too from an or-
ganization specializing in multi-
culturalism, was the baldness of the
two sisters. For Ekki (as per the story)
had just one hair, Dokki had one more.
Their contention that itmight be upset-
ting for children who have had chemo-
therapy for cancer, and therefore in-
sensitive, quite knocked us over! Our
explanations —that thestory was such,
that Indian children didn’t react so,
and that shaving the head was quite
common in India—left them
unconvinced. And enlightened us that
even how we react to shaved or bald
heads is so cultural!

Yes, one has to be sensitive to hurt-
ing referencesto ‘bald’, “fat’ and ‘ugly’,
especially when they apply to already
unlikable characters. That is our re-
sponsibility, particularly as children’s
publishers. Yet political correctness is
clearly an issue that has to be balanced,
culturally and inalot of other ways We
have to have our own guidelines; there
can be no rigid rules. Hazel Rochman
comments in her book Against Borders,
on what she calls the PC debate:

“If there’s one thing I've learnt in
this whole multi-cultural debate, it's
nottotrustabsolutes. | say something
and thenimmediately qualify it with
“And yet. .. .” And it's usually be-
cause | find a book that upsets all
my neatcategories. That'swhat good
books do: they unsettle us, make us
askquestionsaboutwhatwe thought
as certain. They don't just reaffirm
everything we already know.”

Succinctly put, and probably rings
uncomfortable bells for most publish-
ers. We, at least, often tie ourselves in
knots trying to sort out the most seem-
ingly innocuous issues. Particularly,
perhaps, with illustrations. Princess
Surya, the Sun’s daughterin the folktale
Eyes on the Peacock’s Tail (Under the
Banyan series)a sweet, coy thing, waits
garland in hand, swayamvara-style, to
marry her proud peacock—and has us
all up in arms! We want a ‘normal’ girl
for princess, with some of her father's
firein her. All princesses surely arenot,
cannot, and should not be shown to be
shrinking violets. Some. stereotypes
have to be challenged, we were certain
of that. And the artist had torework her
into the mind-of-her-own thing she is
now.

Then there were the ‘fairies’ in Magic
Vessels (a Tamilnadu folktale, also from
Under the Banyan). They were first
converted into ‘tree-spirits’ (after a lot
of brainstorming for the right word ) for
fairies had too many connotations of
fair and delicate little waifs with wings
— too female, also too foreign. We felt
they should be darker for one thing,
and unisex. That was the easy bit! What
followed was heated discussions on
how they should be dressed, or un-
dressed. Todressthemwould give them
a sex — we couldn’t very well have
themin unisexshortsand t-shirts. There
were shocked responses at our sug-
gestion that the ‘more female’ of the
spirits should be as barebodied as the
others! But we stuck toour instinet, and
acompromisearrived atwhich worked
out fine, going by the feedback we’ve
had. It can be dore!

Illustrations are so important in
children’s books. The problem is that
good pictures cost money. Picture
books, meant to facilitate reading, es-
pecially lose their point if not repro-
duced attractively. Good paper, print-
ing, processes, low print-runs (as with
most small publishers) all add to the
cost of a book. Besides it would be
unfair to undervalue the work of illus-
trators, writers and translators. Bad
enough that quality publishers con-

stantly fight the market in prices, it is
doubly disheartening when otherwise
‘enlightened’ people tell us to “keep
the price between ten and fifteen ru-
pees”. How can quality books be sold
cheap? Arehandcrafted thingsnotmore
expensive than mass-produced ones?

‘It is quite unfortunate that even those

in the comfortable-income group, who
would buy icé-creams for their chil-
dren at the drop of a hat, complain
about the price of a book that would
last them so much longer than those
ice-creams ... notto compare the value.
Nor to undermine the pleasure of eat-
ing an icecream!

One certainly wishes that books
could be made less expensiveall round.
That children’s books apart, even A
Suitable Boy or God of Small Things could
be bought at two hundred rupees. But
given all inputs that boils down to
wishful thinking. Each book hasa price
which should not be undervalued.
Where possible, we have indeed re-
duced prices. For instance, when Sorry,
Best Friend was sponsored by Frontline
magazine, Chennai, it reflected imme-
diately in the cost of the book which
dipped from Rs. 72 to Rs. 30—on hind-
sightabitunderpriced, forwe now face
problems with the re-print.

We have even been advised by the
most well-meaning people to print our
language books on cheaper paper.
Why? Are children who choose toread
in a regional language not entitled to
the same quality? If we don’t make our
language books as attractive and well-
produced as the English ones we will
be defeating the very purpose of pub-
lishing in languages. The explanation
that they might otherwise be inacces-
sible to a lot of people is only a limited

side of the picture. Strangely, costs of |
imported books don‘t seem to bother |

most people—a black and white
teacher’s resource book is priced at
Rs.200 while a four-colour profusely
illustrated Hindi book with the same
specifications at Rs.135 is considered

-exorbitant. Is it because they are the

only ones deemed to be of value?

The mental block with language
books continueswith alot of bookshops.
“Don‘t give us vernacular books,” they
say quite openly. This, when we are
trying to encourage children into read-
ing more in languages, with books as
attractive as those in English. These
same shops are also happy to display
foreign brand-name books in their
special stands, but claim to have no

.space for ours. But luckily, the future is

not completely grey. There has been a
noticeable change for the positive in
the last couple of years, and there are
the sympathetic ones who are very
supportive.

The tide seems to turning, too, with
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the media. Where children’s books were
usually dismissed in two sentences for
reviews — that is when they were re-
viewed at all, not dumped! —there isa
growing consciousness of them as at
least worth a little more detail, at least
sometimes. Children’s publishing in
India is yet to come of age, and the
bottom line is that we need the support
we can get. But we are inching there,
and on our own terms. What we still
need is a strong marketing strategy
overall, which catches the attention of
and reaches books to the maximum
number of people, within India and
overseas.

With this in mind Tulika launched
its very ownwebsite oninternet (which,
incidentally, did us proud by winning
an award for design!), so our books
were accessible anywhere in the world.
It is particularly important for there to
be a flow of books from east to west.
Only then can stereotypes of the so-
called oriental be perceived as only that
— not the reality. And Land Was Born,
for example, is an intriguing little-
known tribal tale of creation from Cen-
tral India, for which the ilustrator
painstakingly researched paintings
Bhilalas do on mud-walls of their
homes. What emerged was a wonder-
fulblend of her talentand imagination,
rooted in tradition. Yet while the book
was much praised by publishers
abroad, it was considered “too cultur-
ally removed” for western children (in
factwe have often been surprised atthe
resistance to such books in India as
well). The pictures were wonderful,
they said —read ‘exotic’, as they should
be, coming from the land of elephants
and snake-charmers — but the story

00 “foreign”. As foreign to those chil-

dren as gnomes, fairies and witches are
to ours. But ours have absorbed these
ideas and been the richer for it.

The truth is that these distinctions
and debates are adult creations. Chil-
dren are children the world over —
curious, accepting, and very discerning
in theirownway. While we ponder and
pontificate over the hows, whys and
whats of reading, they read, making
their own judgements. And as long as
we ensure that they want to read, and
enjoy whatthey readwebelieve weare

,on the right track.

Deeya Nayar, Sandhya Rao, Radhika
Menon are editors at Tulika Publishers,

Chennai. g
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CBT for Children 1997-98

Meenakshi Bharat

T he posy of six books offered by
the Children’s Book Trust, on
the eveofthe IBBY (International
Board of Books for the Young) confer-
ence held in Delhi in October makes
one sit upin the hope that there is some
exceptional fare that is being laid out.
The timing turns their appearance into
an invitation for an earnest evaluation
of the scenario of children’s books be-
ing published in India today.

The two slim books of verse for little
children in Hindi Mooncche Tane
Pahunche Thane (1997) and Chandamama
Ka Pajama (1998) are indiscriminate
collections with no apparent guiding,
cohering editorial principle. The pe-
destrian quality of the verse is high-
lighted by the trite subjects which are
treated in both: rail, sunlight (both in
winters and summers), gardens, trees,
flowers, birds, toys—as if these.are the
only topics around which verse for
children can be written. Yet, despite
hackneyed inclusionslike ‘Apna Ghar,’
out of the two books Chandamama Ka
Pajama manages to achieve some suc-

cess. For instance, the oft-repeated |

Diwali and Holi themes for children
are set aside for a charming changeina

little poem on 14, Id Ka Chaand.’ It is '

worthnoting thateven though the same
illustrator, Ajanta Guhathakurta
is associated with ‘the two books,

Capricorn’s
Accusation

Capricorn,

The goat with a horn

And [ have sworn,

That this sign will,

Never ever be torn.

Gemiund, Cancer and Aries the Ram,

Cause quite a lot of scams.

Scorpio, Libra and Virgo,

So slow are your brains,

O’ so slow. |

Sagittarius, Aquarius and Taurus the
bull,

So cheap you are you're gabs are so
Sull. |

Pisces, only you are left and | think |
yosu're the culprit of the theft!!!!

Dhruv Saran, Class VII, The Shriram
School, Vasant Vihar.

Chandamama has drawn better work
from her chiefly because the text has
more possibilities. The best of the col-
lection are the verses that have a ‘story’
element. Renu Chauhan’s pen isableto
successfully create some magic for the
little ear. The title poem is a minor gem,
bubbling with humour, and buoyed by
the sense of wonder; packed with in-
formation, ultimately making an en-
tertaining narrative. Similarly, this
brilliant tie-up ‘Chhoti Macchli’ and
‘Mendhak ki Baraat’.

Dinika Visits Grandpa’s Farm (1997) is
a slight book replicating the ‘Old
MacDonald had a farm’ idea of taking
the listener or reader on a conducted
tour of a farm. The verse is forgettable;
in fact, quite often, lumsy. The pastel
illustrations by Jagdish Joshi are not
memorable enough to either excite the

| little one, or to save the book. Poor

designing and just passable illustra-
tions for an otherwise well written book
take some toll of Santhini Govindan'sA
Present for Mrs. Kangaroo's Pouch (1997).
Nonetheless, the story that had been
given a prize in the Picture Book Cat-
egory in the Competition for Writers

| for Children, is engaging, packed with

interesting information about how dif-
ferent animals mother their little ones
and carry them around. In the same
manner,Christopher the Pilot (1998) by
Ravina Gandhi, a pleasing little story
about a child’s ambition to fly like his
pilot father, is let down by unimagi-
native illustrations which lack finesse.

For the older child looking for thrills,
Mitra Phukan’s The Biratpur Adventure
(1997) follows the pathalready chalked
out by the established master of the
genre, Arup Kumar Dutta, in placing
them -unmistakably in the Assam
jungles. Ably set in magh bihu land,
complete withmekhala-sador; interesting
information about the native flora and

| fauna; and tracing migratory patterns
| ofbirdsinmarshesabuzzwith mosqui-

toes and infested with leeches, the nar-
rative has the necessary twistsand turns
of an adventure tale. This book,
awarded the Second Prize in the Gen-
eral Fiction Category in the competi-
tion for Writers of Children’s Books by
the Children’s Book Trust, harks back
to superstitious beliefs about the lost
souls of Biratpur and the historical
background of the lost city to reinforce

! local colour.

The primary emphasis on the plot
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resultsin a gloss over the serious issues
thatare only hinted in the narrative: the
differences of class, the rising perti-
nence of the contemporary context of
separatism, gender stereotyping. The
final inclusion of Munu, the poor vil-
lage boy into the forest official’s family
from Guwahati and a stray attempt to
overturn gender stereotypes with the
mention of the girls rowing better than
the boys, warrant more than the pass-
ing attention give them. The attempts
toindividualize the four child protago-
nists by the attribution of idicsyncratic
differences like love for food or books
are minimal and therefore inadequate.
The book achieves some measure of
success in the evocation of mood by apt
comparisons in keeping with the set-
ting (‘watching [the knife] hypnotically,
much like a small snake looks at the
large mongoose’). In this ‘all’s-well-
that-ends-well’ story, peopled by ste-
reotypical good, kind-hearted, selfless
policemen and evil, harsh, cruel vil-
lains, the suspense is quite competently
maintained.

Fron Atom to Nano-Tech (1977) is a
collection largely made from entries in
the category Popular Science in the
Competition for Writers of Children’s
Books organized by Children’s Book
Trust. In the context of boring staid
science texts, the effort though com-
mendable is not enough. Some chap-
ters which begin dramatically and cre-
atively like “Earthquakes’, and ‘Auto-
biography cfan Atom, manage tomake
some impact. Highlighted by a series of
interesting facts, the message of the
chapters is communicated amply
through the simple clear language. But
the effect of the book is not even be-
cause some of the essays, still pushed
by the textbook impulse, are too staidly
and boringly phrased and constructed.
Moreover, if names of essayists are
given in the contents, they should be
allowed the respect of appearing at the
top of the essay. The illustrations,
though apt, have nothing original to
add to the subject.

In the final analysis, these books,
though beautifully printed, well pro-
duced and quite accessibly priced, do
not completely satisfy the concerned

and discerning reader because they are
aratheraverage, mixed bag. The prom-
ise of stray, tardy sparks of talent is not
fulfilled. The lack of that final glimmer
makes the books a reminder that it is
time to seriously take stock of the situ-
ation of children’s literature today. The
need of the hour is to recognize the
child reader with respect by
committedly producing literature
where the writer, illustrator, and pub-
lisher all join hands in creating works
that can becoming a shaping constitu-
ent of childhood memories.

Meenakslii Bharat teaches in the Depart-
ment of English, Sri Venkateswara College.

1
Oh No, Its Pool Time!!
(29-9-98)

Dark inky waters,

Wretched green tiles

The pool extends for miles and miles
and miles.

Sharks lurking here and there,

Leechesswallowing things everywhere,

Its all so horrifying, it'll make you
stare.

Huge horrifying diving boards
Big waves churning around.
Ripples whisper in a ghastly sound.

Terrified screams of people drownin Ia
Help Mr. and Mrs. Browning,
You can see the water frowning.

Stinky, stenchy changing rooms

Filled with chlorine,

Careful with the kids (if it goes into
their eyes, they'll scream).

Horrid, horrid gulpers,

Sickening, sickening screams,

Jet black waters that throw away the
sun beams.

Its & nice sunny day
But 1 still look glum, guess why?
ITS POOL TIME TODAY !!!

Dhruv Saran, Class Vi1, The Shrivam
School, Vasant Vihar.
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He Also Made Films!

Indrani Majumdar

T he name of Satyajit Ray, to most
people, would evoke only one
image: that of a man peering
through a camera, a look of rapt atten-
tion on his face. Few people outside
Bengal know even today, that for al-
most twelve hours on most days, he sat
in his study, his feet propped up, a
writing pad on his knees—writing
stories, drawing pictures, forming lim-
ericks. When he revived the children’s
magazine, Sandesh, in 1961, he opened
the door to a whole new world to the
children of Bengal. It was Satyajit Ray,
the writer they came to know and love.
That he was a renowned film-maker
was something the young readers of
Sandesh did not know, and—at that
time—did not much care about.

Thestrangestthingisthat Ray began
writing not by choice, but by chance.
Sandesh was founded by his grandfa-
ther. Upendrakishore Raychoudhury,
in 1913. Upendrakishore was among
the pioneers of children’s fiction in
Bengal, who raised it to a height that
remainsunparalleled. Upendrakishore
left his legacy to his son, Sukumar,
whose talents ran in a different chan-
nel. What surfaced in all that he did
was his sense of the absurd. Sandesh
was nurtured by Sukumar until his
untimely death in 1923, at the age of 36.
After a couple of years, Sandesh ceased
to be published.

However, it would be wrong to
imagine that Ray was a stranger to the
world of printing and publishing. He
began his career as an advertising man,
creating very original and oriental
campaigns, writing in-depth film criti-
cism and designing striking book jack-
ets for Signet Press.

It was in the pages of this magazine
that the two best known characters in
modern Bengalijuvenile literature were
born: Professor Trilokeshwar Shonku,
the scientist and Prodosh C. Mitter
(Feluda), the detective. But that was not
all. Ray went on to write innumerable
short stories, novellas, poems and lim-
ericks, essays, puzzles, brain-teasers
and crosswords. He also proved tobea
gifted translator, translating English
into Bengali and vice versa with equal
ease.

For me and all the other children I
knew, those were the years of growing
up, of being curious, and wanting to
read more and more. There were plenty

of other good writers that we enjoyed
reading. But each of us wanted to
pounce upon everything that Ray pro-
duced. Why did this happen? Was it
the novelty of his plots? His characters?
Or was it just his language?

[t seems to me that more than any-
thing else, it was in the warmth, sim-
plicity, and lucidity of his language
that the chief magic of his writing lay.
He knew that he was writing for chil-
dren, but there was never any attempt
toover-simplify or totalk down tothem.

Added to this were his curious char-
acters. They are totally unique. Profes-
sor Trilokeshwar Shonku, an affable
old scientist, wholivesquietly in Giridih
with his old servant and a cat called
Newton. But he has an ability to rock
international science circles with his
astounding inventions. One of them is
apill called ‘Miracurol’ which can cure
any ailment. The other is a weapon
called “Anahilin’ which makes an ad-
versary simply vanish into thin air.

Feluda, the best known among
Satyajit Ray’s characters, is an eagle-
eyed sleuth whose witand intelligence
is enough to subdue even the cleverest
of criminals. Topshe(his young cousin
whoacts as his Watson and chief narra-

tor) and Jatayu (a friend who happens
to be the writer of best-selling pot-boil-
ers) also come alive in their own way.

The short stories in their content,
have a quaint, old world charm which
reflects Ray’s boyhood fascination with
Jules Verne, H. G. Wells and Arthur
Conan Doyle. Professor Shonku, in the
author’s own words, is “a mild man-
nered version of Professor Challenger”.
Unlike his films, his stories do not re-
main confined to the Bengali milieu.
They wander from Calcutta to London
to the Sahara to Tokyo and to the un-
charted Thokchun Gompa in Tibet.

While his films deal with down to
earth simple characters, his stories are
peopled with weird monsters, pre-his-
toric creatures, malicious and power-
ful toys, carnivorous plants, laughing
dogs, talking crows.

Then there is'a sceptic who slaugh-
tersa tame king cobra, only toturn into
a cobra himself. The easy routine of
another man’s life is disrupted by the
arrival of an identical ‘“double’, leading
to complete disaster. A lonely man’s
life is dramatically changed when he
finds a strange bird with a big bill. A
ventriloquist’s dummy suddenly turns
out to have a life and will of its own. A
hunter of ghosts falls prey to the very
powers he is trying to seek. Rather re-
markably, most of these stories have a
recurring motif: that of a bachelor, who
lives alone with only a servant for com-
pany.

Consciously or otherwise, the film-
maker in Ray comes through virtually
in every story, in the way he packsina
wealth of details, and sneaks in infor-
malion in just a few succinct words.
Never, even as a small child, did T ever
have toconsulta dictionary whileread-
ing Ray’s stories. All difficult words,
facts or concepts were explained beau-
tifully by the author himself. This is
particularly true of the Feluda stories.
Who knew that so many ordinary, col-
loquial Bengali expressions had their
origins in Urdu, Arabic or Persian
words, or that a simple word like
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“terracotta’ was really a mixture of a
Latin and an Italian word? Also, who
knew that there’s a fascinating book in
Sanskrit on riddles and puzzles titled
Bidagdhamukhanandanam.

Between 1961 and 1992, Ray wrote
35 Feluda stories, 40 accounts of
Shonku's escapades, and nearly a
hundred short stories—in addition to
numerous poems and limericks. These
staggering statistics alone are an indi-
cation of the enormity of his success as
awriter. However, hedid not stop here.
Unlike other writers, he embellished
each story with eye-catching illustra-
tions. Even the jackets of his books
were designed by him. His love of
words and passion for puns came thor-
ough in the imaginative titles he chose
for his collections of stories, each of
which had a dozen tales e.g. Ek Dojan
Goppo(One Dozen Stories, Aro Ek
Dojan(Another Dozen), Ebaro
Baro{Another Twelve), Aro Baro(Twelve
Again), Aker Pithe Dui (One Against
Two), Bah! Bare (Brave! Twelve), and
Jobor Baro(Terrific Twelve)

Now when 1look back on the years
since 1961,1am frequenitly reminded of
the day when I learnt that the same
man whose name appeared so often in
the pages of Sandesh, was going tomake

.a film for children called Geopy Gyne

Bagha Byne. “But he only writes stories
forus,and drawspictures!” Iexclaimed,
much taken aback. “Can he also make
films?” My sister, who was my infor-
mant, sniggered at my ignorance. But
even after all these years, I still think
thatat the age of eight, it was a perfectly
valid comment to make.

Indrani Majumdar writes for children.
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A Powerful
Altertext

Arundhati Deosthale

MEMORIES OF ANNE FRANK: REFLEC-
TIONS OF A CHILDHOOD FRIEND

By Alison Leslie Gold

Scholastic, USA, 1997, pp. 136, price
not mentioned.

rule in Germany during World War

I, Otto Frank, Anne Frank’s father
moved to Amsterdam with his family
in 1933. Unfortunately, the Nazis in-
vaded Holland in 1940, raiding the Jew
refugee annexies and subjecting them
to all sorts of brutalities. Anne Frank's
diary written between 1942-44 was the
single most poignant account of life to
emerge from the war after its first pub-
lication in 1947, to become a modern
classic the world over. Her hidden
world in the annex though eclipsed by
murkiness of terror, insecurity and
deprivation was not unremittingly
bleak. Anne and her fellow annexers
would try to cope with their shared
plight giving hope and help to each
other. Shortly before her birthday, Anne
died of typhus at Bergen-Belsen camp
and her diary abruptly ends there. And
the rest of course, is history.

Memories of Anne Frank, published
half a century later in 1997, tells a story
of survivaland despite itsmodestclaims
comes as a powerful altertext and an
extension of Anne Frank's story.
Memoriesof Anne Frankrelated by Alison
Leslie Gold in the form of reflections of
Anne’s oldest childhood friend
Hannah-Pick-Goslar, has theadvantage
of a mature retrospective view re-
counting an unforgettable patch of one’s
life-history. It may not have the ur-
gency of Diary of Anne Frank which
certainly cverscores, having come first
and being closer to the period it related
to, but nowhere does one find Hannah's
memories of Anne Frank wanting in

I nanescapebid fromoppressive Nazi

intensity of emetion and the inner re-
cesses which haven’t really moved
away from the experiences and have
become a part of one’s being. The book
celebrates the childhood bond natural
camaraderie virtually from age 4 to 13.

Looking at both texts in an attempt
to place them in their time and con-
textual frameone sees thatthough Anne
Frank was a greater part of Hannah's
world than she i.e., "Hanneli’ or "Lies’
was Anne’s, the book doesn’t come as
memories of Anne Frank alone—it
comes as a corresponding timescape of
a shared past namely the neighbour-
hood in Amsterdamand later theabrupt
clandestine meetings at the Bergen-
Belsen camp. Also there is a certain
degree of juxtaposition as is only natu-
ral between two teenagers relating to
their times each in her own way. While
Anne comes across as a typical ado-
lescent, rebellious, lively and vocal of
her maladjustments with the
shroudings, Hannah is quiet, preco-
cious and by her own admission “fun
loving but also quite religious’. May be
her role as an elder sister who's fre-
quently reminded of her responsibility
towards the siblings while braving the
threat to her own existence prevails
over everything else.

The book opens with the morning of
7th July, 1942 and goes on to describe a
typical dayin Amsterdam’s Jewish citi-
zenry with the mandatory wearing of
the Star of David for the Jews which
Hannah felt proud to wear but knew
that it made her conspicuous like a
target at a shooting range. As the day
progresseshermother’swarning, “Take
care Hanneli! The Germans are picking
up Jews on the streetand sending them
God knows where” rings true. Hannah
discovers that Anne and her family
have disappeared all of a sudden and
without a trace, presumably to migrate
to Switzerlamd. ‘It was impossible to
hold back the flood of tears and sensa-
tion of panic’ she notes, absorbing the
painful shock with restraint. Parting
with friends and the people one has
known becomes habit. Her psyche had
tobrave many ascarbutequally strong
is her quiet resolve to fight the fear and
uncertaintyin herown way trying tobe
a good, responsible young adult espe-
cially after her mother’s sudden death
at childbirth. Alongside are the teen-
ager peer group ice-cream binges and
freak outs tolook at ‘cute-looking guys,
Hanukkah celebrations and such other

breathers.

There are everyday experiences, de-
scribed with remarkable economy of
words which convey a lot beyond the
text. For example, she revokes an inci-
dent: “One time Hannah was returning
from the vegetable shop. She walked
on familiar cobblestones set in a her-
ringbone patternwhenshe sawan older
couple she knew by sight stopped by
the soldiers. She knew that right before
the war these people had used their
entire life’s savings to arrange paper
and passage for their grown children
and grandchildren to go to America.
Now they were alone and penniless.

“Your identity card!” the soldier
barked. People crossed the street or
hurried off. What would the soldier do
when he saw the “J” stamped inside
their identity cards. Hannah felt her
stomach clench as the couple was
shoved towards an open truck. The
soldier hit the old man when he didn’t
move fast enough. Hannah's feet were
like cement blocks. Her heart pounded.
Her face was white as flour; her knees
were buckling. Hannah wished her
family and all the Jews would runaway
while there was still time”

Hannah misses Anne in more than
one way. At school, at teenage pranks,
at sharing existential anxieties and in
the stolen moments of sheer fun. She
seesthe number of children in her school
getting less each passing day and her
heart sinks every time she sees some-
one missing. Life just goes on getting
tougher. If Amsterdam got bombed,
the Jew couldn’t as much as go to the
public raid shelter. Entry to any public
place was forbidden.

Moving toamud-mosquitoinfested
transit camp called Westebork iri East-
ern Holland with her younger sister
Gabi and her grandmother, she has to
play child-mother to both. Life seems
to be an unending story of terror and
tension and Hannah's survival kit
comprises her own grit and the hu-
maneness of a few people like Mrs.
Abrahams around her. Hannah has to
work as a toilet cleaner in an orphan-
age, meeting her father occasionally
and drawing some emotional support
from him. Near-starvation makes her
weakand dizzy and then comesabattle
against deadly diseases like jaundice,
dehydration and typhus. Being driven
on from one camp to the next becomes
part of life.

In February 1945, Hannah gets an
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unbelievable flash of news that Anne
has also been brought to the Bergen-
Belsen camp. The two friends meet on
the sly with a lot of trepidation and
excitement inn their hearts, though on
either side of the wall, unable to see
each other. Hannah gets to know of the
failed escape bid of Anne’s family. The
girls share as much as they can in the
nexttwo or three similar brief meetings
which follow. This dramatic reunion
alsoincludes a touching encounter. On
hearing of Anne’s starvation Hannah
somehow manages to scrounge a few
scraps of food and throws the package
across the wall but as luck would have
it, it falls in the hands of another starv-
ing womanwhograbsitand runsaway
with it. And the next attempt has to
wait for a few more days when they
ultimately succeed.

Anneand Hannah havetopartagain
as abruptly as they had met. Hannah
has to leave Bergen-Belsen to move on
to the nextcamp. Then comesa gloomy
spell of hardships and a spate of ill-
nesses. Ironically enough, its again at
the hospital where joy re-enters
Hannah's life. The war ends. Anne’s
fathervisits her, bringing herbad news.
Anne and her sister Margot are dead.
Otto Frank later almost becomes a sur-
rogate father to Hannah and her sister!

Hannah, after migrating to Switzer-
land, catches up with life, lives till a
ripe age to write her story with a hope
that “perhaps this book will add to the
knowledge of Anne Frank, will fill in
whatreally happened—ashorribleasit
was—tomy friend after the diaryends.”

Arundhati Deosthale is in publishing.
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Neglected Flowers

Anupa Lal

KUSUM
By Dipavali Debroy

Children’s Book Trust, 1997, pp.----— Rs. 30.00

(1 lways mind your own busi-

Aness, “said Mummy, “espe-

cially if there is something
wrong, as there seems to be,” But mind-
ing her own business was just what
Arushi didn't do. ../

This, more or less, could have been
the start to any number of children’s
books in which a spirited youngster
goes on to solve a mystery, nab a thief,
discover hidden treasure, rescue
someone in distress etc,, etc..

Arushi does one of these things. But
the book in which she features, Kusum,
written by Dipavali Debroy and pub-
lished by Children’s Book Trust is not
the usual, run-of-the-mill adventure
story for children. What sets it apart is
its sincerity, its ability to face uncom-
fortable social realities and offer cred-
ible solutions.

Arushi and Kusum become friends
in Burdwan, where Arushi is spending
her summer holidays. Kusum accom-
panies Arushi and her mother when
they return to Delhi, as a prospective
maid for the Guptas, Arushi’s
neighbours.

The Guptas, a middle class family
like Arushi’s, are looking for a young
girl,about 12 or 13, todoall their house-
waork. She should preferably be from a
small town, not know anyone in
Delhi(so that she is in effect, entirely
dependent on them), and be content
with a couple of hundred rupees a
month as salary.

Kusum'’s family is very poor, her
father is unemployed and they need
the money Kusum could earn, working
for the Guptas.

It is Arushi’s idea to take Kusum

_ back to Delhi. In her enthusiasm and
ignorance, she does not realize that
social pressures will not let the two
girls remain friends.

Kusum is more worldly wise. Ather
very first meal in Arushi’s house, she
stays away from the dining table, des-
pite Arushi’s calling her, and only sits
down to eat on the floor in the kitchen,
when Arushiand her parents have eaten.

Through many such little incidents,
Dipavali Debroy anchors the story in
reality.

1/
W
I

Kusum begins work for the Guptas
a day after reaching Delhi. As the
months pass, a bewildered Arushi wit-
nesses her friend’s growing unhappi-
ness and her exploitation at the hands
of the Guptas. But no one, other than
Arushi, seems to care. Her parents in-
struct her not to poke her nose into
other people’s affairs, not to get in-
volved. How can Kusum be her friend,
when there is a world of difference
between the lives of the two girls?

What happens then, how Arushi fi-
nally manages to ‘rescue’ Kusum, how
the problems of Kusum's family are
resolved—make for absorbing reading.

Embedded in the story of Kusum are
social issues that would be unwise and
short-sighted of us to ignore. As
Arushi’s father says to Kusum's father
at the end of the story:

“The whole thing is wrong. People
like the Guptas, wanting to keep chil-
dren as domestic servants; people like
us, getting them such children to work;
and people like you, letting your chil-
dren go out to work—all of us are re-
sponsible. All of us are party to the
same offence, depriving a child of its
rights. We are all responsible for the
present state of affairs.”

There may be laws in India on child
labour, framed as early as 1933, but
theyapply toorganized and large-scale
labour. Lakhs of children in domestic
service like Kusum cannot benefit from
them.

Kusumispoor, sheisa child and she
isa girl. Tragically in India today, there
is scope for exploitation on all three
counts.

Arushi’s mother disapproves of
Kusum’swearing frocks, howeverlong,
in Delhi and even within the house, in
front of Mr. Gupta. Where then is the
child safe?

If this book has one major fault, itis
the flat, lacklustre style of narration. A
vibrant, individual style need not be
sacrificed at the altar of simplicity ina
book for children. The two can co-exist.
There are passages which have both
feeling and rhythm:

“Her voice broke. “Sheisa good girl,
our Kusum. Alwaysasmile on her face.

)

Never answers back, however much
you scold. Never says ‘] can’t, what-
ever you ask her to do. Yet such is her
luck...”She wiped her eyes on her sari.
“Year after year she has gone without
any new clothes, day after day she has
gone hungry.”

But such passage are rare. The illus-
trationsby Subir Royarealsolacklustre
and donothing to enhance the text. It is
shameful that the right amount of in-
spiration and effort hardly ever goes
into the production of children’s books
in India.

Butperhapsitis unrealistic toexpect
anything else when children them-
selves, both socially advantaged and
disadvantaged, are more the step-chil-
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dren of Indian society. They may have
civil, political, economic, social and
cultural rights that are internationally
recognized. But these rights are by and
large, only on paper.

We deny our children their rightsin
many different ways. As we continue
to pollute our environment, brutalize
society, makeamockery of education—
the hardest hit are the young. Books
like Kusum can sensitize them to the
plight of other children, less privileged
than them.

Butwhatwill ittake tosensitize usto
our neglect of tomorrow’s citizens?

Anupa Lal has been writing for children
since the early seventies.

Talking to Arup Kumar Dutta

Neena De

'ou would never guess from his
Ydemeanour that Arup Kumar

Dutta is a very successful author.
This mild-mannered and unassuming
person has won international acclaim
for his children’s stories. He has also
written books for adults involving seri-
ous scholarship like Linicornis and Chai
Garam which have been very well re-
ceived.

Though he has been called “Our
Own Blyton” by Hlustrated Weekly in
1989, he is not very flattered by the
comparison. “A whole generation of
Indian children were bred on her sim-
ply because there was nothing else for
them to read” he regrets, “l wanted to
create a body of children’s fiction with
an authentic Indian background which
would fit better in this milieu and
provide some values to children at the
same time.” He is certainly achieving
what he set out to do. Reader's Digest
declares that now, children can be
weaned away from Enid Blytontomore
convincing, more challenging adven-
tures likeTrouble At Kolongijan by this
writer. Critics who rued the dearth of
children’s stories for Indian children at
one time have acknowledged that “the
winds of welcomechangein ‘the Indian
writing in English for children scene’
were blown in by the publication of
(his) book The Kaziranga Trail in 1979,

Dutta based himself in the North-
East though he had the option of living
elsewhere because he wanted to write
about the region that was his home and
projectitto the outside world. Very few
people know aboutitthoughithasa lot
to offer. When you read stories like The
Crystal Cave which is a charming story
set in Arunachal, you can see how well

he loves the hills and forests of theland
and how much he respects the simple
folk, their traditions, beliefs and cul-
ture. He makes the dense jungles of
Assam come alive in his stories, and
sets his adventures in the sanctuaries,
tea gardens or the banks of the river
swollen by the monsoon rains. We learn
of Elephant Kheda or trapping in the
hills, the many vibrant festivals of
people still close to the earth, their
knowledge of medicinal herbs, their
hopes and their fears. His Japanese
translator Chitose Suzuki, herselfawell
known writer, declares that this is what
makes the books so popular in her
country. “They provide refreshing im-
ages to the Japanese readers, in factit is
the literary force of books like The
Kaziranga Trail that has formed a link of
cooperation between Indiaand Japan”.

As he shows me his books, many of
which have been translated into Japa-
nese, Russian, Hungarian, Czech and
German, he suppresses a shy smile
when 1 hold up one of the Japanese
booksand wonderwhy the drawingon
the cover looks upside -down, “you
turn the book the other way and read it
from the back to the front” he points
out. The two books he handles with
particular care are on special paper and
feel very light. “Can you tell me what
these are? These are most precious to
me”_hesays. Appropriately one of these
is The Blind Witness, the story of a blind
boy printed in braille in Japan.

For a person who was paid Rs.40 for
his first story by Caravan magazine,
“Love And Death In The Mountains”,a
rather silly and romantic tale he callsit,
hehas certainly come along way. Start-
ing with the prestigious Shankar’s
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Award for his first book The Kaziranga
Trail, he has won many prizes for his
books. He is a prolific, full time writer
with twelve children’s adventure sto-
ries and just as many books for adults
published already. Kaziranga Trail was
followed by Trouble At Kolongijan, The
Blind Witness, Lure of Zangrila, Revenge,
Smack, A Story About Tea, Save The Pool,
Oh Deer, A Prince’s Tale and lastly, The
Crystal Cave. He has been approached
by Scholastic International, the biggest
publishers for children’s books for sto-
ries which he is writing now. Some of
his books have been made into films
and tele-serials. Although they have
donewelltoo, he does notseem pleased
atall with the results of the transition of
his stories from one media to another
and thinks his books got distracted in
the process.

Itis obvious that Dutta understands
his twelve year old and above children
very well though he is quick to point
out, “l am no psychologist. He knows
that they have grown beyond the point
where they would no longer readily
acceptaspeaking mouse as partoftheir
fantasyworld. The fantasies created by
the author for them must now be tem-
pered with a dose of realism. Fantasy is
still very importantbut it takes the form
of situations like a computer whizkid
getting kidnapped or an odyssey to
recover a lost statue. Much as he hates
to preach to the children since they get
lectured enough at home, the class-
roomand the playground, he feels some
values like the meaning of friendship,
love for animals and a concern for the
environment, amongst others must
form the “thematic core” of the story.
When asked if he has a definite plan
according to which he works, he says,
“Oh no, I have to keep the basic plot in
mind but when I sit down to write, the
book takes on a life of its own which |
am bound to follow.” Children love his
books. They read them for fun, use
them as textbooks, and have them as
supplementary readers as far away as
Japan. One thing he is confident of,
despite the distractions of the visual
media, is that books are here to stay.
“After all, you cannot keep a television
set under your pillow when you go to
sleep.” The number of copies of his
books sold, bear testimony to this.

Neena De is a free lancecritic based in
Guwahati.

The Changing Face

of the Fable
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THE ANIMAL FABLE IN MODERN LITERATURE

By Marie Fernandes

B.R. Publishing Corporation, 1996, pp. 232, Rs. 250.00

n this age of fabulism, the fable ap-

pears to have escaped from the safe,

picture-book landscapeithasinhabi-
ited sofar. Itused tobeseen aschildren’s
literature, or moralizing literature (good
for you, sure, butonly when you could
find the time). And there is something
furry and rough-tongued about this
escape: the tigers and unicorns of Jorge
Luis Borges have pounced into our
drawing-rooms as no literary beast
would earlier have dared to do. I re-
member the excitement of reading Ri-
chard Adams, Watership Down (some
twenty yearsago?) and explaining pas-
sionately, toanyone who would listen,
that although it was about rabbits, it
was not a children’s story, it was a
proper novel about grown-uprabbits. |
remember also how its author recre-
ated the world at rabbit-level, so that
what the book finally said about envi-
ronmental destruction was not just a
message but a lived experience

The second thing that has happened
tothe fableisthatits message hasmoved
with the times. There is no doubt that
Aesop and the Panchatantra said some
splendid things, but to us their morals
seem so universal as to be pleasantly
easy to ignore. But George Orwell and
James Thurber have produced fables
which deal with our kind of politics,
our kind of intrigue, even with ourown
refusal to believe in fables. This has
blurred, in another way, the distinction
between fable and life.

The third thing that has happened is
thatwe have discovered sub-texts. This
has of course happened to everything,
even to fairy stories, and we have re-
cently been chastened by learning why
we really rejoice in the victory of Red
Riding Hood, of what we were actually
up to when we applauded Jack on his
beanstalk. In the case of the animal
story, this means that The Jungle Book, for
instance, no longer remains a rattling
good yarn, it also provides a (surpris-
inglycredible) reading of Kipling's life-
story and Kipling’s politics.

All this becomes apparent in a very
straight-forward way on reading this

book. Marie Fernandes has dealt with
The Jungle Book, with Walter dela Mare’s
The Three Royal Monkeys, Orwell’s Ani-
mal Farm, Thurber's fables and three
books by Richard Adams. The strength
of herbook liesinits careful collating of
a vast number of critical works and in
presenting the relevantideas from them
simply and clearly. This will undoubt-
edly make it a very useful volume for
anyone who is studying these texts. (I
might add here that the bibliography
provides evidence of an impressive
amount of reference)

So the section on The Jungle Books

for instance discoversthe threadsof the |

story in tales told about India by
Lockwood Kipling to his son. It con-
nects Kipling's own uneasy position
between British and Indian with
Mowgli’s uneasy position between vil-
lage and jungle. It finds the hierarchy of
thejungleanalogoustothe caste system,
iteven discovers that the actions of the
animals are divided according to the
principles of the super-ego and the. . .
and it manages to make it all stick.

In the discussion of Orwell’s Animal

There is no doubt that Aesop and
the Panchatantra said some
splendid things, but to us their
morals seem so universal as to be
pleasantly easy to ignore. But
George Orwell and James Thurber
have produced fables which deal
with ourkind of politics, ourkind
of intrigue, even with our own
refusal to believe in fables. This
has blurred, in another way, the
distinclion between fable and
life.0
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Farm, too, the biographical facts prove
unexpectedly relevant. The writer
stresses not just the story’s parallels
with Communist Russia, but—perhaps
a shade less convincingly—those with
British India—Orwell’s parodying of
the Bible is carefully detailed, and pro-
vides a counterpoint to the shades of
Scripture which surface in Watership
Down. The theme of the Quest, the
theme of dream and vision, of wise
leadership by an apparently weak
member of the community: these
emerge in many of the books under
discussion. In the same way, the theme
of political power appears to be com-
mon to all the books which have been
looked at, although treatment varies
widely. The approach in Animal Farm
for instance, makes an interesting con-
trast to that of Thurber’s fables, which
attack the anti-Communist paranoia of
the McCarthy era. And Kipling's caste
system is solidly different from the al-
legory of the British civil service which
informs Watership Down.

Indeed, the linking of these themes
is so illuminating that it might even
have been worthwhile organizing the
book ‘vertically’ and writing each
chapter around a theme, rather than
around a text.

One special little pleasure which the
book provides is its synopsis of
Thurber’s fables. For those of us who
do not know the originals, here is a
sampling.

“A young tortoise who has read the
fable (The Tortoise and the Hare) is led to
believe that he can outrun a hare. After
many days he finally meets a hare and
challenges him to a race. The tortoise is
an idealist and a dreamer. The hare is
pragmatic and witty, ‘What are you
going to use for legs?, he asks the tor-
toise. He disregards the ancient story.
‘Tosh’, he says, you could not go fifty
feetinan hour and a half, whereas Ican
go fifty feet in one and a fifth seconds’.
The fable ends with the hare having
crossed the finish line and the tortoise
having gone approximately eight and
three-quarterinches. The moral: ‘A new
broom may sweep clean, butnever trust
an old saw.”

Incidentally, in Beastly Tales from Here
and There, Vikram Seth provides a de-
lighttul Nineties version of the same
fable—one where the Hare loses all
right, but, pretty and seductive as she
is, manages at the end to corner the
celebrityhood and the movie rights
under the nose of the worthy Tortoise.
And can there be a more appropriate
end toa discussion of the fable in 1998?

Shama Futehally a writer and translator
is the author of Tara Lane and has trans-
lated the poems of Mirabai.
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In the Traditional Motif

Brinda Dutta

EYES ON THE PEACOCK'S TAIL
1997, pp. 24, Rs. 60.00

MAGIC VESSELS
1997, pp. 24, Rs. 60.00

A CURLY TALE
1998, pp. 24, Rs. 60.00

HISS, DON'T BITE
1998, pp. 24, Rs 60

All published by Tulika Publishers, Chennai

s a child growing up in the for-

ties, I lived in a secret magical

world, which came alive for me
twice a day. Each night my grand-
mother told me a story and during
story hour at school, my teacher Miss
Bailey, did the same. The worlds of
their stories were radically different.
From Grandma I heard of Tenali
Raman, of  Vikramaditya, of
Raakshasas. At school sitting around
Miss Bailey I was transported to En-
gland. Her stories featured King Arthur,
Goldilocks, or Winnie the Pooh. Both
worlds were real to me. [ saw an eccen-
tric uncle, the elephant in the
neighbourhood temple or Jim Tigers at
Muharum, in Grandma's Goldilocks
stories and I also knew why Goldilocks
was so named. Hadn’t I a friend called
Lillian whose “golden” hair was set in
ringlets? Life at school—service in the
chapel or grace at table, dancing the
sailors hornpipe and as I grew older,
“socials”, were all straight out of the
School Girls Omnibus that I devoured.
Aworld that was second hand, but real
for a young girl in a “pavadai” and pig
tails. That world disappeared gradu-
ally after Independence. Lillian and her
family left, tearfully, for Australia. And
my grandmother’s world of Indian folk
and mythical heroes is now encapsu-
lated in Amar Chitra Katha.. Today's
grandmaisprobablya successful CE.O.
whogifts Dr.Seuss or Roald Dahl toher
grand daughter.

The point is, what stories do we
want our children to listen to? To read?
What will be the texture of their magi-
cal world? Surely it is not the world of
the tube, or a diet solely of Enid Blyton
or Hardy boys! Id like to believe that
we want to share with them the wealth

%

of the stories rooted in our culture, so
that they move from Tun Tunis Book to
Grimm with familiarityand ease—truly
children of the new century. Unfortu-
nately what is available in English [I
hasten to add] is limited. Literature for
the young in regional languages is rich
and varied, though hardly enjoyed in
the “Metropolitan” homes. Could this
be due to the parents not having en-
joyed it themselves? Which is why it is
such a pleasure to read four of the
books for little children published by
Tulika titled “Under the Banyan”.
The books reviewed here are a set of
four folk tales from Bihar, Bengal, Tamil
Nadu and Rajasthan . Vayu Naidu, the
writer, has impeccable credentials. A
Ph.D.[Leeds] in oral traditions of India
and founder of Brumhalata Inter-cul-
tural Story Telling Company based in
Birmingham, U.K. The four stories are
not run of the mill folk tales. I'd not
heard of or read “Hiss don’t Bite” or
“Eyes on the Peacock’s Tail”. The other
two tales are from Bihar and Tamil
Nadu and are variants of well-known
and well-loved stories. Vayu uses
simple and easy to understand English
and she has taken pains to have the
story reflect the language and the social
moresofthestateitisfrom. Forexample
the use of Tamil words or the mention
of foods instantly identified as South
Indian, or naming of flowers like the
Kadamba; so special to West Bengal.
The books are very “little user
friendly”—small enough for tiny hands
and exquisitely illustrated. This in it-
self is a big bonus. The child is led into
the vibrant visual world of folk art of
each state; Madhubani for Bihar,
Kalighat styles for Bengal, adaptations
of clay sculptures for Tamilnadu and

the Parh paintings for Rajasthan. The
illustrator is Mugda Shah of N.LD.
Ahmedabad. Each of the books has a
traditional motif incorporated in the
inside covers. Fish for Bengal, kolam
for Tamil Nadu, “Paan” leaf for Bihar,
and peacocks for Rajasthan. Mugda has
an eye for detail and each illustration -
will have children asking questions,
absorbing with pleasure a past that is
being swiftly eroded or enshrined in
museums. The colours leap at one. A
five-year-old, whom I lent the folktale
from Rajasthan to, kept caressing the
pages. "l can feel the colours”, she said,
when I asked her why she was doing
50.
The accompanying audiotapes fea-
ture that splendid singer Usha Uthup.
I was pleasantly surprised to find that
she is a good narrator too. The song
“Onwarm summernights” hasacatchy
tune which kids can easily sing along
with. [The lyrics come along with the
cassette] Each story has a small song
enforcing the theme of the story, and is
sung midway through the narration.
The music by Narayan Parasuram is
lively, and carries traces of the music of
the state the story is from. For instance
the music for the story “Magic Vessel” is
identifiably Tamil,sofor the non-Tamil
listeners, it is a gentle introduction to
the sounds of the South.

Having said all this, I must confess
that I often wished the language of the
stories was more colloquial. Story-
telling lends itself to “repetitions”, to a

‘line, a phrase that is central to the story
.and crops up at every new turn and

twist in the tale. What's lost in these
books is the music and the cadences of
the spoken word. Perhaps in her quest
for simplicity, Vayu emphasized the
storyelement, rather than the language.

Another niggling question was that
of Jadhu Bhai in “A Curly Tale". Why
does he become a Bhooth? Thisis never
clearly explained.

However, these are small matters,
which do not detract from the pleasure
these stories give. If you have a very
special little person in your life, sur-
prise the little one with a gift of one of
the folk tales. It's guaranteed to delight
and entertain.

Brinda Dutta is a senior member of the
staff at Sardar Patel School, New Delhi.
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Learning

WHAT HAPPENS WHEN YOU BREATHEZ;
WHAT HAPPENS WHEN YOU CATCH A
COLD?; WHAT HAPPENS WHEN YOU
EAT?; WHAT HAPPENS WHEN YOU LIS
TEN?

By Joy Richardson

Learners Press, New Delhi, 1998,
Rs.35.00

hildren learn easily when they
can relate a subject to their daily
lives and to something that hap-
pens to them personally. All the sub-
jects dealt with in these books are expe-

rienced bychildren and are about things
that they often wonder about. Since all

" these books are written in the same

format by Joy Richardson, I'will review
them collectively.

These books are very informative
and explain some of the complex fune-
tions of the body in a manner easily
understood by children in primary
school. The illustrations are colourful

"and well labeled and children will en-

joy looking at the pictures.

Eachbook explains whathappensto
thechild when he /she breathes, catches
acold, eatsor listens and also about the
organs thatare involved in each process.
Small experiments using items which
are available at home are described in
this book to help the children in under-
standing the functions of the body. For
e.g.: In the book What happens when you
breathe, the following experiment is
given to explain the function of the
lungs: Fix plastic bags to the ends of
two plastic straws or pieces of tubing.
Put the other ends in your mouth.
Breathe outand in. Watch the bags fill
up and empty like a pair of lungs.

In the bookWhat happens when you
listen, you are asked to hook an elastic
band over a door handle and stretch it
out. You are then asked te pluck the
elastic band and watch it vibrate while
it makes sound. When the élastic band
vibrates it sets off vibrations in the air
and the sound is carried to your ears.

Eachbook has an alphabetical index
at the end so children get used to look-
ing up topics which interest them like
taste buds, sneeze and voice box. The
price is quite affordable. These books
will certainly be a valuable addition to
any children’s library.

Indira Haran is Librarian, Delki Public
School, Vasant Vihar.
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A Tree, The Sea and

Mother Earth

Deepa Agrawal

ATREE INMY VILLAGE

Written and illustrated by Paritosh Sen
Tulika Publishers, Chennai, 1998, PP- 32, Rs. 140.00

SURESH AND THE SEA
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By Raghavendra Rao and Sandhya Rao. Line art by Ranjan De
Tulika Publishers, Chennai, 1998, pp. 48, Rs. 115.00

AND LAND WAS BORN

Retold by Sandhya Rao, illustrated by Uma Krishnaswamy 3

Tulika Publishers, pp. 16, Rs. 175.00

rees, the sea and Mother Earth
T herself—these are all potent

symbols of our being and our
inescapable relationship with nature.
While the three books under consider-
ation are quite different in their ap-
proach, each provides deep insights
into our link with the environment. At
the same time one cannot help wonder-
ing how the prospective readers,
probably urban children—who cannot
ever hope to find time from their busy
routine of school work and home work,
coupled with the plethora of improv-
ing activities their parents feel com-
pelled to load them with, tositunder a
tree and watch that microcosm of life
that it contains—will respond to them.
Witha sense of wonder, one hopes and
renewed awareness of the world
around them,

AT. .e in my Village is a childhood
reminiscence with a special focus on
nature, written and illustrated by the
famous artist Paritosh Sen.

The writer’s fascination with the gi-
ant Arjun treein hisvillage comesacross
vividly through his descriptionsaswell
as through the amazing illustrations
that make this book a visual treat. The
tree, which acquires almost mythical
overtones, is aminor world initself. As
the author says, “It was so huge, so
dense, that it seemed like a small
forest...Its powerful build, magnificent
proportions and statuesque three di-
mensionality were reminiscent of that
monolithic ninth century Jaina figure
at Sravanabelagola in Mysore.”

Such comparisons place the tree
firmly in perspective and provide a

vivid sense of its powerful effect on a
young child. The author goes on to
describe the lives of the creatures that
inhabited it, who were such a source of
fascination to him as a boy. What is
wanderful is the fact that the child
comes across as being absolutely sure
and confident of his relationship with
the complex world of ants and buz-
zards and langurs and their infinitely
absorbing daily existence. He is as inti-
mately linked with them, as they are
with each other. The matter-of-fact way
inwhich he picks up the wounded bird
and applies traditional herbal remedies
to it is quite different from the con-
trived situations one often finds in
books on the ‘environment’ specially
written to improve children. This is
because the author is writing sponta-
neously about a familiar, well loved
world, unhampered by the demands of
a worthy purpose at the back of his
mind. He is writing about a world he
knowsand lovesand understands, with
the result that one is spared the plastic
and stereotyped images of the ‘envi-
ronment’ which result when a book is
strung together after reading a few ar-
ticles on the subject. Nature ‘red in
tooth and claw’ 1s depicted honestly,
not artificially romanticized to present
a false image to children. The battle
between the ‘seemingly innocent and
harmless’ birds and the langurs who
are trying to invade their territory is
vividly and realistically depicted.
Similarly, the war of the ants. At the
end, the author nostalgically sums up
whatthe tree meant to him and how the
memory”. . . opens up a thousand

locked doors of the joy of life.”

Thus, apart from giving a child an
artist’s eye view of one of nature’s re-
markable creations—it also provides a
highly perceptive glimpse into the
complex world of nature, which city
children sadly miss out on.

The hard cover book is beautifully
produced. Words, phrases and refer-
ences whichachild maynotunderstand
are explained at the end of the book.
The glossary and a list of books on
similar subjects are additional useful
inputs. However, the price, Rs.140, is
rather steep.

Suresh and the Sea, by Raghavendra
Rao and Sandhya Rao is a true life tale
of another relationship—between a
fisherboy and Kadalamma, Ocean
Mother: It is basically a book of infor-
mation, a peep into the life of a young
boy who lives in the village of
Injambakkam, which lies about 10 km
south of Chennai.

The fisherfolk depend on the sea,
which providesthemwithalivelihood.
They are so finely attuned to her ways
and moods that they even forgive her
vagaries, forgive her even when she is
destructive. After all, she is Ocean
Mother who nurtures them, so has the
right to punish them too, occasionally.

Suresh’seducation begins early with
his small kattumaram, or fishing boat
which his father fashiones for him. He
goes on to develop an understanding
of the sea and its sounds, so important
for fishermen. The ritual initiation at
the age of eleven, an important rite of
passage aswell as the special problems
small fishermen face because of mecha-
nized fishing techniques, and the ways
of fisherfolk in different parts of the
world are simply and clearly described.
As also their deep and abiding rela-
tionship with the sea.

As Suresh says, “The net is cast and
you wait for the fish. Dawn breaks and
slowly the sun rides up the sky. The
waves ripple in the soft breeze. It is so
quiet, so peaceful. And you are tired
and hungry. My mother’s cooking
nevertastes as good as when weeatitin
the middle of the sea.” An almostidyl-
lic picture.

And yet, we are told, things are
changing. The simple, old way of life is
gradually being phased out. Suresh’s
family has raised a loan to buy an out-
board motor to be able to go further
into the sea and move faster. And
Suresh’s dream is to possess a fibre
glass boat. Remarkably, no judgement
ismade by the authors, even though we
are told that “The tall palmyra groves
are almost gone.” At the same time, we
are informed that “technology bodes
well and ill for the small fisherman.”

It is worth noting that this is purely
a man’s world. Girls are given rides
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only on festivals. They handle the fi-
nances, the selling of the fish. A clear
definition of gender roles.

The remarkable photographs make
the world of the fisherfolk come alive.
And the little snippets of information
given below provide a more complete
picture. A well produced and well de-
signed book which should provide ab-
sorbing reading for kids.

AndLandwas Bornisadelighttohold
and look at. A tribal tale on the creation
of land, it is beautifully illustrated in
the style of the original paintings of the
Bhilalas, the tribe to whom this story
belongs. Folk art always provokes a
visceral response and thoughiitis often
said that children prefer realistic illus-
trations, any child would surely enjoy
these colourful patterns and comic fig-
ures which are close to their own artis-
tic efforts. The earthy colours are dra-
maticand eyecatching, and well suited
to the story which is being illustrated.

This is a genesis tale with a differ-
ence, shot through with zany humour
and delicious fantasy. It is about the
quest of the jugni matas, or the mothers
of the universe, for dry land for the
animalsand humansand birdswhoare
tired of living in water all the time and
always being wet. They approach God,
whoisfastasleep and will notwake up.
This irreverent depiction of the Su-
preme Being is one of the most de-
lightful aspects of the story. Ina world
as imperfect as ours, it seems more
appropriate to have a God who gets
irritable when He cannot solve a
problem and needs to consult an as-
trologer, rather than an infallible being
who never goes wrong! When He is
told he will not find land, he tries to
evade the jugni matas. They, however,
will not be shaken off that easily. And
God hastoadmit defeat! Well, there are
some problems even He cannot solve.

After several twists and turns and
those unexpected, inexplicable hap-
penings, which form part of the pecu-
liar logic of folk tales the determined
jugnimatas succeed intheir quest. “ And
land was born. As wind and rain
touched it, the land grew. Slowly, trees
began to dot the earth, and grass and
shrubs and herbs...”

A charming and entertaining tale
which children are bound to enjoy,
though the book seems very highly
priced at Rs.175.

Deepa Agarwal has written several books
Jfor children and has won many awards for
her work. :
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The Colours of Joy

The colours spill over the table and sheets of paper lie
crumpled under my feet. Children, their hands smeared
with colour, laugh and shout as they hold up their
paintings for display. I have just finished an art class
with my students and though the classroom looks like a
battlefield we have created wonderful works of art and
greatly enjoyed ourselves. We have seen rain fall on green fields, walked in
agarden full of strange flowers, met new friends with crooked noses and
button eyes, eaten fruit from tiny trees with giant leaves. The process of
painting is a powerful teaching tool and helps children with disabilities to
experience a new world. Besides giving them endless hours of fun, it
enables them to develop their hand-eye coordination and communication
skills. When' I first began to teach art to disabled children I was not sure
how to go about it since I had no training as an art teacher or special
educator. But despite my lack of experience I found this was one of the
easiest and most enjoyable art activities | had ever done.
All children love drawing and painting if you allow
them to do it in their own way but children with mental
and physical disabilities enjoy it much more because it
is one of the few activities they can do on their own.

Ever since I began doing art workshops, seven years
ago, for very Special Arts India, an organization that
runs projects in art, music and theater for various
special schools, I have never come across a child who
does not want to paint. Each child has his or her own
method of approaching a painting and most of them,
however disabled, are very particular about their choice
of colours. Ritika, a young girl with Down'’s Syndrome,
loves vellow and I always have to make sure there is plenty of bright
yellow in the paint box for her, otherwise she will refuse to work. She
paints with confidence and is always eager to share her view with the other
children. But Pritish is a shy boy with multiple disabilities but his fading
eyesight and limited arm movement does not stop him from painting with
skill. All I do is place a tray of crayons on his desk and leave him alone.
Slowly, with painstaking effort he picks up the colours he wants and draws
with total concentration. Art activities bring so much joy
to a disabled child that it can often motivate a child with
severe disabilities to make that extra effort and some-
times even overcome a minor handicap. The process of
painting not only creates a sense of self worth, it also
allows the child to think at a different, often more
complex level. It teaches him to use his imagination not
just in his painting but in other real life situations as
well. Pooja, a hearing impaired girl who can pronounce
only a few sounds, will explain her painting with
expressive gestures in case | have missed out some-
thing. y

Children love showing off their finished works of artand
thisis where they need genuine appreciation. [ lavish praise on each work and
sometimes when my words are not good enough, I get a small nudge, or
worse, a hurtlook from my students. Many of them donot know my name and
some of them cannot remember who I am right after [ leave the class but they
recognize my bag. The minute [ enter the class they greet the bag filled with
brushes, crayons and paintboxes with shouts of joy and rush forward to touch
it. My art bag 13 filled with magic for them and they know by instinct that it
carriesall the things they need to feel happy and able, even if it is just for a few
hours.

Bulbul Sharma is a well-known writer and illustrator. ‘uf f

i) =
B

The Find

By Pratibha Nath

X

itai stood at the far end of his
N grandfather's paddy fields.

All around himthe fresh green
paddy plants waved in the breeze. The
skywasacloudless, brilliantblue. Nitai
could tell it wasaround midday, for the
sun was right overhead. And behind
him, grandfather's coconut palms threw
only the smallest shadows. Nitai knew
that shadows lengthened as-the sun
travelled west. When it finally sank
behind the bamboo thickets, shadows
swallowed everything. His entire vil-
lage withitstwentyodd huts, cowsheds,
the Kali temple, the village pond—they
were all plunged into darkness.

Nitai did not like the dark. When it
was dark, he had to stay indoors. He
was notallowed to gooutand play. His
father and grandfather cameback from
a bath at the stream behind their hut
and they all had their evening meal.
But Nitai never enjoyed the meal be-
cause his father kept asking, "Did you
gotoschool today? Whatdid youlearn?
T'll ask Master Moshai if you are mak-
ing good progress or not. Come on, tell
me, you good for nothing fellow, did
you learn anything today?”

Nitai eould not answer his father's
questions because he never did go to
school. He hated school. He disliked
being cooped up in asmall hutin order
to learn from a book. He knew the
Bengali alphabet, he knew simple ad-
dition and subtraction. When his
mother sent him tothe village grocer to
buy saltor tea leaves, he always brought
back the correct change. What more
did he have to learn?

From the far end of the paddy fields
Nitai could see his hut. His mother
stood in the open doorway. Maybe she
was calling out to him, ‘Nitai, Nitai'.
Perhaps the rice was ready early and
she wanted him to come and eat while
itwasstill hot. Buthe did notwantto go
home and eat. The sun was still warm.
Itwould be fun toswimin the pond just
now. Maybe he could catch a few small
fish for a nice spicy curry with the
evening meal for him. Nitai turned his
back on his grandfather’s paddy fields
and set off towards the village pond.

The pond was a fifteen minute walk
from Nitai's hut. There was a huge
banyan tree close by. People believed
that the tree was haunted so they did
not like to go near it, even in the day-
time. But Nitai was not afraid. That
afternoon when he found the pond de-
serted, he was delighted. He took off

s
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his shirt, threw it on the ground and
jumped into the pond. For a long time
Nitai swam about in the water. When
he had had enough, he climbed on to
the bank again. Digging into his bag he
took outagamchha (fine towel) because
it could be used for catching fish. He
held the two ends in his hands and
allowed the gamchha tofloatidlyinthe
water. The moment a fish swam on to
the towel, Nitai immediately shot to his
feet, lifting the tower out of the water,
so the fish was held as in a net. He had
often caught fish that way. But on that
particular afternoon, he seemed to be
out of luck. There were hardly any fish
around. Perhaps the sun was toowarm
and they were resting at the bottom of
the pond. Suddenly Nitai lost his pa-
tience. He threw away the gamchha,
took a deep breath, held it and dived
headlong into the pond. "T'll catch the
fish, wherever they are,” he thought.
"Grab them with my bare hands, that's
what I'll do.”

The water stung his eyes and
something rang in his earsas he fumbled
among the pebbles at the bottom of the
pond. But there were no fish to be seen.
Nitai surfaced, gasping for breath. For
afew moments he sat on the bank. Then
he walked to the other end of the pond.
Once again he took a deep breath, held
itand dived headlong into the pond. At
the bottom he ran into a lot of tiny fish
and sent them scurrying in different
directions. Nitai gave chase but they
were too quick for him. Disappointed
again, Nitai rose to the surface. "Not
my day for fish curry," he thought.

Butas he swam to the surface, some-
thing caught his eye. Clinging to the
sides of the pond were some strange
looking shells. Nitai wanted to pick up
afew but he was really out of wind and
had to rush back to the top again. Back
on the edge of the pond, Nitai wiped
the water from his face. A shiver ran
through hisbody. He wascold. How he
wished to wipe himself down with the
dry ends of the gamchha, put on his
shirt and head home. His mother must
be worrying about him. . . But those
shells. How could he go without those
shells? For the third time Nitai took a
deep breath, held it and dived.

The shells came off easily enough.
Four of them. Nitai grabbed two in
each hand and made a dash upwards.
Half way up one of the shells nearly
slipped out of his graspand in trying to
grab it again, Nitai lost valuable time.
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Just before he cleared the surface of the
water he completely ran out of wind,
gasped and took in a good gulp of
water. Back on the edge of the pond, he
threw himself on theground and closed

his eyes. His head swam and his legs

folded up inan involuntary cramp. But
the sheils were safe under him.

When Nitai woke up, the sun hung
low in the sky and the breeze was cool.
He rose quickly to get his shirt and
there were the shellson the grass, where
he had been lying. Black and grey
coloured shells. Four of them, all dif-
ferent in size. The largest was' some
four fingers in length fromend to end.
Theywere really twoshells each, placed
one over the other, edge on edge and
closed tight. From his sling bag he took
out a small pen knife which he always
carried around for whittling sticks or
making whistles fromreeds. He picked
up the smallest shell. Inserting the tip
of the knife at the mouth of the shell he
prised it open. There was a layer of
some moist, smooth, greyish stuff in-
side. Nitai threw it away. The second
shell was the same. And the third. Nitai
threw away both. He was on the point
ofthrowing away the last one toowhen
he decided against it. His knife had
grown a little slippery. He wiped it on
the grass and once again inserted the
tip of the blade in the right place. The
shell fell open and Nitai gasped in
surprise.

Embedded in the moist, greyish
white matter within was a small round
object, about the size of a large pea. It
wasn't white in colour and it wasn't
silver but a bit of both and so beautiful
that Nitai had never before seen any-
thing like It. He took out the object,
placed it-on the palm of his hand and
turned itaround soitcaughtthe light of
the sun. And wonder filled Nitai's soul,
for the little round object seemed to
glow with a soft light, with here and
there a hint of rainbow colours. "What
isthis?" thoughtNitai in ecstasy. "What
on earth is this gorgeous thing that I
have found? And who can tell me
something about jt?"

At first he thought he'd take his find
to his mother. Quietly, without telling
the others. Maybe she would know.
But he decided against it. His mother
was too busy cooking and cleaning and
attending to everybody'sneeds. Where
would she find the time tosit with Nitai
and talk? His father? Oh no. He would
probably grab that beautiful object and
throw it into the manure pit. He had
done that to the gorgeous peacock
feathers Nitai had picked up in the
forest one day. His grandfather was
losing his eyesight, anyway. Hewould
not be able to appreciate the beauty of
what Nitai had found.

For a long time Nitai sat on the edge
of the pond and thought. And then

suddenly he made up his mind. He'd
take hisfind to themaster moshai. Hope
rose in his heart. At the same time fear
gnawed at him. His master moshai was
full of knowledge. He would be able to
tell what Nitai had found inside the
shell. . . Oh yes, master moshai was a
nice man. Kind, soft spoken. But
sometimes he got angry too. Suppose
he got angry with Nitai for not attend-
ing school? ... . For a long time Nitai sat
there, tornwith doubts. Then he looked
at his find again and that decided him.
He simply had to learn more about that
shimmering round object. He would go
to master moshai, and that was that.

It was early evening when Nitai
reached master moshai'shouse. Master
moshai sat across his threshold with a
glass of tea in his hand. "Oh come,
Nitai," he said. "Come and sit with me.
What brings you here? Have you been
home yet? Have you eaten?" Then,
withoutwaiting for ananswer he called
to his wife, "Bring another glass of tea
and something to eat."

Master moshai waited till Nitai had
taken two fistfulls of 'moori’ (puffed
rice), washing it down with sips of tea.
Then he asked again, "Yes Nitai, pef-
haps now you can tell me what brings
you here. We haven'tseen you in school
for a long time now.”

From his shirt pocket Nitai took out
the shell, opened it and laid it before
master moshai. The little round object
lay where Nitai had found it—em-
bedded in the moist, greyish white
matter within the shell. Master moshai
gazed at it for a few minutes before he
found his voice again. "Where did vou
find this?" he asked.

“Inthevillage pond. Under water. It
was clinging to the side of the pond.”

"Amazing!" said master moshai. He
went inside the house and came back
with a magnifying glass. For a long
time he examined the shell and its
contents under the magnifying glass.
"Amazing!" he said again. "Who would
have dreamt of it?"

Suddenly Nitai's patience gave way.
"What is it, master moshai?" he cried.
"Please tell me quick.” >

Master moshai smiled. Patting Nitai
on the head he said, "My son, I do
believe that round object within the
shellisa pearl. Notonly isitbeautiful to
lookat,itcould beworthalotof money.”

"A pearl?” cried Nitai. "Whatonearth
is a pearl?”

"Come with me and I'l tell you,"
said master moshai, rising to his feet
and leading the way into the house. He
opened a cupboard, took out a globe
and placed iton a table near a window.
The globe rolled in the light of the set-
tling sun. "This is what our earth looks
like," said master moshai. "Round like a
ball. Did you know?"

Nitai shook his head.

‘times a worm or grain of sand gets

Master moshai smiled. With one fin- |
ger he traced the parts coloured blue.
"These are the seas and the oceans, all
full of water."

Nitai was listening but seemed a
trifle restless. "But . . . what have the
oceans of the world got to do with this
thing that I have found?" he blurted
out. .,
"Everything. Pearls have normally
been found deep under the ocean.”

"And how do people get them?"
asked Nitai.

"They dive, Justas you dived today.
They keep divingand bringing up these
shellscalled oysters. Out of a hundred
shells they bring, only 5 or 10 may have
apearl. Soa lot of effort iswasted. You
also got a pearl in only 1 out of 4 shells,
isn't it? But your shells are fresh water
mussels, not oysters. Sometimes pearls
are also found in mussels, specially in
China."

"Idon'tunderstand, master moshai,"
said Nitai. "How can a pearl form in-
side a shel]?"

"An oyster or mussel is really a liv-
ing animal and this greyish white is its
flesh. A mussel lives in water. Some-

inside the oyster and causes a lot of
irritation. The oyster can't throw it out.
So, tomake it smooth, the oyster covers
it with layers of secretion. When the
secretion hardens, it becomes a pearl."

Nitai was listening as in a daze.
"Master moshai,” he asked, "where did
you learn all this?"

"From books, Nitai, from books,"

cried master moshai, suddenly very
excited. "Books have somuch to tell us. |

BOOKS FOR THE YOUNG

I'still have two cupboards full of books
so I can read more and learn more. . "

"Master moshai, you .. you're still .
.. learning?” said Nitai, his eves wide
open.

"L am. Learning is fun, Nitai," said
master moshai. "The world is full of
mysteries. . "

Nitai took a deep breath. "Master
meoshai,” he said, "may [ please come to
school from tomorrow? Will you teach
me to read?"

Master moshai reached out and
caught Nitai's hand. "I will."

"Will you teach me toread big books
like the ones you have here?"

“T'will, In time you'll learn to read
each one of these books. .. If you work
hard, that is.”

"Oh, I'll work hard all right,” said
Nitai, jumping up. "Thank you, master
moshai, thank you so much.” And with
thathe dashed out of the hut. He ran all
the way home to find his mother
standing near the cowshed, lantern in
hand, peering into the dark. Nitai ran
and threw his arms around her. "Look
what 1 found today. Open your hand."
He putthe pearlon her palm. She looked
at it and her eyes opened wide with
wonder. "Oh, it's beautiful' she cried.
"It's for you, Ma," said Nitai. "Get it
made intoa ring for yourself. Some day
Ill tell you all about it." His mother
smiled and patted him on the head.
"Come on now," she said. "Your rice is
waiting."

Pratibha Nath js a writer of fiction for the
.l?'ﬁllnl\’.

One World:

A Collection of Writing for Young People

e World is a collection of writings for children, especially in the critical
12 to 15 years age group. It is the second in the theme-based collections
series from Tulika Publishers; the first was Sorry, Best Friend! on the theme
of communal harmony published in March 1997,

While the first book was a collection of short stories, One World has
poetry, prose, reportage, fiction, memoir. . . thus taking the series a step
further. The theme is explored in terms of science, the environment, re-
membered history, social document, sports, religion and social conscious-
ness through 13 pieces of inspired and inspiring writing. Questions listed
at the end of the book aim to make children/teachers/readers reflect, raise
questions and debate the issues raised in each piece. The book offers excel-
lent value education and, like Sorry, Best Friend! is ideal for inclusion in the
school syllabus as supplementary reading.

The contributors are: Gita Mehta, Ashokamitran, Safdar Hashmi, Ambai
(C.S. Lakshmi), Paul Zacharia, Raghavendra Rao, Shobhit Mahajan, Geetha
Varadan, Prabhakar Rao, V. Ramnarayan, Poile Sengupta, Nitin Madhav
and Sandhya Rao. The book is edited by Radhika Menon and Sandhya Rao.

A very special book brought to you by
The Book Review Trust, New Delhi and
Tulika Publishers, Chennai
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Science is Fun

Shobhit Mahajan

<\

PLAY AND FIND OUT ABOUT SCIENCE: EASY EXPERIMENTS FOR YOUNG CHILDREN

By janice VanCleave

John Wiley and Sons, 1996, pp. 122, $12.95

GUIDE TO THE BEST SCIENCE FAIR PROJECTS

By Janice VanCleave

John Wiley and Sons, 1997, pp. 156, $14.95

WHAT [F? MIND BOGGLING SCIENCE QUESTIONS FOR KIDS

By Robert Ehrlich

John Wiley and Sons, 1998, pp. 178, $12.95

THE NEW YORK PUBLIC LIBRARY INCREDIBLE EARTH: A BOOK OF ANSWERS FOR KIDS

By Ann-Jeanette Campbell and Ronald Rood
John Wiley and Sons, 1996, pp. 186, $12.95

ne of the crucial differences
Obetwaen the environment in

which today’s children and
those growing up even half a genera-
tion ago is the ubiquity of technology.
From satellite television to multimedia
computers, from laser discs to video
games, the child today is completely
swamped with high technology, a state
ofaffairs which wasinconceivable even
adecade ago. But ironically, even with
all this technology, it is not at all clear
that the aptitude for sciencein children
isincreasing. In fact, all trendsare to the
contrary. What we are witnessing isan
enormous increase in available infor-
mation on tap but not necessarily in
scientific aptitude. In fact, it can be
argued that all these technologies are
promoting a passive approach tolearn~
ing science and are hence in the long
run do more harm than good.

Among the various factors respon-
sible for children turning away from
science is the abominable quality of
science resource material. While it is
true that the. text books are of poor
quality, the teaching of science in even
the socalled progressive schools leaves
much to be desired. The stressis on rote
learning and the children are swamped
with facts. They are not encouraged to
ask questions about their surround-
ingsand there is nothing in the curricu-
lum which encourages creativity and a
spirit of inquiry. The net result is the
slow attritionof the natural curiosity in
the child and the equating of science
with a bunch of facts and formulae
which need to be memorized. The true

joy of exploration and learning by do-
ing is lost. i

Janice VanCleave’s books provide a

very refreshing antidote to this mal-
aise. Play and Find Out about Scienice is
meant for 4-7 year olds and is a collec-
tion of easy experiments on a variety of
topics like light, sound, electricity etc.
The experiments are easy to perform
and yet are very instructive. Each ex-
periment starts as a question like “why
do boats float’ or “ what makes a rain-
bow” and then seeks to find out by
conducting a simple experiment. The
materials mentioned in the book are
easily available around the house and
are safe to use for children. Each of
them elucidates a key concept like
gravity, refraction of light, flow of
currentetc. Itisawonderful book which
all 5 year olds will enjoy and in the
process learnimportant conceptsabout
how nature works. For the parents, the
book has a concise explanation of the
various principles and a useful glos-

sary of the terms used.

Her other book about Science
Projectsisa bitmore advanced. It gives
complete descriptions of projects on
about 50 topics in science. The topics
cover areas like physics, chemistry,
engineering and biology. The projects
are easy to perform and once again
clearly illustrate an important concept
in the relevant areas. Each experiment
starts once again as a question and then
investigates it by an experiment. Be-
sides the very lucid step-by-step in-
structions, there are very useful hints
on do‘s and don’ts and also guiding
rules for displaying the projects. There
are alsoexplanations provided for each
investigation and a suggestion for fur-
ther inquiry. The choice of projects is
excellent and the presentation is very
clear. There is a very useful bibliogra-
phy and a glossary in the end. This
book should be very useful for the pre-
cocious pre-teenager or even a slightly

older child. One just hopes that itis not
used as another guide book by belea-

guered parents who need to do their
children’s holiday homework on sci-
ence butisused by the kids themselves
to explore exciting areas of science.
One of the most enjoyable as well as
irritating things about a child is the
constant barrage of questions that one
hastoface. Whatif there wasno gravity
on earth? What if we went to live on
Pluto? What if | dug a hole through the
earth and so on. This extraordinary
curiosity is what distinguishes a child
from an adult. The adult is for the most
part hesitanttodisplay ignorance while
achild has no qualms about asking the
most outlandish questions. Robert
Ehrlich’s book is excellent for such a
curious child. Written for ages 8-12, the
book is structured as answers to “what
if” questions. Each questionisanswered
by a simple statement, followed by a
longerexplanationof the science behind
the answer. There are boxes which
provide hints for experiments that can
be performed, fun facts and trivia and
most importantly other interesting
questions that one can ask about the
topic. As the author says in the intro-
duction, “[Science]isa way of learning
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about our world by asking questions,
doing experiments and seeing what
happens. The author is a professor of
Physics and has written several well
known popular science books like.The
Cosmological Milkshake and Why Toast
Lands Jelly Side Down. The book should
be an ideal companion for a growing
child and will nurture the natural curi-
osity in her.

The New York Public Library is one
of the largest and best run public library
systems in the US. It also brings out a
series of reference books, like the New
York Public Library Desk Reference
which are fairly popular. The book In-
credible Earth is one of the New York
Public Library Series and deals with
Earth Sciences. “How was the earth
formed?” When did life begin?” Why
did dinosaurs become extinct?” These
are the kinds of questions which are
answered in this fascinating book. The
book is a mine of information about
topics related to our earth. Once again,
the book contains answers to questions
which are commonly asked by kids
about our planet. The answers given
are very clear and can be easily fol-
lowed by an average middle school
child. The answers are supplemented

| by boxes which contain additional in-

formation and several interesting facts.
For instance, pumice, the highly po-
rous, feather light rock is actually a
volcanic rock and is one of the ingredi- -
ents in toothpaste! Or that typhoon isa
mispronunciation of the Chinese word
ta-feng which means violentwinds. The
book is very well produced and has an
excellent glossary and a biblio-
graphy for interested readers.

The paucity of good science books,
both text books and reference material
inIndiaisone of the main reasonsof the
decline in interest in science among the
school children. Though many of them
may take up science as a subject in their
high school, it is mostly because it is
prerequisite to obtain admission in
professional colleges and not because
of any inherent interest in the subject.
This thesis is borne outby the fact that
the enrollment in undergraduate sci-
encecoursesis falling drastically. If one
could make learning of science fun, itis
possible that more students will go in
for science out of choice rather than
compulsion. To make the learning of
science a creative activity which is es-
sentially an exploration, we need more
books like these together with teachers
whe can enthuse the students to
be inquisitive and courageous to
speculate.

Shobhit Mahajan teaches in the Depart-
ment of Physics & Astrophysics, Univer-
sity of Delhi. ‘

NOVEMBER 1998 ¢ 37



Under the Apple Logo

C. Uday Bhaskar

NELSON MANDELA: NO EASY WALK TO FREEDOM

By Barry Deneberg
1991, reprint 1995, pp.178,

1 HAVE A DREAM: THE STORY OF MARTIN LUTHER KING

By Margaret Davidson
1986, pp.127,

TITANIC CROSSING
By Barbara Williams
1995, pp.167, Rs.90.00

THE MUSIC OF DOLPHINS
By Karen Hesse
1996, pp-

All from Scholastic, New York

ooks for children is reasonably
B big business in the USA and the

competition with other forms of
learning and entertainment is more in-
tense there than itis herein India. One
cannotrecall any one publishing house
having found a niche in this part of the
world and the four books under review
have all been published by Scholastic
Inc.which operates out of New York,
Toronto, London, Auckland and
Sydney—in other words a biggish
swathe of the English reading world of
children. The publishersappear to have
apopular biography seriesand another
one of fiction that goes under the apple
logo—well before the fruit became
synonymous with the computer revo-
lution! Interestingly, two of the four
books dwell on well known figures in
this century—the late Martin Luther
King and Nelson Mandela—who indi-
vidually contributed in no small mea-
sure toend racial discrimination in their
own times and thereby became leg-
ends. Mr. Nelson Mandela—now the
grand old man of South Africa, like
other tall men in history who preceded
him, epitomizes the spirit of persever-
ance and conviction against over-
whelming odds and his success in
bringing the shameful practice of
apartheid to an end has a special reso-
nance for all Indians. Apartheid means
‘separateness’ in the Afrikaans lan-
guage, and this distinction based on
raceand colour wasadopted asa formal
policy by the all white South African
government in 1948. This deplorable
practice, fiercely resisted by the black
population of the country was finally
dismantled when NelsonMandela was
elected South Africa’s Presidentin April

1994, Deneberg’s biography iscompre-
hensive and provides a very readable
account of Mandela’s odyssey which
included 26 lonely years in prison un-
der very harsh conditions. The book
traces the saga from the birch of the
infantRolihlahla toatribal chiefin 1918
in the Transkei region of South Africa
1o the evolution into young Nelson (the
name he assumed) who became a
lawyer and finally the transformation
into Mandela—a symbol of hope for
the oppressed black people of Africain
later decades. India underitsfirstPrime
Minister Jawaharlal Nehru was in the
vanguard of condemning the practice
of apartheid when itwas tacitly ignored
by the restof the world and itis apt that
the famous Mandela phrase that there
is “No Easy Walk to Freedom” was
taken from a speech of Nehru.

The Martin Luther King biography is
relatively smaller with bigger type-face
but is in keeping with the biography
template. Here again was aleader who
changed the course of American history
by sheer dint of courage and conviction
and the indignity of being a black per-
son in the American Southin the 1930°s
when the young Martin was growing
upisvividly capturedin small vignettes
by Davidson. Martin Luther King was
deeplyinfluenced by Mahatma Gandhi
inhisadvocacyof non-violenceforblack
Americans in their war to end racial
segregation and one of the illustrations
in the book shows an earnest young
man poring over a Gandhi reader with
a Bible next to him—a poignant juxta-
position for two great human beings.
Davidson introduces a pace and ur-
gency in the King narrative that is
commendable and the fact that the

" Austria. They were beautifully pro-

Nobel Prize for peace was awarded to |
King in 1964 when he was a mere 35
yearsold, the youngest recipientof the
coveted prize,is ample tesimony tohis
triumph-— though he ultimately died
to the bullet of an assassin in 1968.
These books may have been published
in the USA but they are meant for |
children the world over and to that
extentifthereisone suggestion, itwould
be to make the narrative more “child-
friendly” by embellishing such biog-
raphies with more detail of such great
men as little boys. It may call for more
research than is available in standard
biographies and perhaps some imagi-
nation. And in the same vein, more
illustrations—as opposed to news
photographs—may have an added ap-
peal to the younger cross-section.

The other two books under the apple
insignia are fictional to an extent, in
that the Titanic tale is based on the |
actual events of 1912, while the story of
the child brought up by the dolphins is
in the Mowgli genre but with mixed
results. The Titanic story, it must be
noted, was written before the film
caught the publicimagination last year
and Williams weaves her story with
dexterity. The sinking of the ship is
told through the perspective of ayoung
boy Albert Trask and itisan engrossing
tale—though itis familiar and has been
dealt with many times. This is where
‘Williams scores and in her post-script
she referstoasingle real-life incidentof

the Titanic giving her the ‘spark’ of a |
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young thirteen year old boy being pre-
vented from entering one of the life-
boats since he was considered to be a
man. Thisisatidy tale and should find
its way to many kids—but it is a pity
that there is not a single illustration in
whatis deemed achildren’sbook. What
does Albert look like—is a question
that every child would like answered
through image. Maybe a reprint can
redress this lacuna.

The last book is a take-off on a familiar
theme—children broughtup inthe wild
by animals. While Mowgli, the wolf-
child of Kipling fame is well-known
and is now immortalized on screen in
scores of languages, this time it is a
child reared by dolphins. Mila is a
strange child found by the US Coast
Guard and brought to civilization with
not too happy results. [am afraid the
book falls between stools and while
there are sections that engage, on the
whole it fails to hold—though one may
have lost the innocence that a less sul-
lied sensibility may bring to bear. The
price of these books in rupees is indi-
cated only on one volume—the Titanic
tale—which at Rs.90 is within the af-
fordable range, when some kids can
afford to buy a pair of Nike shoes at
Rs.4,000 to Rs.5,000. If these books do
come to the subcontinent, translations
into Indian languages ought to be
considered.

C. Uday Bhaskar is keenly interested in
children's literature. 0

Dr. Richard Bamberger:,

Giving a new lease of life to fairy tales

Swapna Datta

hen a scholarship from the
International Institute of
Children’s Literature and Rea-

ding Research, Vienna, came my way
this August, [ decided to make a study
of Austrian folk and fairy tales.

1 soon realized that Austria was re-
markably rich in fairy tales. So much
so, that there were several volumes of
folklore about each and every part of

duced, attractively illustrated and most
popular with children. [alsolearnt that
like the brothers Grirnm in Germany,

most of these tales and legends hac
been painstakingly collected and re-
told by a famous scholar—Dr. Richard !

Bamberger, founder President of IBBY
and Secretary General of the Austrian
Young People’s Book Club. Most of the
fairy tale collections | found in the In-
stitute library were written by him.
Dr. Bamberger writesin Germanbut
his work has been translated into all
major European and several Asian lan-
guages. I was thrilled to learn that he
lived in Vienna and promptly asked for
an appointment. His secretary sent me
a fax saying I could meet him the next
week. [ spent the whole week reading
his books. What he thought of fairy
tales was obvious. ‘No child ought to
grow up without fairy tales. The fairy
tale is filled with a wealth of magical
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vistas and with the innocence of the
child’s soul” he states in the introduc-
tion, ‘Itis the first faint gleam of poetry
to touch the growing sensibility of the
child’. Like the Grimm Brothers, he too
feels that ‘Fairy tales are told so that the
child’s earliest thoughts and emotions
may awaken and flourish in their pure
and gentle light’

Dr. Richard Bamberger was born in
1911in Meddling in Tal, a small village
in Lower Austria. After qualifying from
the Training College for Teachers at
Krems he studied German and English
at the University of Wien and taught
Germanic languages and English for
many years. He had also been the
founder and head of ‘Buchklub der
Jugend’, and President, International
Institute for Children’s Literature and
Reading Research. He now heads the
Institute of Textbook Research and
Promotion of Learning which he
founded in 1981. I asked him several
questions about fairy tales and their
importanceand taped hisanswers. Here
are some of them, in his own words.

Why does he consider the fairy tale
s0 important?

‘The hero of the fairy tale isa simpli-
fied image of man on his journey
through life, ajourney whichinevitably
leads him through darkness and diffi-
culty. But on the way the hero battles
against the powers of evil and returns
victorious to the world of goodness
and light. In this way the fairy tale
increases the child’s confidence in his
own strength and he knows that he can
overcome evil.”

Domodern thinkersagree with him?

‘Most modern psychologists are of
the opinion that fear and horror are a
part of life itself. In the fairy tale the
child not only experiences this fear but
also learns how to overcome it. We
stand in the middle of life and we know
that every situation has two sides to it.
Where there is light there is inevitably
deep shadow. The truth often lies be-
tween the two.’

Was that the reason he wrote so
many collections of fairy tales?

“Yes. The family circle is often less
close nowadays than it was in the past.
Fairy tale isnolonger transmitted orally
from generation to generation. Hence
the fairy tale collections! The folk tale
remains the magic key to a power of
inner experience and imagination
which determines man’s relation to the
world and his fellow men and to con-
terporary and eternal values. It is for
this reason that books of folk tales and
fairy tales ought to form the basis of
every child’s library. If he can learn to
take delight in them and to look after
them carefully they willindeed become
a signpost to the wider world of lit-
erature in later life and the enduring

foundation of a lifelong love of good
books’.

With My First Big Storybook Dr Ri-
chard Bamberger of Austria brought to
the youngest children a new collection
of stories from many different lands.
Thisvolume was placed on the Honours
List for the Austrian State Prize. My First
Big Storybook contains 73 folk and fairy
tales. My Second Big Sterybook has 49
stories and My Third Big Storybook has
18 stories. All of them are extremely
popular not only in Austria butall over
the world.

Had he graded the books deliber-
ately?

“Yes' assented Dr. Bamberger, ‘A
child derives more pleasure from books
if they are properly suited to his age.
That is why I have offered a varied
selection of stories from all over the
world, sorted into three different steps
or age groups.’ The stories in the first

* book are from many different lands.

Some are old favourites such asThe fox
and ‘the stork and Rumplestiltskin. The
second volume includes stories from
varied and exotic sources and offers a
wealth of magic and poetry. The third
consists mainly of lessknown fairy tales
fromfaraway countriessuchasNorway
and the Asian countries. They also in-
clude popular tales from Hans Christian
Andersen and Oscar Wilde.

‘The longer tales have another
greater gift to offer—they have many
of the qualities of true poetry and great
literature and will lead you on into the
wide and fascinating realm of books
which is eagerly sought by everyone
who wants more from life than a dull,
practical day-to-day existence’ says Dr.
Bamberger in the introduction of these
three volumes, ‘I should like to think
thata great many of you will find your
way into this wonderful magic realm
which exists not merely in dreams and
imagination but between the two cov-
ers of a book.”

Dr. Bamberger did something else
whichisequallyimportant. He founded
the Book club for Young People in
Vienna. He took special care improv-
ing the yearbooks which were exten-
sively read at the Book Club. Before
long the club had over 8,50,000 mem-
bers. Hence all important publishers
tried to have extracts of their new books
included in the yearbooks before actu-
ally printing them. Manuscripts which
were not approved by the Book Club
were rejected by the publishers too.
Thishad a tremendousinfluenceon the
development of Austrian children’s
literature,

The Book Clubwas further promoted
when Dr. Bamberger wrote over 20
books and presented 500 papers on the
importance of reading and gave more
than 3000 lectures on the subject all

over Austria. He founded and edited a
yearbook for teacherscalled Barke which
included articles on children’s books,
the importance of reading, readability
and text difficulty and textbook re-
search. Itcomprised over 500 pages. He
was also the founder editor of the
magazines [ugend and Buch, Bookbird
and the newsletters of the Buchklub. He
went on extensive lecture tours in Ger-
many, USA, England, Ireland, Israel
and Eastern Asia, winning many
Decorations, Honours and trophies for
his contribution tochildren’s literature.

Did he have a message for the writ-
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ers of today, I asked before leaving.

‘Remember, you must set a good
example yourself. Lay aside the latest
glossy magazine and let your child see
youabsorbed in your book. Sad indeed
is the home where the family cannot
gather quietly round the fire with their
books. They do not know what theyare
missing.’

Swapna Datta has been writing and
transtating books for children for two de-
cades and has around 24 titles to her credit.

A Bengali Flavour

Bulbul Sharma

FOUR HEROES & A HAUNTED HOUSE
By Narayan Gangopadhyay

Tara Publishing, Chennai, 1998, pp. 114, Rs. 80.00

Children's writing in Bengali has
always been innovative, hu-
morous and so readable that
even adults love reading these books.
Many well known writers of Bengal
have written stories for children and
besides formidable names like
Rabindranath Tagore, Sukumar Roy,
Satyajit Ray there are many other
popular writers who have created de-
lightful storiesforchildren which range
from detective fiction, historical tales,
adventure and ghost stories. ‘Four He-
roes and a Hunted Haouse’ is a ghost
story witha difference which its author
has crafted in an unusual style. Witty,
whimsical and full of funny situations,
thisadventure story written by the well
known Bengali writer Narayan
Gangopadhyay isastory both children
and adults will love toread. Translated,
from Bengali by Swati Bhattacharjee
‘four Heroes and A Haunted House has all
the ingredients needed to make a good
yarn for children. Tenida, a popular
character in Bengali children’s litera-
ture is here along with his friends each
one a faint hearted herowith voracious
appetites. Thoughall they wantis “luchi’
with mutton curry’ and a comfortable
bed to sleep in, the four heroes are
plunged into a series of wild adven-
tureswith ghosts whosmoke ‘bidis’ and
men who look like giants from fairy
tales. ‘Gajeshwar gave us a look. The

very sight of his eyes turned our blood
to water. Beside Gajeshwar, even the
huge Swami looked like a stick. His
complexion wassoot-black, hissize like
an elephant, his head shaved with only
a'shikha” hanging from the middle of it.
Gajeshwar looked at us with his tiny
eyesand said, “Boys are like that these
days Prabhu, like apes from
Kishkindha. Would Prabhuji like me to
box their ears, oneby one”? If Gajeshwar
boxed our ears they will surely come
off in his hands. The four of us were
terrified, and huddled together like
jalebis’. The not-so-brave heroes run
around the jungles of Jhanto Hills,
chased by villains named Ghachang
Fu—a ferocious Chinese bandit and
Swami Ghutghutananda, asadhu with
aweakness for ‘rasogulla’ but the boys
are always saved in the nick of time as
their enemies either skid on banana
skins or get stung by helpful scorpions.
Funny, whimsical and written in a
friendly effortless style, this adventure
story for children has real conversa-
tions, real food and real ghosts and will
amuse and entertain every child and
adult who reads it.

Bulbul Sharma is a writer and artist. She
has published three collections of short sto-
ries and works as.an art teacher for disabled
children.
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Indian Food: A Historical Companion

K.T. Achaya’s books include The Food Industries of British India (OUP. 1994} and A
Historical Dictionary of indian Food (forthcoming from OUP).

= exhaustive and lucid

¢ winner of the Premio Langhe Cerreto

e well illustrated

This Companion outlines the enormous variety of cuisines, food materials and dishes
that collectively fall under the term ‘Indian food'.

Drawing upon material from a variety of sources—literature, archaeology, epigraphic
records, anthropology, philology, and botanical and genetic studies—the book
chronologically details the history of Indian food, beginning with prehistoric times
and ending with British rule. Extensively revised since its first publication in 1994, this §
rich storehouse of fascinating information on Indian food will interest food aficionados,
historians, anthropologists and general readers.

‘Achaya has done a commendable job of a daunting task, namely, writing the history of Indian food from the
earliest, aimost prehistoric days, to the present time.

— India Today
0195644166 1998 (OIP) 280 x 220 mm 338 pp. Rs 3951P

Exiled at Home
Comprising At the Edge of Psychology; The Intimate Enemy; Creating a Nationality

Ashis Nandy is a distinguished political psychologist, sociologist of science, and futurist. g
These respected books on culture, politics and systems of knowledge have had a wide &
readership and are available here for the first time within a single volume. This edition also
includes an Introduction written by D.R. Nagaraj.

At the Edge of Psychology examines the links between mind, politics and culture in India,
especially the continuities and breaks in the culture of Indian politics and the sources of
violence in public life. The Intimate Enemy is a study of the cultural psychology of coloni-
alism. It explores the sources of creative politics and resistance to western colonialism in
British India. Creating a Nationality narrates, mainly through the experiences of the inhab-
itants of Ayodhya, the movement culminating in the destruction of the Babri Masjid. Built §
into the narrative is an analysis of the culture of communal conflict, the nature of organ-
ized mass violence, and the political psychology of Hindu nationalism.

0195641779 1998 215x 140 mm 528 pp. Rs 425 A

Divide and Quit: An Eye-witness Account of the Partition of India
Penderel Moon was ani ICS officer in the British government that ruled India. He was a witness to the events of the Partition.

This book was first published by Chatto and Windus in 1961, and is a classic piece of writing on the period. it is
fluently and easily written, more a first-hand account and analysis than a historical tract. Added to the original book
are valuable introductions by Mark Tully, and Tapan Raychaudhuri, that analyse the Partition and Moon's rele in it,
including his book. The new edition also contains 7 pages of rare photographs. A rich and rewarding book for all
interested in modern India.

019564422 0 1998 (OIP) 215 X 140 mm 340 pp. Rs 295 IP

Oxford University Press Caleutta 5 Lala Lajpat Rai Sarani, Calcutta 700020

& ik Chennai: Oxford House, 219 Anna Salai, Chennai 600006

ucknow € Bangalore ¢ Pune ) i i :
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CHILDREN'S BOOK NEWS

Saloni and the Stars

Loveleen Kacker

Bhopal, thecity of hillsand lakes, isthe
setting for this Saloni adventure, Saloni
and her friends are thick with nawabs in
havelis and a big mystery unfolds, the
likes of which they werenot prepared for.
What with twanging Sitar strings and
snakes, the five of them have more excite-
ment than they can handle.
HarperCollins Publishers India, 1998,
pp.108, Rs.50.00

The Jungle Book

Rudyard Kipling

This specially adapted version for young
readers begins with Mowgli, the Man-
cub’s initiation into jungle life, and goes
on to describe his relationship with the
beautifully characterised animals of the
Seonee jungles. The reader moves from
adventure to adventure with them till
Mowgli grows up and is ready to leave
the jungle to be with his own kind.
Vikas Publishing House Pvt. Ltd, 1998,
pp.95, Rs.30.00

Kunnu the Cub

Savita Shetty

Woven around a naughty, endearing ti-
gercuband his escapades, thislittlenovel
will be loved by seven to ten year olds.
Read about Kunnu's lifein thejungle, his
trials and tribulations in the circus, his
brave acts in the zoo..... and many more
encounters.

Vikas Publishing House Pvt. Ltd, 1998,
pp.134, Rs.35.00

CHILDREN'S BOOK NEWS

Emma

Jane Austen

Inthisspecially adapted version for young
readers, the book brings to life the small
world of Highbury with the well-mean-
ing, rambling Miss Bates, the selfish,
querulous Mr. Woodhouse, the foolish,
shallow Harriet and the supremely ego-
tistical Mr. and Mrs. Elton. There is vivid
humour and gentleness in her portrait of
young Emma, and a very skilful develop-
ment of her relationship with Mr.
Knightley. The novel illustrates her gift
for irony and satire at its best.

Vikas Publishing House Pvt. Ltd, 1998,
pp-121, Rs.30.00

A Mythological Mosaic : A Pantheon of Tales
from Indian Scriptures

Thangam Krishnan

Specially retold for children inadramatic
yetsimplelanguage, these stories of gods
and goddesses, kings, queens, princes
and demons—while retaining all the
magical elements of the originals—are a
reservoir of ancient wisdom, inspiration
and entertainment.

Vikas Publishing House Pvt. Ltd, 1998,
pp.117, Rs.30.00

Just a Second and Other Stories

Ramendra Kumar

An engrossing collection of scintillating
stories replete with emotion, subtle
humour and adventure, captivating epi-
sodes and lively characters make the sto-
ries memorable and very readable

Vikas Publishing House Pvt. Ltd, 1997,
pp.96, Rs.30.00

. GHILDREN'S BOOK NEWS

The Strange Case of Dr. Jekyll and Mr. Hyde
R L. Stevenson

Oneofthebest-known thrillers ever writ-
ten, this book is the spine-chilling story of
a split personality and truly focuses on
the suggestion thatmanisnotoneperson,
but two.

Vikas Publishing House Pvt. Ltd, 1998,
pp.72, Rs.30.00 !

Milestone 50 : Stories from India’s Freedom
Struggle

R.K. Murthi

This book brings alive some glorious
momentsofIndia’s freedom struggle. The
incidents have been specially recreated
for today’s youth with an eye on the

lection of stories that help us relive and
evoke memories of the hardships borne
valiantly by these extraordinary menand
women. © .

Vikas Publishing House Pvt. Ltd, 1997,
pp.126, Rs.35.00

Stories of Guru Nanak

Surjit Singh Kalra

This is a collection of twelve short stories
from the life and times of Guru Nanak,
the founder of the Sikh faith. Each story
has its own little moral, which has been
highlighted ina very simple manner. Pre-
cise, wilty and interesting, each one of
these stories would appeal to young
readers immensely.

Pitambar Publishing Company (P) Ltd,
1998, pp.63, Rs.95.00 £4.99, §7.50

dramatic element—the outcome is a col- _

00K NEWS |

Tales from Mahatma Gandhi's Life

R.K. Murthi

This book provides a glimpse into the
multifaceted personality of the Father of
the Nation—a national leader, astute
politician, author, journalist, pacifist,
naturopath—all these rolled into one.
The incidents selected from the
Mahatma’s life have been retold in an
interesting manner, with the fictional el-
ement woven into the real-life stories.
The book is not only fun but alsc educa-
tive.

Pitambar Publishing Company (P) Ltd,
1998, pp.60, Rs.40.00

Tales of Lord Brahma

RK. Murthi

Who are the gods and goddesses of the
Hindu faith? This slim volume contains
six stories that are built around Lord
Brahma. How does he drive sense into
Devendra? Why does he have just one
temple to call his own? The answers to
these and more are what these six simple,
humorous tales are all about.

Pitambar Publishing Company (P) Ltd,
1998, pp.48, Rs.26.00

Tales of Lord Krishna

Dr. Ramlal Verma

This collection of twelve stories are inci-
dents from the Mahabharata which talk
about how Lord Krishna's wise and
prompt actions help the Pandavas win
the war against their apponents.
Pitambar Publishing Company (P) Led,
1998, pp.40, Rs.22.50

[ o e e et e

SOME SELECT CBT BOOKS

o e e s e e e e e e ]

Adventure Stories

Folk Tales Retold

Marar Mouse and Other Stories
Stories from Panchatantra

Out in the Garden One Fine Day
Treasury of Indian Tales

Story of India

Animal World

Kaleidoscope (34 Short Stories)

Our Feathered Friends

Philately for the Young
From Atom to Nano-Tech
The Story of Writing

An exciting range of over 400 titles in English, Hindi, Bengali, Gujarati, Marathi, Timil,
Telugu, Malayalam, Kannada and Punjabi.

CW, Children’s World, a monthly magazine in English, with stories, puzzles,
features, comics, and much more.

For subscription details & fiee price list, write to

Children’s Book Trust
Nehru House

4 Bahadur Shah Zafar Marg
New Delhi 110002

Phone : 3316970-74
Fax: 3721090
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An Indian network that's branching out to all the right places.

er. From 55 destinations like Leh in the north of India to Trivandrum in the
ingapore, Kuala Lumpur, Bangkok. Kathmandu,
East Asia,

Indian Airlines is really growing all ov
And to 17 locations overseas which include Colombo, §
1 and Muscat. All made possible for you by our widest network spanning South

#I Eiedsl UTISTSeH
Come home to inchan Aurlines

deepest south.
Karachi. Sharjah, Bahrair
manned by our experienced workforee of 22,000 professionals.




SAIL TMT. Makes room for more seats
in the upper house. Lower house. Every house.

Calculations reveal that our Thermo Mechanically
Treated (TMT) bars save nearly 20% on the overall
weight compared to

conventional CTD
bars. The bulk having

DUCTILITY AND

been shed, buildings UESTRENGTH: -

using *SAIL TMT |

become more spacious. This is very good news to

builders. For more space to sell means more

money to make. Betrer still, it is money well-made.
Because, with SAIL TMT bars, you achieve higher
safety standards and
longer life. Even

SAVINGS ON STEEL £OF

OFFABR.CATION NO winds that often
¢ AN

howl in at 198Kmph

pose no problems.

QOur bars not only handle the elements with

ease, but also the act of construction itself.

*SAILTMT comes in a wide range of diameters: 8 - 40mm. Strength options: 415/ 500 / 550Nmm’.

STEEL

AUTHORITY

OF INDIA

Because of the enormous strength, you can
cut down on steel consumption; also on
concrete consumption. Which leads to less
on-site work, less labour costs and a job
completed in much less time. Contact the

o of SAi

nearest regional office,

where the Chief Business .

Manager is ready to swing

SAIL

intoaction.

LIMITED.
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guru gobind dou khare, kake lagu pae
balihart guru apne, gobind diyo batae.

el B,

Kabir wonders whom to pay obeisance to-—his guru or his god? . . .
And he bows to his teacher because it is the teacher who has led him to God.
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